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Prologue

At the School of Arts, a broadsheet lies
Sprayed with sarcasm of flies:
‘The Great Golightly Family
Of Entertainers Here To-night’ —
Dated a year and a half ago,
But left there, less from carelessness
Than from a wish to seem polite.

Extract from
Country Towns
by
Kenneth Slessor
1932
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EXECUTIVE SUMMARY

The Conservation Management Plan was commissioned by the Shoalhaven City
Council to guide the ongoing conservation and management of the Berry School of
Arts.

The Berry School of Arts has high levels of social, historical and research heritage
values.

The School of Arts has been in continuous use as the community focus since its
construction in 1906. The building's use remains true to its founding philosophy of
being open to all users, as a general purpose meeting place and as a venue for a wide
variety of activities and functions whilst adapting to accommodate changing
circumstances.

The antecedents of the Berry School of Arts began in the 1866 with a meeting in the
former Pulman St school house, now the CWA rooms. Also within direct line of sight
is its 2"! home at the rear of Queen Street. The building also 'tells the story' of the
development of local government, which originally rented space to now being
responsible for many of the services that commenced in the building.

The Arts and Crafts brick building and its weatherboard dressing rooms, is largely
unaltered. The modest layers of alterations, in themselves, clearly tell the story of
how the Berry community has adapted to and accommodated change.

The building has strong association values with the Berry/Hay families and the
prominent architect, Howard Joseland, who was also involved with the 'garden
suburb' movement. These associations had a major influence on its ability of the to
deal with loss of tenants and services plus changes in technologies and demographics.

Berry township has survived transition from private into public ownership, and from
product dependency to adapt to changing circumstances to have a vibrancy of its own
right. This is important as the Berry School of Arts represents that history and why
the community still holds high esteem for the building and all that its represents.

The draft findings were presented to a public meeting, which followed numerous
individual meetings with Berry representatives and organisations. Issues and
recommendations raised during the community consultation process have been
incorporated into the Plan

This Plan recommends that the Berry School of Arts should remain as a community
focus providing a variety of cultural activities and functions. In so doing the site
should be conserved.

The policy recommendations deal with more general management issues, as well as
individual building elements and these have been prioritised in order to achieve cost
effective outcomes. Key broader recommendations include:-

e  The primary use of the building to remain as a community cultural centre
providing a variety of functions and activities to the Berry community.

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Contents
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®  Guidelines are proposed for appropriate on-going conservation, maintenance
and management of the site

® Policies are recommended for the appropriate on-going conservation and
management of the site and its environs

® In consultation with Council staff, professional expert advise be sought for
1:100 flood overland flows, building damp, access and BCA requirements

®  Additions man be accommodated at the rear of site and alterations may occur
within identified parts of the building thunder the guidance of an accredited
heritage practitioner

e  Review of the statutory instruments include incorporation of the site within the
conservation area and the visual curtilage being protected through management
guidelines.

¢  An interpretation and education programme be implemented

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Investigate
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1. Introduction

1.1 Why this Plan came about?

The Berry School of Arts is well recognised within the local community as a place
highly valued and with much community esteem. Current best heritage practice
requires that a Conservation Management Plan (hereafter called the CMP) be put in
place prior to the making of management decisions about a heritage place.
Accordingly Council seeks to firstly understand the heritage values of the Berry
Schools of Arts and to set in place appropriate management measures which will
conserve its significance.

1.2 The study brief

The brief required a conservation assessment of the building and the vicinity
immediately associated with the Berry School of Arts. This included land associated
with other outbuildings, whether these buildings exist or otherwise, and the visual
and physical curtilage of the building and its setting within the town of Berry. The
brief also required consideration of where modifications, alternations and additions
maybe considered.

1.3 What does a ‘CMP’ contain?

The assessment of heritage significance forms the basis of future decisions about a
‘place’ because it clarifies the heritage values. This leads to decisions that will retain
these values in the future.The NSW heritage management system consists of a three
steps process, being to:

¢ INVESTIGATE HERITAGE SIGNIFICANCE
To research the historical context of an item, its setting and context
To investigate the setting and context of the heritage item
To establish historical themes
To gather oral histories of people associated with the item
To investigate the community’s understanding of the item
To document and investigate the physical evidence about the place
To develop a time line and indicative chronology of alterations to a place

» ASSESS HERITAGE SIGNIFICANCE
To undertake comparative analysis
To assess using aesthetic, historical, social and technical values
To assess using the NSW Heritage Council criterion
To formulate a Statement of Significance

e DEVELOP HERITAGE MANAGEMENT POLICY

To analyse constraints and opportunities arising from significance
To analyse management implications arising from significance
To analyse statutory controls and their relationship to significance
To analyse owner and user requirements

To gather feed back from the community

To consider options

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Investigate




Berry School of Arts  Conservation Management Plan 2000

To formulate conservation and management recommendations

1.4 Guiding methodologies

The structure of this CMP follows the general structure and guidelines as set out in
1.S. Kerr The Conservation Plan, 1996 National Trust of Australian (NSW).

Assessment procedure complies with the NSW Heritage Manual update Assessing
heritage significance, as issued in the August 2000 by the NSW Heritage Office.

Heritage assessment criteria are those as recommended by ICOMOS Australia in The
Burra Charter; the Australian ICOMOS Charter for Places of Cultural Significance
as revised and ratified in November 1999, and generically by its predecessor
companion document, the [llustrated Burra Charter: making good decisions about
the care of important places 1992. The revised Burra Charter 1999 is included as
Appendix A.

1.5 Acknowledgments

Shoalhaven City Council and the assistance of many individuals have made this
CMP possible. The generosity of numerous individuals who have donated their time,
knowledge, expertise and guidance most willingly are acknowledged below. Such
benevolence provided within the spirit of community co-operation is indicative of the
esteem for this place as held by many individuals.

Shoalhaven City Council representatives

John Drummond Property Services Manager

Lorraine McCarthy Property Services project co-ordinator
John Flett Strategic Planner

Wayne Beckenham Asset Officer, City Services Division
Michael Dunne Community Services

Ajith Goonatilleke Drainage Engineer

Carol Andrews Local History Librarian

Berry Community representatives

Berry and District Historical Society for use of its archives materials: in

particular, Mary Lidbetter, June Robson, and Nancy Thomas

John Bowden  President, Berry School of Arts Management Committee

Val McMahon  Chair, Berry Community Activities Centre

Keith Miller former President and committee member for 42 years
of Berry School of Arts Management Committee

Sonny Sims Chairman, Bomaderry Branch, NSW Lands Council

A Clark & C Andrews of the Shoalhaven Historical Society

Gordon W Lee Secretary Lodge Broughton

Helen Rutley

Donation from Professional inputs

Barrie Brennan Hon Fellow, Uni. New England (Mechanics’ Institutes in
NSW)
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Merilyn Bryce Librarian, ACIRRT, Uni. Sydney (PhD Free Libraries
Movement)

Roger Hobbs  Australian Heritage Commission

Roy Lumby 20" Century Heritage Society (Joseland)

Ingrid Mason ~ Power House Reference Librarian

Helen Perry Stanton Library, North Sydney Council

Dr Ross Thorn  Theatre and Cinema Register of NSW (Lyric)
National Trust of Australia (NSW)

Libraries of Australian National Archives, Kingswood
Dept of Public Works Archives & Historic Houses Trust

1.6 Terms and abbreviations
The terms used are those as defined within the above methodologies” documentation.

Abbreviation Terminology

A&H Berry Agricultural and Horticultural Society

BCA Building Code of Australia

CMP Conservation Management Plan

Council Shoalhaven City Council

EP&A Act Environmental Planning & Assessment Act
1979

fabric As defined in the ICOMOS Burra Charter,
being the physical evidence of a ‘place’

ICOMOS International Council on Monuments and Sites

LEP Local Environmental Plan

L G Act Local Government Act, 1993

SHI State Heritage Inventory

SHR State Heritage Register

should In the context of this CMP implies mandatory

requirement for compliance

may In the context of this CMP implies suggest or
optimal compliance

1.7 Author identification

The study team comprised of Susan Jackson-Stepowski, Heritage Advisor and
Planner, James Phillips, Weir & Phillips Architects, and Margaret Nichus, Historian.

1.8 Locality and site maps
The site is located on the north east corner of Alexandra and Princess Streets, Berry.

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Investigate
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Today Berry is a small village within the City of Shoalhaven local government area
on South Coast of NSW. By road, Berry is approximately 145 km south of Sydney,
10 km inland from Seven Mile Beach and 18 km north of the main commercial and
administrative centre of Nowra, located on the Shoalhaven River. The railway
station of Berry is approximately 3 hours travel time from Sydney and, as at August

2000, the single adult fare cost $7.40.

Berry township lies approximately 10 metres above sea level with nearby
watercourses subject to tidal influences and overland flows during heavy rainfalls.

Figure 1 contains a geographical location taken from a circa 1920s road atlas which
illustrates the infrastructure then within the Illawarra region and other settlements
noted in the Historical Context of this report

Figure 2 contains Council's GIS plan of the town of Berry and the location of the
Berry School of Arts site.

Figure 3 is a subdivision plan of the vicinity of the Berry School of Arts allotment
and includes contour line of the surrounding land and nearby, officially unnamed,
creek (but generally referred to a Princess Creek).

1.9 Site identification summary

Name Berry School of Arts
Address Alexandra Street corner Princess Street, Berry NSW
Land title Lot 8, DP 924675P, vol. 1569, folio 155, Parish of

Coolangatta

The land is rectangular in shape with approximate dimensions
59.5 metres by 33 metres, stated area of 1833.73m’ and a
slope from the south to the lowest point in the north west
corner.

Land Description

Building Description  Part two storey and part one storey cavity brick building

and location under a complex pitched corrugation iron roof + single
storey brick clad additions to east side under corrugated iron
skillion and shallow gable roof forms; timber fenestrations;
part concrete slab and part timber floors; modest single
storey skillion roof weatherboard rear portion; overall
building dimensions approx. front portion excluding awning
14 metres wide x 7.5, hall 10x22, supper room 7x15 +
kitchen and dressing rooms. Other improvements including
site landscaping to the north and west.

The building line is set back 7.5 metres from the main
Alexandra Street kerb, and 13 metres from the western
Princess Street road kerb.

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Investigate
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Current owner

Operator

Local Government
Area

LGA classification

Landuse zoning

Development
controls

Original grant

Building Opening
Date

The two storey portion is 9m from the southern setback
while the single storey supper room is 1.5 metres from the
adjoining tennis court boundary.

The rear building line varies from 19.5 from the dressing
rooms and 26 metres from the kitchen wing.

No survey plan was available at the time of writing
Council of the City of Shoalhaven

Building management changed on 1 September 2000 from
Berry School of Arts Management Committee by delegation
under section 377 of the Local Government Act, 1993, to a
lease let to the Berry Community Activities Centre

Shoalhaven City Council

Community land (general community use) under L G Act,
1993

Special Uses 5(A) School of Arts, Shoalhaven LEP 1985
Draft Shoalhaven LEP N°LP26 — heritage item

1822 Coolangatta Estate of 28,300 hectares to Alexander
Berry and
Alexander Wollstonecraft

18 January 1906

Architect Howard Joseland, in partnership Hugh Venerables Vernon
Builder Alex Johnston with bricklayer, S Elliott
Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Investigate
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2. Investigate heritage significance

The first step in the process of assessing heritage significance 1s to gain an
understanding of the place. The goals of the investigative phase include:

To research the historical context of an item and its setting
To investigate the setting and context of the heritage item

To establish historical themes

To gather oral histories of people associated with the item
To investigate the community’s understanding of the item

To document and investigate the physical evidence about the place,
that may include the building’s fabric, its context, setting and curtilage

To develop a time line and indicative chronology of alterations to a place

[Please note that footnotes can be found in Appendix |: Bibliography and Endnotes]

2.1 Contextual setting

High community esteem for its civic buildings and cultural tourism values reside in
Berry’s picturesque setting and temperate climate, being strongly evocative of parts of
England. The ’Englishness’ of both the natural and cultural landscapes is enhanced by
the village-like quality of Berry township. It is the town’s compactness, with most of its
facilities being accessible by foot, which reinforce the concise and well defined spatial
relationships. This ‘sense of place’ provides a strong differentiation of Berry from more
usual dispersed and drawn out, shoe-string development of many Australian country
towns.

The climate has encouraged a greater than normal interest in gardening, facilitated by
favourable soils and rainfall, and a stable population. The town’s natural and cultural
attraction draws in retirees from local farms and those from more urbanised places to
settle in Berry.

These demographic characteristics add to the pool of users for facilities, such as the
School of Arts, and as well as bring income to the town. The whole dynamic of the
town adds to its intellectual life as well as to import new ideas and technologies. The
town is not afraid to progress whilst retaining its ‘sense of place’ rooted within its
history and a strong desire to conserve its heritage places.

211 The building's setting

First impression is of a strong decisive structure set within an open setting. This is
irrespective of the approaches to the site, except that from the main highway/Queen
Street is lessened in impact by the foliage of mature trees in summer. The building is an
obvious magnet of interest within the town.

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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The allotment differs from those within the same block having a north-south orientation.
Although the church has the same orientation, its allotment and those to the south have
an east-west orientation. The civic nature of the block is reinforced by the modest size
of the church on the opposing comner of Victoria Strect and by its roofline echoing that
of the School of Arts building. The open space, currently occupied by the tennis court,
also adds to the civic nature of this precinct.

Adjoining the rear portion of the School of Arts allotment is an opens space
incorporating the remnant of the former bowling green and in the mid distance view
lines the modest timber CWA hall, also having an north-south orientation parallel to its
Victoria Street boundary alignment. All these buildings have historical associations.

The photograph from the Wollongong Library not only illustrates the pastoral setting of
the building but also demonstrates the early implementation of single species streetscape
tree plantings indicative of the 'garden suburb movement'.

Joseland would have been familiar with public domain landscaping, such as use of a
single species of street trees, through his involvement in the Kensington 'garden suburb'
competition and his earlier training in London.

Historic references are made to the building's location, such as the account of the
opening day's events. Note that according to Dr Hay, the Queen Street site was 'no
longer available', maybe because of its higher economic and hence saleable value.
When understood in the context of the school of arts movement and that of 19" and
early 20" centuries rural society reasoning as to why and where such a building was
sited, the Berry School of Arts site fulfilled community aspirations of the day.

21.2 Other buildings in the vicinity of Berry School of Arts

Berry's history began as the private town of Broughton Creek on land that was part of a
large landholding, the nucleus of which had been granted to colonial settler, Alexander
Berry in 1822.

In the 1860s, when a nominee of the Legislative Council, Berry donated land and
provided funds for construction of a schoolhouse in Broughton Creek. The building had
continual use for this purpose until 1884, but was also used by the entire community as
church for all Christian Protestant denominations and community meetings. In 1914 the
structure was purchased by Berry Bowling Club and removed to its present site for use
as a clubhouse. Following the construction of a new Bowling Club in 1963 the building
was sold to the Berry Country Women's Association and continues to be used for their
meetings.’

The Presbyterian Church was built on its present site in 1934 but the history of this
church dates back to the 1860s. Services were held in the schoolhouse building until
1884 when a small corrugated iron and timber church was constructed on land donated
by David Berry in Victoria Street. This church in time proved to be at an inconvenient
distance from both rail transport and the town centre.

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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David Berry a promised land and building materials for a new church, to be built on its
present site but he died in 1889 before the transfer of the land's title. Complications
arose when probate of Berry's will was challenged, delaying construction of the current
building until 1934.

The significant historical feature of this church is the inclusion of a set of stained glass
windows from the former Scot's Church in York Street, Sydney, built in 1823 by the
Reverend John Dunmore Lang. Scot's Church was demolished during the construction
of the Sydney Harbour Bridge.’

These two buildings add to the significance of the Berry School of Arts, making this
entire section between Victoria and Princess Streets appropriate for later integration as a
historic precinct.

2.2 Historical context for the town of Berry

2.21 Introduction

Originally known as Broughton Creek, the community changed the name of the town to
Berry in 1888. This necessitated a change to the title of the Berry-Bomaderry
Municipality by an Act of Parliament and in 1890 became Berry Municipality.® Its
earlier name was derived from the waterway that linked the town with the Shoalhaven
River. From the early 1820s and for nearly sixty years, tenants of the great Berry estates
together with other small holding settlers, brought dairy produce to Broughton Creek's
wharves from outlying farms to be loaded on the estate's vessels. This method of
transportation continued until around the First World War when increased use of the
[llawarra railway line led to the decline of coastal shipping in the Shoalhaven and
Broughton Creek .’

222 Aboriginal Occupation

Traditional aboriginal knowledge suggests that aboriginal people have been in Australia
since the Dreaming, the time when the world was created. ® Their history and laws were
not written down in books but passed from generation to generation through story and
song.

Archaeologists date the arrival of the first aborigines on the Australian continent more
than 50,000 and possibly 60,000 years ago. Arriving from south east Asia, even during
periods of low sea level they had an 80 km ocean barrier to cross.” Aboriginal people
arrived in the south east of Australia around 40,000 years ago in a time when many of
the megafauna still roamed the landscape. Around 4,000 years ago changes took place
in the lives of these people with the arrival from the north of the dingo as well as the
development of new tools including the spear thrower.

By around 2,000 years ago an increase in population along the coastal strip led to
improved fishing techniques and a greater dependence on seafood in the diet. Recent
calculations put the aboriginal population of Australia in 1788 at between 1 and 2
million.® The people between La Perouse in the north and Wreck Bay in the south were

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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the Dharawal. Their neighbours to the north were the Eora and Dharag while the area to
the south was inhabited by the Yuin.

After 1788 the aboriginal people of the southcast coast suffered a series of invasions by
European settlers. First came the establishment of colonies in the estuaries of the major
rivers, then the sealers and whalers who destroyed vital food sources, killed men, stole
women and spread small pox in advance of more general settlement.

Small pox decimated the population and by the time of clearing and fencing brought on
by closer settlement, the economic base of the aboriginal population, along with much of
the population itself, had been removed.”’

The Wadi-Wadi families and clans north of the Shoalhaven met their first Europeans
when cedar getters arrived there in 1808. Many of these desperate white men were
absconded prisoners from Sydney or Van Dieman's Land and roamed the coast with the
whalers, seeking out cedar logs to add to their bounty of whale oil and sealskin furs.
When several of the cedar cutters were killed in skirmishes with the Wadi-Wadi, interest
in settling white families in the region was lost for a time.

Clans north of the Shoalhaven River had lived since the 1820s on the grounds that make
part of the Berry estate, their camps in a gully at the northern foot of Coolangatta
mountain. Many worked for the Berry family and successive managers of the estate had
seen to their care. To assist in the relocation of their indigenous neighbours five old
buildings were transferred from Coolangatta for their accommodation and five new
houses were built in 1900 at a total cost of £300. John Hay gave £50 and allowed
rations to three families who formerly lived on his estate. In addition, the Department of
Fisheries provided a six-metre boat and a supply of fishing gear. In 1903, when a public
school was established at Roseby Park, over one hundred people including 42 children
were permanently settled there.'”

223 The importance of the waterways to settlement of the area

Although the shoal mouth of a river was noted by George Bass in 1797, the area inland
was explored by Surveyor James Meehan in 1805. The Shoalhaven was largely left to
private cedar cutters who were hampered by lack of transport. The prodigious rate of
cedar cutting in both the Hunter and Illawarra settlement areas led to the prohibition of
unauthorised cutting on Crown in 1819."" Around 1821 set quota licences began to be
issued to cedar cutters who were allowed to return to Broughton Creek and other
southern areas for a limited time."?

Thus Broughton Creek remained the province of cedar getters with little done to
improve road access in the region. Around 1818 Charles Throsby made his way down a
rugged mountain track from Appin. Throsby, searching for new areas to graze his cattle,
was on a% expedition with Meehan who hoped to find an inland route to Jervis Bay from
the west.

Jackson-Stepowski, IHeritage Consultant with Weir & Phillips, Architects Assess
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Figure 4

Historical map 4b Alexander Berry circa 1843
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When Alexander Berry sailed up Broughton Creek in January 1822 on his initial
expedition to the Shoalhaven River, he saw evidence of the cedar harvests but also noted
the massive wealth suggested by many stands of young cedar."* Berry and his partner,
Edward Wollestonecraft, were to later profit greatly from these forests. By the 1830s
they had become owners of the largest landholdings in this part of the colony.” [refer to
historical maps in Figure 4]

In 1822 Berry found the banks of the north side of the Shoalhaven to be ‘clear of timber
to some extent but farther up, good forestland with fine grass (was observed) on the
alluvial flat'. Berry also noted a beautiful sugar-loaf hill, called Coolangatta by the
indigenous residents, rising from low land ‘an excellent distinguishing landmark’, and
‘an extensive meadow which runs northerly, and a little beyond this there is a creek'.
This creek is noted on a map showing Meehan's exploration of the Shoalhaven River
area and marked as Broughton Creek. '

With his companions, Johnstone, Edwardson and an aboriginal man, Charcoal, who had
come with the group from Sydney, Berry camped on the north side ‘abreast of the island
and in the morning sailed into the entrance to Broughton Creek. After travelling for two
miles, possibly as far as Long Nose Point, they found an area with rich alluvial land
and forest ground' but were obliged to terminate their expedition due to the
'indisposition of Mr Johnstone'."” This 'verdant meadow' is where Berry later set up his
operations and where he was to build his homestead on Coolangatta Estate.'® On his
first expedition Berry's party met several of the Wadi-Wadi 'who gave (Berry) a friendly
reception'. One member of the clan, 'Botoo' 'accompanied (the group) at his own
request’, offering to show them the way to a good road to Lake Bathurst.'

On his second voyage to the Shoalhaven in June 1822, Berry selected Coolangatta to be
surveyed as a site for the 10,000 acres promised by Governor Brisbane. Two men
brought by Berry to work at the Coolangatta settlement had been drowned on the party's
first attempt to enter the Shoalhaven, and the vessel consequently entered the nearby
Crookhaven River. Berry decided to attempt clearing a channel between the two rivers
to allow a passage for their small ship, the Blanche. Berry's assigned convicts were
directed to cut a canal though the isthmus of land then separating Crookhaven River
from the Shoalhaven, which they subsequently completed in a very short time. This
canal allowed ships a safer passage from the Shoalhaven River to the sea and is still in
use today. The original entrance to the Shoalhaven is now completely blocked and
except in flood time, the canal now forms the river’s only outlet to the sea.”

Farmers who followed Berry to the Shoalhaven after 1822 had a struggle to access
markets with their produce. They were forced to use roads that were barely bridle tracks
to reach port from which their produce could travel to Sydney, the main market. Those
who came from the outlying areas of Cambewarra and Kangaroo Valley were obliged to
carry their farm produce on horseback to the landing place at Broughton Creek.”’
Michael Hindmarsh, who settled in the Shoalhaven soon after Berry's arrival, remarked
in 1825,22’water carriage is the only means settlers have of sending their produce to
market'.

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess

18



Berry School of Arts  Conservation Management Plan 2000

From the outset of his establishment of the Broughton Creek Estate, Berry made a
landing place for his vessels to load their cargoes of timber. A crude landing was
formed by dumping loads of rocks against the banks of the Creek. In 1824 Berry
directed his manager, David Souter, to send cedar to Sydney on the 'sloop’, and to
construct a barge to deliver the sawn cedar to ships waiting in the river.”

Berry warned that in its construction the barge needed 'a very strong breast hook above
and below two bow ports, otherwise it (would) be impossible to load her with any planks
of 40 to 50 feet long' (12 to 15 metres).”*

Berry also wrote that 'the spars better be cut and made at Broughton Creek’, to ensure
'good ones and that they might be more easily brought down'. Thus a sawmill had
begun operations by 1824 and seven free sawyers were employed by Berry and
Wollstonecraft. Their camp was set up on the banks of Broughton Creek.” Many
thousands of metres of timber from the huge cedar trees provided the initial source of
wealth for Berry and his partner.

In 1824 construction was begun on a wharf near the emerging village settlement. This
structure became known as the '‘Broughton Creek Double Creek Wharf' by virtue of its
location, on the northern bank of Broughton Creek at a point where it meets Broughton
Mill Creek. Thus located the wharf enabled dual operation from both sides.”®

Edward Wollstonecraft died in 1832. By then Berry had married to his sister and
resided at Crows Nest in Sydney. He handed the management of his Estates to his
brother, David, who had come from Scotland in 1834 to assume this responsibility.

In 1856 when a gazetted road was built connecting Gerringong to Broughton Creek,
construction of a bridge below the Double Creek Wharf restricted its use. Around 1858
a second landing place, the Hardwood Wharf, was built adjacent to Wharf Road.

Alexander Berry not only supplied most of the ships calling at Broughton Creek, and his
other estates, but also built many of his own vessels either at the Shoalhaven or in
Sydney. In 1824 the first of many vessels, the Water Mole, was launched at
Shoalhaven.”” The lllawarra Steamship Navigation Company, of which Berry was a
director, launched the SS Coolangatta on 25 June 1865 at Darling Harbour and this
became the first steam vessel to use Berry's new wharf at Broughton Creek to load
produce and passengers for Sydney.*®

Bayley notes that in this remarkable era of coastal shipping, the Shoalhaven was behind
only Sydney, Newcastle and Wollongong as fourth of the busiest ports in nineteenth-
century New South Wales. ¥ In 1870 and again in 1873, flooding of the Shoalhaven
River caused severe damage to the area but worst affected was the private town of
Terrara, owned by the De Mestre family, and Numba owned by the Berry Estates. In the
wake of the latter flood the people of this small town moved to locations closer to the
small but higher settlement of Nowra.*’

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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By the 1880s roads had been cleared, allowing their use by wheeled-traffic, and bridges
were constructed over the many waterways. The increase in population and construction
of a bridge across the Shoalhaven in 1881 were responsible for the later regional
dominance of Nowra.

Residents of the Shoalhaven region had been persuaded in 1858 to submit a petition to
government to fund dredging work on Berry's 1822 canal.

By that date it had become hazardous. Engineers sent to report on the proposal rejected
it as 'of a costly and stupendous character (that) would be constantly met with
engineering difficulties i Perhaps the destructive floods that struck this river system in
the 1860s and 70s had the good effect of clearing the channel sufficiently, since in 1879
it was announced that the steamer My Own would provide direct communication from
Sydney to Broughton Creek village.

224 The development of Broughton Creek settlement

Development of the town of Broughton Creek was centred on its waterways and
received great encouragement when Alexander Berry decided to lease a part of his huge
Estate for farming and to form a town. By 1840 most of the inhabitants of the town
were Berry tenants.

A visitor to Broughton Creek, noted in 1858 that 'at Broughton Creek there is a good
water power mill (but) no church, no store (or) post office'’** In October 1861 Donald
Stewart established a post office service in his homestead Mananga. The free selection
system of disposing of crown land began the same year but farmers were obliged to go
to Cambewarra or other less fertile and more mountainous areas. Also in 1861
Alexander Berry provided the land and funds for construction of a church where all
denominations might worship.>’

In 1873 the Kiama Examiner carried another visitor's description of Broughton Creek
town as being 'scarcely more than a village'>* Believing that due to the extensive crops
and dairy farming the visitor observed that Broughton Creek might have been 'a place of

. . e : 35
considerable importance if it was not a private town'.

Such visitors travelled by streamer to the village and noted that the first wharf the vessel
approached was the higher. But just one kilometre from the village the water near the
second wharf was 'never so brackish but cattle could drink and thrive on it *® A typical

steamer day at Broughton Creek was described as:

At the upper wharfs there were some wild looking men, lank, long-haired,
and brown, who had come down from the mountains in charge of kegs of
butter, carried on the backs of horses, a keg swung on each side by way of
balance. If the farm of any of them had yielded only one full keg for that
trip a dummy filled with ballast was substituted for the genuine article.
Bullock teams, of four to six beasts, loitered at the wharf waiting their turn
to unload corn and potatoes, or dead pork and living calves.

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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Figure 45 Historicalgnap of.Broughlon Creek village
showing first Agricultural Showground site %
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In 1875 a disused cottage was converted to a branch of the English Scottish and
Australia Bank. Two years later the telegraph, already in service between Kiama and
Jervis Bay was connected to Broughton Creek. This was amalgamated with the post
office and relocated into a building constructed for thc purpose by James Wilson of
Wilson and Company, which established as merchants in 1857.

A former employee of the Berrys, Wilson had previously operated the ferry used by
residents of Back Forest.”” In 1871 Town and Country Journal reported on the progress
of Broughton Creek where, on steamer day, after the butter and produce had been
despatched the farmers crowded into Mr James Wilson's store to purchase their week's
necessities. 'The proprietor and his assistant are fairly rushed with demands for store
goods', the visitor wrote in 1873.%8

When Wilson's success became known, other businesses and services were encouraged
to follow. In partnership with T.M. Richards, Wilson set up the tannery in 1866,
employing as many as twelve men.” He went on to become a major business proprietor
in the settlement, establishing the first butchery and chemist shop, in addition to the
general store.” James Wilson was elected mayor on 22 January 1869 and after his death
in 1902 a memorial to honour his contribution to the progress of the town was raised by
the townspeople of Berry.*!

Broughton Creek town was moved to higher ground in 1883. The new township was
planned with on a grid with regular streets. A new school was constructed on land given
by David Berry who also provided a site for a new Post Office building, which opened
for business on 10 November 1883.* The E.S.& A. Bank also purchased land from the
Berry Estate for a new building in 1884. By 1885 four churches served their
congregations, with four stores and two banks, the E.S. & A. and the Australian

Chartered Bank.*”’

With 162 signatures on the petition . the district councils of Broughton Creek and
Bomaderry were incorporated as the Broughton Creek-Bomaderry Municipality, in the
gazette of 4 September 1867. At a public meeting in 1888 it was agreed that the name of
the new town should be changed to Berry®™. To secure the use of the name, a committee
was formed to gain permission from David Berry, the only surviving brother of the
Berry family, with the assistance of his cousin, John Hay. Before this could be done
however the permission of Parliament was also required. In 1890 the Berry Municipal
Naming Bill was passed in the New South Wales Parliament and Broughton Creek-
Bomaderry Municipality became Berry Municipality®.

David Berry died in proceeding September of 1889 and to honour their benefactor the
townspeople decided to dedicate a park at Station and Alexandra Streets. Trees were
planted and a memorial constructed, inscribed by his tenants and district friends to '‘Our

kind and considerate landlord and true friend of the people, David Berry'*'.

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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The death of David Berry in May 1889 brought into play major structural changes for
the Berry Estates and a new challenge for the town to make and survive the transfer
from the patronage of a private town to public free title.

225 From private company town to a public town patronage

John Hay inherited the Berry Estates in May 1889, including the land on which most of
the town of Berry is built. Major changes to the former Berry Estate were already under
way, landholdings were being broken up, with land sub-divided for sale and
management of the Estate was changing hands. By the turn of the century Alexander
Hay had become the Estates' manager and thus he was charged with implementing the
new management measures.

David Berry's will contained several major beneficiaries, including construction of
hospital in Berry and a legacy to St Andrew's University, Scotland. At this time the
University was in dire need of funds and hence sought immediate access to this money.
In return for recurrent funding of a new hospital, arrangements were entered into with
the colonial government. But economic depression and rural drought hit in the 1890s.
The net effect of these circumstances brought about the break up of the Berry Estates,
both on the north shore of Sydney and in the Shoalhaven. Hay was forced to change the
status of Berry township from a private to a public town and subdivision plans were
drawn up.

John Hay still operated as a benefactor and supported measures to aid the economic well
being of the region. The Illawarra railway line was extended as far as Bomaderry,
crossing the Coolangatta Estate over land given by Hay. A station was opened at Berry
in 1893 and in 1899 trains stopped at a private siding at Coolangatta provided for the use
of the sawmill. Railway sidings at Bomaderry were allocated to dairy farmers and
gradually ended the era of water transport which had served the area for seventy years.*

On taking possession of the Berry Estates, the Hay family members involved themselves
more closely in the affairs of the Berry community. Alexander Berry had been deeply
interested in the aims of the New South Wales Agricultural Associations since its
inception in the 1820s and his brother David continued this association. When the two
Hay brothers assumed management of the Berry Estates both regularly attended
meetings of the Berry Agricultural and Horticultural Association (A&H).

In 1887 the Association held the first Broughton Creek Show on its original showground
- the two acres of land behind Wardell's store in Queen Street, given by Alexander Berry
in 1861. The building constructed there as its Exhibition Hall was occupied by the A&H
Association until 1888. This structure was sited well back from the street, screened by a
stand of trees planted by members and their visitors. A few mature trees with substantial
canopies at the current newsagents is a living record of this historical layer. [Refer to
Historical maps in Figure 4 which show the original road layout and the relationship of
the first showground and the 'long room' hall].
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When the A&H moved to its new 10 acre showground, donated by David Berry, and
new Exhibition Hall adjoining the old courthouse in 1889, its former building was
assigned to the Berry School of Arts Society.*

Thomas Ross Lewers, secretary of the Berry School of Arts, in a letter to John Hay on
20 May that year, was able to report a move by the School of Arts into the Old Masonic
Room, at the A&H Hall.*® These premises, and with it most of the trees, have since
been removed. The former hall was broken up to construct four cottages, one of which
remains standing at the northern apex of the David Berry Memorial Park *! and now
serves as the caretaker's cottage

Berry was chosen to host the New South Wales National Agricultural Show of 1893.
The N.S.W. Governor, Lord Jersey, travelled by train to Berry, being welcomed at the
station by Alexander Hay, half-brother to John Hay. The Governor was escorted to an
official ceremony at the new Berry Courthouse, which stood alongside the new
Agricultural and Horticultural Association hall. In 1898 Berry was again chosen for this
duty, however as the events of 1893 resulted in a financial disaster for the A&H, such
honours were declined in future years.*

The Hays were also deeply involved in the affairs of the Berry School of Arts. Lewers
reminded John Hay in 1889 of the 'duplicate volumes and periodicals' promised to its
predecessor, the Literary and Debating Society, from the library at Coolangatta.® The
Berry townspeople also raised funds to furnish and stock their new premises. A Reading
Room Bazaar was held over two days on 8-9 August (889, and David Berry was
persuaded to act as the event's patron but died before the Bazaar could be held.**

This relationship with the owners of the Berry Estates was of great importance as the
entire town was dependent in some way on the good offices of the Berry/Hay family.
Many of the township's public buildings were sited on land donated by them and the
family also gave generously of both materials and funds for construction of buildings.

In 1905 John Hay donated the land in Alexandra Street, on the corner of Princess Street,
for construction of a purposely design building that is the current Berry School of Arts.”
The land was used as security for a loan to finance the construction. At a special
committee meeting John Hay was thanked 'for his liberality in arranging the money for
the new building and his gift of the land on which the building was to be constructed

Sir John Hay died in 1910 and was succeeded by his brother Alex to ownership of the
Berry Estates. Alex died in 1941 and five years later the homestead at Coolangatta was
destroyed by fire while the then owners were away. The damaged property was later
sold to become a commercial development.
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2.3 Mechanics Institutes and Schools of Arts Movement

In order to gain an understand the Berry School of Arts site and its significance, a brief
summary of the mechanics institutes and schools of arts movements of the 19" century
1s required.

The first mechanic's institutes were established in 1790 in Nottingham and soon after in
Glasgow, United Kingdom. Whilst some of these 'adult schools' were set up for profit
with pupils paying a fee for their education, most were established by religious groups
determined to reduce adult illiteracy.

Mechanic's institutes were the forerunners of the later working men's colleges that
sought to spread an understanding of science among artisans and demonstrate such
application to their industry. The industrial and social conditions that inspired the
Chartist's movement and Christian socialism, prompted the founding of working men's
colleges. The first of these was established in Sheffield, England, in 1842.

Both mechanics institutes and working men's colleges were in some way dependent on
voluntary effort or financed by public benefactors. These in turn were to develop into
the technical colleges of modern education.

Mechanic's Institutes were familiar to colonial governors from the time of Governor
Bourke. Australian colonists believed that each adult with a vote should acquire
sufficient literacy to read and understand the issues. Adult education was espoused as
the surest means to this end, an end that seemed achievable when the government in the
1840s decided to sponsor the movement. In championing the movement, however, this
well-meaning governor perhaps overlooked unfortunate results, such as the rise of the
Chartists, that had come from encouraging the education of working men in England.

The movement was introduced into Australia in 1826, when the first unsuccessful
attempt was made to establish several 'evening schools and mechanic's institutes for
young men' in the Sydney area. In 1829, the Governor of Van Dieman's Land, Colonel
George Arthur, granted land for the construction of a building in Hobart to house such a
group. The Van Dieman's Land Mechanic's Institute was intended for 'the protection of
trade and the promotion of knowledge among its members'.

In 1833, the New South Wales Governor, Major-General Richard Bourke, instituted the
establishment of such a facility for young men in a house at Church Hill and in 1840 a
sum of £200 was placed on the estimates as a subsidy for this organisation.

The city of Newcastle constructed a building to accommodate their mechanic's institute
in 1841, which had been in operation since 1835. Adelaide established a mechanic's
institute in 1838, and Melbourne in 1839. But by 1880 there were 70 mechanic's
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institutes established in New South Wales. Later these were to be called a variety of
names, but most commonly schools of arts.

In 1879 the Sydney Mechanic's School of Arts founded a technical, or working men's
college, and from this developed the Technical Colleges subsequently Colleges of
Technical and Further Education (TAFE).

When the Berry School of Arts building was constructed in 1906, the School of Arts and
Mechanics Institute Movement was still at its peak in New South Wales.

These organisations were to play an important part in adult education, the role for which
they had originally been conceived. In addition to providing library facilities, courses of
lectures were delivered on a wide range of subjects including science, literature, history,
music, and art.

Other Schools of Arts were established in the lllawarra and the south coast region of
New South Wales. Wollongong formed a School of Arts in the 1870s, Kiama in 1889,
while Jaspers Brush, Pyree and Kangaroo Valley also established their own schools of
arts.

One of the persisting themes about both individual establishments and within the
movement generally, is the constant tussle between local community needs and
aspirations and how to fund them. Despite the provision of varying forms of
government subsidy, many establishments in time had difficulty in paying their way. To
augment their income, some became recreation halls with billiard rooms, ultimately
diminishing the idea of educational facilities for their members. lrrespective, many of
the community services begun in these local centres were eventually taken over by
various arms of government and developed into core service providers managed from a
centralised State base. With the changing perspectives of the various tiers of
government in regard to these services, many were forced to look elsewhere for income
and to adapt to change for their survival. Similarly the physical infra structure itself also
became subject to changing economic regimes to suited government at differing times.

24 Historical associations from written evidence

241 Former homes for the Berry School of Arts committee

The Berry School of Arts committee existed as an established entity before the planning
of its new building was begun and in deed this is the forth home for the organisation.
This demonstrates how the developing community accommodated and adapted to
changing circumstances and how this community expressed their collective aspirations.

In 1879 the old courthouse at Broughton Creek was observed to have housed the
'municipal chambers and a free library’. Combined with the timing, this observation
suggests this library may have be the first of the Reading Rooms occupied by the
Broughton Creek Literary and Debating Society, originally formed in 1866°7.  This
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earlier group which changed its name grior to 1888, since the society's 'Manuscript
Journals' were produced from that year.5 From this evolved the Berry School of Arts.
Subsequent to 1879, meetings were held at the former Agricultural and Horticultural
Association's exhibition hall from 1889 until the current building was constructed for the
Berry School of Arts Society in 1906.%

Thus the Berry School of Arts has association with the current CWA rooms, being the
former Pulman Street school house in which the Literacy Society was formed, the
Gilham Street care takers cottage being a remnant of the first A&H 'long room’ hall, the
A&H Association and Hall. The current School of Arts site is central to all these places
within the township of Berry and existing viewlines remain unimpeded between many of
these historic elements.

24.2 Patronage and finances

Historical associations related to the patronage from the Berry/Hay family, the architect
and how the prevailing financial circumstances prior to the First World War.

The first design of the current building had been drawn up by the builder, Alick
Johnston of Berry. References indicate this to have been a more ornate Victorian style.
Due to funding subsidies of the time, the overall plan may have been based a Public
Works pattern, although confirmation of this is yet to be located. Irrespective, given
Hay's involvement in the financing the project, no doubt he sought his brother-in-law's
advice and passed the project to Joseland. Comments at the building's opening speak of
its modern and up-to-date appearance. The building's facade are characteristic of
Joseland's restrained use of the Free Federation style and honest use of materials.

The financing for construction of the Berry School of Arts had been arranged before
Alexander, half-brother of John Hay, and then manager of the former Berry estates, had
set the foundation stone on 24 May 1905.%° Total cost of the construction was £2,100.
S. Elliott of Nowra was responsible for the bricklaying.“

The strong movement toward construction of Mechanics Institutes and Schools of Arts
in New South Wales was a direct result of government financial encouragement. The
Berry School of Arts received a grant of £199/15/10 from the Colonial Treasury in 1907
and a further £26/16/7 was paid as the first installment of a series of annual maintenance
grants®®, Hay donated the land outright to the Committee, which then used this asset to
raise the residual funds for the building's construction. A mortgage of £1,511/3/11 was
taken on the land and, while the sum of John Hay's promised donation is not clear from
the statement of accounts, it is likely to have been around £400.

The treasurer's report of 1907 announced a debt of £1,800. It was made up of £1,200
loaned by a Mrs Jeffries, and £600 owed to Sir John Hay. Over the following four
years, over £400 in mortgage interest was paid. In 1912 Mrs Jeffries called in her loan.
As Hay had died in 1810, the committee approached the trustees of his Estate for relief

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess

26



Berry School of Arts  Conservation Management Plan 2000

from this debt. They were treated extremely generously, receiving a donation of £450,
and the balance of £150 owed to the Estate was simply wiped tfrom the books. In
addition, Mrs Jeffries was paid in full and terms of £50 annually were allowed for
repayment of the new loan. The School of Arts Society was in a much morc agrecable
situation financially but possibly because of these new circumstances the government
subsidies were discontinued in 1915.%

The need to secure a regular income, despite the generosity of the trustees of Hay’s
estate, competed with the cultural and intellectual aspirations of the School of Arts
committee. A billiards table had been purchased in 1903, while still in the old premises,
and this proved to have been a proﬁtable investment. In its first year the society gained
£35/18/3 from Billiards Room receipts.”* In early 1914 the committee approved the
purchase of a second billiards table to be installed in the large room upstairs. Receipts
from billiards were almost doubled in 1914, amounting to £62/11/9, while other rents
amounted to £146/8/3.° By 1915 the mortgage debt was effectively halved and the
minutes of the Annual General Meeting expressed optimism for the future of the society.

25 Phases resulting in building modification and changes

Like other similar institutions, the Berry School of Arts followed a path adapting to
changing circumstances in order to survive, moving from its Literacy Society base to the
provision of a billiards room and later picture shows whilst remaining a community
function centre and focus.

Many of the Journals of the 1890s, although highly fragile, continued to survive within
the local Museum and at Riverview College Library in Sydney. These demonstrate the
vibrancy of the organisation in this period and how heavily involved various community
representatives were.

The Chronology contained in Appendix B contains numerous references to the array and
types of social events associated w1th the site and how the site functioned as a major
community focus. Throughout the 20" century, despite waxes and wanes of activity and
prosperity, the building largely remained the same despite some modifications to
accommodate changing community needs and services.

The School of Arts opened on 18 January 1906. The building was operational
immediately, with an evening of dramatic and musical entertainment following the
celebrations which included a sports carnival. Guests were free to wander the building's
reading room and library, and to admire its billiard and lodge rooms.*® The Town and
Country Journal of January 17, 1906 records the names with a photography of the
committee members as:-

President A J Colley, vice presidents Jas. English and Thos. M'Lay,
secretary Geo. Gilliam, treasurer Jas. Wilson, librarian J Jacobs, and

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess

27



Berry School of Arts  Conservation Management Plan 2000

committee memners Messrs Lovegrove, Bouse, Osbourne, Qulrk
Watts, Baralay, Jas. Robertson, a Binks, Dunlop, Cox and Love.’

Minutes record that the upper floor had been deliberately designed for use the Berry
Council and early photographs indicate that, at least for a short time, the upper meeting
room was also being used by as a Masonic Lodge room.

Shortly after its completion, the new building was struck by a severe gale, causing
damage that required the expenditure of £130 for repairs whilst scenery valued at £23
was completely ruined. % Minor modifications were found necessary as the committee
settled into its new home. In 1906 kerbing, guttering and asphalt were used to seal the
approach to the front of the building for the comfort of the members”, but also maybe
because the building contained the Council offices. This treatment lasted for more than
twenty years but in July 1930 Mr Schofield reported that the footpath in front of the
institution, recently resurfaced, had suffered considerable damage from heavy rain. A
kitchen with a copper and benches was installed in 1911 at a cost of £17/12/-. The
supper room, mooted in 1914, was a later addition to the building.”

A marble tablet engraved with the names of local men who had enllsted in the 1914-18
War was installed on the front wall of the Berry School of Arts’!. Sir Walter Davidson,
Governor of New South Wales, and Lady Davidson unveiled the memorial on 1
February 1922. Several trees were planted in the street to commemorate the occasion.”

The first connection of electricity in Berry was made in 1927 when the supply of power
reached the town from the power station at Port Kembla.”

Al Jolson had been seen by Sydney audiences that year when The Jazz Singer, the first
movie to be made with sound was screened.” To meet the demand for this new
sensation the committee permitted Mr J. MclIntyre to rent premises at the School of Arts
for his Lyric Theatre. This addition to the entertainment register necessitated several
modifications, a projection room was constructed on the northern end of the gallery and
there is some indication that the stage was altered to provide space for a screen. The
introduction of the pictures was mutually satisfactory despite some friction between
Mclntyre and the other tenants.”

An awning bearing the legend 'Lyric Theatre' required some modification of the front of
the building, detracting from the aesthetic appeal of its fagade.

In 1928 a contract was let to Mr J Blow to concrete the floor of the kitchen at a cost of
£5/15/-, while in October 1929, the dressing rooms were found to be in a deplorable
condition and this problem was handed over to the works committee. 76

The Great Depression had an effect on the running of the School of Arts. While in 1914

twenty-six schoolchildren sat for the examinations and 12 scholarships were awarded.
These scholarships often included books as well as membership of the library but in
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1930, the Society offered only a Reading Certificate to one boy and one girl scholar,
which gave free membership of the School of Arts to June 1931 J

The committee rejected an application in September 1930 from the organisers of a
boxing contest to hold an event in the School of Arts hall. The electrical installation,
however, had been altered to accommodate changes made to the operating room of the
pictures in April 1930, and had to be paid for, so the boxing match went ahead. There
was then a matter of conflict over the use of chairs that were often borrowed for their
own functions from the pictures, by the Red Cross Ladies, tenancy of the building dated
from 1914. At the risk of offending these long-term tenants, in 1931 Mr Mclntyre was
given permission to screw down the chairs in the picture theatre to prevent their
removal.”®

Despite the repugnance with which the committee on first application greeted such non-
intellectual events and functions as boxing matches and picture shows, they provided
financial benefit. A committee member had observed in 1911 that besides the obvious
financial benefits to be gained, encouraging members such as those who were billiards
players or who only wanted boxing matches and the pictures, was bringing male
members into close contact with the institution and all its benefits.”

In 1931 regular tenants of the hall requested a 22 per-cent reduction in their rental. In
January 1931 Mr Wilson was asked to draw up specifications for a concrete and rail
fence fronting Princess Street, and the minutes of April 1931 call for a wire netting
partition between the Reading Room and the Library. In May 1931 several alterations
were made with lights placed at all the exits, the [external] ladies lavatory moved and
with paths constructed to it.%

The School of Arts committee received an order from the Chief Secretary's Department
in 1932 that listed a great number of safety features to be effected to comply with the
Theatres and Public Halls Act. Widening of the exit steps was required, and lights
installed at the corners of the exterior wall of the building; all exit doors were widened
and fitted with spring bolt locks; and widening of the (internal) staircase to ensure the
safety of patrons or the upper gallery was required to avoid its closure. An alternative
scheme was put into effect and a six foot stairway was placed from the gallery on the
north side (exterior) to the ground. The external fire staircase was built in 1932 by Mr J.
Blow, to plans supplied by Mr James Wilson who also supervised the project.81 During
this year it was also found necessary to place wire netting over windows in the supper
room as a protection against tennis balls from the adjoining court. The cost of all of
these items was £54/3/6.%

In 1933 the load-bearing capacity of posts under the gallery was examined to establish
whether they might be removed. A reason for the examination has not been established
but it was subsequently determined that this work was possible and the posts were
removed while the flooring beneath was repaired by Mr Cook.”.
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In 1955 Harry Waghorn took over the operation of the cinema from Less and Dora
Turner, Mr Gordon Mclntyre's sister and brother-in-law. A ticket box was installed,
'raycophone’ sound system and two Australia C& W' carbon arc projectors.

The hall was licensed for 310 seats and a further 90 in the mezzanine. The local milk
bar operator, Bill Blanley, sold items during interval from the former library front room,
while the library was run by Mrs Mcdonald during interval in the reading room on
Wednesday and Saturday nights. It appears that this was the only income for the
building during this time with no occupants in the upper rooms and dressing rooms not
in use, all of which were used more as archival storage.

The committee held title to the land from the time given to it by Dr Hay and this had
been used as security since the construction of the building in 1906. Shoalhaven
Council took over the ownership of the site and management of the building in 1964 and
operation of the building became a committee by delegation under the Local
Government Act, 1919. This was brought about by a number of factors. Over a number
of years the building had deteriorated markedly from lack of maintenance. Changes in
regulations for public halls required a major upgrading of the building's facilities but
which the committee could not afford. Income had decreased with the shifting
demographic profiles and, in part, due to technological advances which permitted greater
accessibility to a wider range of entertainment choices.

Usage of the Berry School of Arts continued to play an important role in the town of
Berry. Despite the loss of a consistent source of income when the billiard tables were
removed (anecdotally to the rear of premises in Queens Street), and the Lyric Cinema
was closed in 1968, the building became the venue for other community functions.

As no other premises in Berry was large enough, the hall was used for dances and balls
by local organisations, such as the football club, although antidotal oral histories indicate
a lack of respect for the premises was not uncommon.

The A&H Association has continued to have annual bookings. Its Show Queen
competition was a part of its 1934 annual show celebrations, and was won by the aptly
named Miss Cheadda McKinnon (sic). In 1965 the same organisation presented Mrs
Dudley Atkins with a token of their appreciation at a testimonial function at the Berry
School of Arts.*

The Berry Camellia Society Exhibition was held on 7 July 2000. St Patrick's Easter
Parade and Concert was held in April, entertaining the school's parents and friends; and
the ladies of the Berry branch of the Red Cross, founded in 1914, continue to meet in the
same rooms they have occupied for almost ninety years.

The Berry School of Arts has had a significant role in the history of the town of Berry
and has been in continuous use. Once the material needs of their lives had been
satisfied, the people looked to the School of Arts for those more instructional and
enlightening needs of the spirit.
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2.6 Richard George Howard Joseland, architect [1860-1930]

Being a centre of community attention, the construction of a new home for the Berry
School of Arts created much attention at the time. Although the search for a new home
commenced in the mid 1890s, this did not eventuate until after federation and the
beginning of the new century. In keeping with community aspirations and that the
implied statement that such a building thus exemplified, its design was very topical.
Here the Berry Hay patronage continued through the involvement of the architect,
Howard Joseland.

Richard George Howard Joseland was born in England in January 1860. On leaving
school he elected to study architecture and was articled to Haddon Brothers, architects.
In 1881 he was made chief assistant to G. T. Robinson architect and art director of the
firm of London architects, George Trollope and Sons. G. T. Robinson was among the
early followers of Pugin, who sought to raise the character of design in industrial art® as
exponents of the Arts and Crafts movement.

Joseland left England due to ill health. After a time in New Zealand, Joseland came to
Sydney where he married Isabella Alice Taylor and set up an office in Castlereagh Street
in 1888. By invitation in 1889 he was asked to join Walter Liberty Vernon, who was in
the process of dissolving his partnership with William Wardell, and surveyors Oxley and
Mocatta, in the Kensington Freehold Corporation's competition for the Sydney
'Kensington Estate™ This they won the first premium of £250 but the 1890s Depression
prevented this scheme from being realised. Under the motto Rus in Urbe, this scheme
was to be a seminal example of the application of the principles of the Garden City
Movement. These ideas were familiar to Joseland from his work in England.

Joseland entered subsequent projects, with J. Barnet jnr. unsuccessfully for the Maitland
Town Hall, and successfully with Vernon for the City Avenue Company building in Pitt
Street.

When W. L. Vernon was appointed Government Architect on 1 August 1890, Joseland
was invited to not only take over his practice but also into Vernon’s office in Union
Bank Chambers, Pitt Street.

In September 1891, Isabella died aged 29 leaving Joseland with their young daughter
Katherine. It was at this time that he was instrumental in the formation of the Sydney
Architectural Association and became its president in 1893. The Association did not
survive the depression and folded in 1894.

Joseland may have meet his second wife whilst in her native New Zealand but it was
most likely that Joseland and the Hay family mixed in the social milieu of Sydney of the
1890s. Joseland married Blanche Augusta Hay, a half-sister of John Hay, at
Coolangatta in 1895. Like his first wife, Blanche was from Auckland.”

Joseland’s first project in the Shoalhaven district was in 1892, completing work on
'Coolangatta Park' for his brother-in-law, John Hay.® As well as completing a number
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of projects on Sydney’s North Shore, Joseland designed the grandstand at Berry
Showground in 1893 and undertook turther commissions for local property owners, a
hotel at Greenwell Point, completing residences 'Managa' in 1894 and 'Greenleaves'
in 1895. Each of these constructions incorporate such Queen Anne detailing as
projecting gables, symmetrical massing, encircling verandahs and gambrel roofs. ¥ The
1893 'Pomond was Joseland's first Shoalhaven expression of the Federation style while
'lowra' (1906) is a later version of this idiom. 'Terara House' (1906) was built for
Hugh Mackenzie and 'Congld', also built on the Terara Estate, are further examples of
this style.

In November 1903 Joseland took Hugh Venables Vernon,” Walter Liberty’s son, into
his practice as a junior partner. The partnership lasted until 1914 and these years proved
to be the most productive. As well as the buildings in and around Berry, their work
included commercial work in the city plus residential and church work in Sydney’s
suburbs.

Initially plans for a building to hose the Berry school of arts and the local council had
been drawn up along the lines of the standard pattern by the local bullder The fagade
however was in a high Victorian style harking back to late 19'"" examples. Most
probably at the invitation of his brother-in-law Sir John Hay, Joseland with H V Vernon
assisting, undertook the redesign of the Berry School of Arts in 1905. The new building
opened in 1906 and displayed Joseland's preference for the 'honesty' of the building
materials, lack of adornment and his formative training in the arts and crafts movement.
For the community this represented a very 'up-to-date' building in keeping for social
sensibilities of the time.

The project also confirmed Joseland’s close association with the Hays, who also
commissioned Josleand to design the David Berry Memorial Hospital in 1908. This was
Joseland’s largest commission in the area, consisting of a ward block, an operating
block, a kitchen block and an isolation block. The then State Premier, who opened the
building on 18" September 1909, specially congratulated the architects on their work.”!

Joseland’s work, for the greater part, was domestic in nature.”> He was responsible for
the design of many substantial houses on Sydney's North Shore, particularly on the
Berry estates at North Sydney and Wahroonga, where he himself lived. Joseland is
celebrated for his rejection of the decorative excess of late Victorian architecture,
advocating designing for the climate; use of appropriate materials; and the exclusion of
irrelevant embellishments. These principles contributed to the w1despread use of the
Queen Anne and Federation styles in Australian domestic architecture.”

Joseland's involvement with the development is the Sydney Architectural Association is
significant as it was the precursor of the Institute of Architects of NSW, of which he
became a fellow in 1906. He was also a member of the Sydney Liedertafel and a keen
angler, being among the first to introduce fly fishing to the rivers of NSW. He published
Angling in Australia and elsewhere in 1924.
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On 20™ July 1930 Joseland died of cancer. He was survived by his daughter from his
first marriage, and a son and daughter from his second. He is buried in South Head
cemetery.”

2.7 Time line and chronology

Appendix B contains a historical timeline of the antecedents leading to the construction
of the building, associations and factors throughout the 20" century which occurred
within and around the site. The only plans known to date are those held by Council
from its ownership from 1963. Copies of these plans are contained in Appendix C

2.8 Physical evidence from the site

In addition to written and other archival records, an investigation of the physical
evidence about the place is undertaken.

2.8.1 Fabric survey sheets

Contained in Appendix E are fabric survey sheets which detail physical research of the
building and the site.

2.8.2 Schedule of individual building elements

In order to undertake the physical fabric analysis and to assess its significance, elements
have been identified and a list of these can be found at the beginning of Appendix E.
Also contained in Appendix E are the Individual Building Element sheets.

Elements have been identified with names that are currently in use and group into three
categories:-

Elements dealing with the exterior areas of the site,
prefixed with the letter 'A'

Elements pertaining to the external elevations of the building,
prefixed with the letter 'B'

Spaces within the building, prefixed with the letter 'S'".
A fold out, A4 sized, plan of the building indicating the location of each element.

The element code is consistent throughout the CMP to aid easy identification by any
user of the CMP and to assist with management implementation.

In order to make the CMP more user friendly, the Individual Building Element sheets
bring together investigation, assessment and management summaries onto one or two

pages for each element
i.e. the Individual Building Element sheets outlining each element's

grading, description, management and recommendations.
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Berry School of Arts ¢1906
Showing wind damage to the rear section of the building. The result of this damage is still
evident in the hall above the edge of the stage where there is a join in the ceiling lining

boards and the two lots of boards vary in size.

Note following:

Wind damage includes collapse of rear gable or wall.
Roof debris.

Street trees in enclosures, varying heights.

Side door arrangement.

Gas light over front door.

Chimney pots.

Picket fence with diagonal returns.

Post and rail fences.

Paving to front.

From the collection of Berry District Historical Society.

Photograph: Sa.




Berry School of Arts ¢1906

Bird’s eye view showing partial side elevation of building and general
townscape to south including the railway station.

Note following:

. Street planting, small trees in enclosures, great variation in
height. Definite pattern and intent. (casaurina cunninghamiana)

. Painted glass widows.

. Alexandra Street may terminate at park.

. Post and rail fences, picket fences.

From the collection of Wollongong City Library and Illawarra Historical Society.

Photograph: 5b.




Berry School of Arts ¢1906
Showing front and side elevations at around the time of completion.

Note following:

Street tree without enclosure.

Hitching rail in front of fence, cross pieces removed.
Window signs from top left, clockwise: Council Chambers,
Lodge Room, Billiards, Library and Reading Rooms.

Gas light over front door.

Chimney pots.

Picket fence with diagonal returns.

Post and rail fences, remnant post to front in 1965 photo.
Paving to front.

From the collection of the Berry and District Historical Society.

Photograph: Sc.




Berry School of Arts c1912

Showing detail of the front of the building and changed room usage.

Note following:

. Street tree removed, remnant tussock.

. Widow signs from top left,clockwise: Council Chambers, Berry
Agricultural & Horticultural Society, Billiards Room, Library
and Reading Room.

. Berry School of Arts sign in fanlight over front door.
. Gas light over front door.

. Absence of chimney pots.

. Picket fence with diagonal returns.

. Broadsheet poster.

. Sign on extreme right.

From the collection of Berry and District Historical Society.

Photograph: 5d.
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Berry School of Arts c1965
Showing front and northern elevations.

Note following;:

Verandah awning with framed fascia.
Clear glass widows.

Electrical service relocated to side of building from above
entry.

Lyric Theatre sign over verandah awning.
Honour roll and foundation stone.
Absence of chimney pots, rusty roofing.
Remnant post near kerb.

Timber fire stairs.

Bricked up toilet windows.

Vents on roof.

Asphalt paving to front.

From the collection of Berry and District Historical Society.

Photograph: 5f.
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283 Sequential development phases

From evidence gathered form historical research, photographs, oral histories and fabric
analysis, the various phases of change to the building and the site can be plotted. Plans
contained within Appendix C illustrate the various alterations, additions and demolitions
that have occurred on the site since Council ownership from 1964. These known plans,
together with the physical fabric survey of the building form the basis of the indicative
plans of the various layers of change that have occurred. These changes have been
grouped as summarised below and are illustrated in Figures 7a, 7b and 7c.

Period A - as built 1906

. 1906 - original two storey front portion and rear auditorium in
brick, with rear timber dressing rooms; oral histories and minutes
report drop toilets located towards southeast rear corner of the site
and adjacent to the boundary with the former bowling green

2. 1906 — forecourt covered in asphalt by Berry Council

Period B - cinema period

3. 1911 - original kitchen built, location unknown but probably on
the site of the current kitchen as air vents and soldier course over
doorway indicates a freestanding brick structure;

possibly bulk of the building was in timber with brick parapet
wall presentation to Alexandra Street as evidence by the south
wall of the supper room, arch bars, header courses and air vents

4. 1922 - addition of supper room: assumed conversion of double
external doors to swing doors

5. circa 1927 - adaptation of the premises for cinema use

5.1 Conversion of upper floor meeting room annex to a
projection room by introduction of a raise floor, construction
of a flue for carbon arc projectors and insertion of projection
hatch through mezzanine wall into auditorium

5.2 TImplied time of raising and foreshortening of stage to
accommodate screen and to increase seating capacity but
leaving a remnant of the original stage to act as a bandstand
for dance, etc use, being indicative of the continuing
multiple use of the auditorium.

(this occurred sometime after the Gala dinner as the former
stage floor level, lime lights and material are evident in the
photo: evidence of the former stage position still visible
under stage)

5.3 Assumed addition of ticket box

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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5.4 Erection of the Lyric sign to the NW corner of the building

5.5 Construction of the awning across the Alexandra Street
elevation of the building

6. 1929 — addition of a external timber fire stair to mezzanine level
7. 1935 — kitchen enlarged and floor cemented; materials unknown
8. 1936 — extension of fire stair to projection room level

Period C - as existing

9. 1964 - conversion of reading room and rear portion of library to
internal toilets: Library continued to operate within the reduced
space.

10.1980 - hall floor replaced over concrete slab and probable
reconstruction of stage to current configuration, width and height

11.1975 — swing doors and a window into supper room replaced
with arches

12.1979 - kitchen reconstructed in brick with low pitch gabled roof
form; second door inserted through to supper room

13. 1984 — fire stair replaced in steel and concrete
14. 1993 — landscaping to Alexandra and Princess Streets setbacks
15. 1993 — mezzanine balustrade and ticket box removed

16. 1994 - regulations required modifications to mezzanine floor to
comply with fire escape egress and head heights

The periods of change are visible in the fabric of the building as it is today. Some
changes are supported by documentary evidence, especially those that have occurred
within the last 40 years as sourced from Council’s files. Historical evidence for the first
half of the 20™ century however is incomplete and is mainly reliant upon the broken
sequence of Committee’s minute books held by a variety of repositories.

Otherwise conjecture as to the configuration and use of spaces is based upon oral
histories, contemporary media releases and earlier era records. No drawings of the
building appear to survive prior to 1964. Similarly no services diagrams exist.

29 Analysis of historic evidence

Certain aspects of the building's history can not be confirmed due to the inconsistent
paper trail. Although no plans appear to exist dating from the building's construction,
contemporary newspaper reports and committee minutes (for example see Figure 8)
record aspects of the building in terms of room arrangement, dimensions, tenants and
uses.

Jackson-Stcpowski, Heritage Consultant with Weir & Phillips, Architects Assess
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Added to this archives and photographs have been most enlightening. These infer
events and changes to the building. In particular photographs relate to its earlier years.
When located photographs from the 1940's, 1950 and 1960s may also provide more
research materials about the building's use and fabric. The 1927 interior photograph
clearly illustrates many of the original features of the building and provides some
timeframe around which alterations occurred.

The physical fabric of the building makes clear the various additions and alterations to
be easily and clearly understood without detracting from the structure as original built.
The current building, its internal layout and most of the current uses are consistent with
the structure as built in 1906.

3. Assess heritage significance

Having undertaken various investigations, the second step is to assess the heritage
significance of the place. This done by undertaking comparative analysis, applying
aesthetic, historical, social and technical values of the ICOMOS Burra Charter, applying
the NSW Heritage Council criterion, and then formulating a Statement of Significance.

Significance may relate to how representative or rare a place may be, the relationship to
its setting and context (whether historical, physical or social), to the place as a whole
and/or to some or all of its component parts.

3.1 Citations and listings
The Berry School of Arts has been recognised by the following listings.

) Shoalhaven Heritage Study - individual listing
prepared by Peter Freeman Pty Ltd, 1998
Good Example of early 20" century Federation Free Style community
building associated with Joseland and Vernon, architects. Historic and social
value to the community. Strong contribution to the streetscape. Local
significance. [survey by R Hobbs]

. Illawarra Regional Heritage Study Review
prepared by Perumal Murphy Wu Pty Ltd, dated 20.05.93
Good example of an early 20" century community building.  Social
significance as a community memorial to David Berry. Local significance.
Aesthetical associative and representative.  Socially representative.
Historically representative

o Within the Berry District Landscape listed place, Register of National Trust of
Australia (NSW), proposed by B Burke, July 1977

. Register of Significant 20™ Century Architecture
compiled by the Royal Australian Institute of Architects

. Movie Theatre Register of NSW
School of Arts / Lyric listed in Category 2 country being a building adapted for
cinema use but no longer operating as a cinema.

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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The National Trust listing includes Historic Site of Berry. Under the notation “Estate
Buildings’ are both the ‘old’ [ie a remnant portion of the former Queen Street premises
is now the Gilham Street timber cottage] and the ‘present’” Schools of Arts’ sites. The
subject site, however, is not listed separately by the NT.

The Berry School of Arts is also cited in the book edited by Candy & Laurent (see
below).

The following searches proved negative to date.

) Mitchell Library
(other than those materials already held by the Berry Historical Society)

. State Archives (16 references to Berry ¢ 1850s only)
colonial architect’s guide, picture card index, card index of historic buildings,
general catalogue of government records, although searches under the name
‘Lyric at Berry’ not undertaken
Stanton Library, North Sydney Council

. Dept of Public Works archives (although further research needed to locate
reputed pattern books for school of arts plans undertaken for the Department
of Public Instruction).

3.2 Historical themes

Historical themes provide a context within which the heritage assessment criteria are
applied, especially if historical values are critical to an understanding of an item’s
heritage significance. Historical themes assist to evaluate comparative significance,
minimise precedence of one value over others and may indicate that historical and social
values have a higher level of heritage significance for a building than its aesthetics or
research potential.
National themes Numbers Peopling the continent

Developing local, regional and national economies
Building settlements, towns and cities

Educating

Governing

Developing cultural institutions & ways of life

O 0 NN AW

Marking the phases of life
State category Number 25 Social institutions
Sub theme Schools of Arts

Local themes associations, events, town planning, education, government,
social institutions, welfare

Jackson-Stepowski, 1Teritage Consultant with Weir & Phillips, Architects Assess
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3.3 Comparative studies on schools of arts

Schools of arts were a feature of nearly every country town and, like institutions such as
Masonic Halls are often taken for granted. As noted at the 2000 Royal Australian
Historical Society annual conference in a paper dealing with this topic, there is very little
comparative data available.

Currently the State Heritage Inventory contains 47 records using the phrase 'school of
arts' and six places are listed on the State Heritage Register (SHR being for places at
Carcoar, Kendall, Laurieton, Sydney and Tenterfield). These lists however are only
indicative as many records are incomplete or simply yet to be added to the SHI whilst
the SHR is still in the process of being developed. Thus the source is inconclusive as to
why a place is valued and the level of significance associated with each Burra Charter
criteria. For example it may be that some of these places rely solely on aesthetic value

3.31 Social and technical research

The only work known to date which attempts to collate information on this topic is that
edited by Candy and Laurent. In terms of common cultural threads, Candy and Laurent
note some core elements of the movement. These places were centres for amusement
and entertainment, dominated by the middle classes, and although many of their
activities were later taken over by other agencies, the buildings have come to represent a
cultural value in themselves.

While many of these buildings have been bought up and converted. .,
others have suffered the ultimate ignominy of demolition . . . To others,
however, fate has been kinder and across Australia there is an
awakening of sorts to [their] cultural and architectural value . . .While
some have been modernised and refurbished, others have been
lovingly restored . . .

There is something fitting about schools of arts. . being embraced by
another generation of Australians to become once again a vital part of
their local community. [Candy & Laurent 1994 p16]

What are the common denominators amongst schools of arts? In the 1902 Library
Association of Australia paper, ‘The club side of institutes’, Allen noted the following:

o The principal feature is not the library, or the reading room, but a
large hall which, for revenue purposes, is let as a public hall, open
regularly

e Inasmaller room, at the side of this main hall, is the library

o Other branch or club-like, activities to bring about the desired end
[of increased membership and hence funding]

L Committee guided by local conditions

e Encouragement to formation of, and use by, clubs

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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[eg chess, cards, drama, local sports]

Use of rooms as headquarters and meetings for Lodges [etc,] the more
that can be accommodated the better for our purposes [ie for rental
income]

The object is to get men of the town into the habit of turning naturally
to the school of arts for amusement

The benefit of increasing the attractiveness of the social side; and a
committee which spare no pains in keeping up its popularity.

Allen continued with a few other things which are now unacceptable in a pubic building,
such ‘a spacious and well lighted balcony makes a most desirable retreat in which to
lounge or smoke’, as well as the ever present debate about billiards as a ‘recreation” and
a source of raising income. The above however provide guidance as to what were the
then issues, but more importantly, many of these remain pertinent today for the
management of the Berry School of Arts building.

More recent writers have noted common historic and social characteristics.

The giving of lectures and, as part of the thirst for knowledge, how the
establishment of social networks between and within communities were
reinforced by these. This also reflected rivalries between communities as
well as collaborations.

The organisation of classes, whether basic literacy, general liberal adult
education, technical or scientific. In many cases, local community imitative
and self help gradually gave way to government provision via centralisation
within the Department of Technical Education. Even so schools of arts
premises were ideal for such Government use for they were viewed
positively as a clear distinction from school education.

The provision of museums and art galleries as part of the larger 19" century
preoccupation with dissemination of scientific ideas, as a public resource and
as an adjunct to an instructional programme.

The provision of ‘rational recreation and amusement’. In addition to
debating, drama, chess and such societies, great debate range over the
provision of ‘penny cheapie’ romance and western novels as well as billiards.
But such matters were highly geared to the book subsidies because these
were based on membership numbers. This issue illustrates that there was a
conflict from the start between factors seeking a commercial basis versus
community needs within the management of schools of arts.

The provision of a symbolic and practical local community resource, for a
variety of organisations, and for any public gathering of any consequence.
Many early local government bodies used the meeting rooms whilst the hall
served as a ‘town hall’ for civic functions. This function was vital in rural
areas where a neutral place to meet on an equal footing for people from

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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different social classes, occupations, religions and ideologies overcame many
social conventions of the day.

. And so schools of arts became a focus point for an enormous range of local
activities and initiatives — bazaars, concerts, dances, rites of passage venues
(weddings, debutant balls), cinema and shelter — as the building represented
the hub of community life and were vital to the ebb and flow of life in a
community which transgress generations, creed and socio-economic status.
This may explain the strong emotional attachments that persist to the present
day for schools of arts.

From the above, the conclusion is that the Berry School of Arts building, not only started
out with these goals and activities but has continuously operated within these parameters
and to be a major focus within the township.

3.3.2 Layout comparison

Various research papers indicate that there was a standard floor plan developed by the
NSW Public Works for the Department of Pubic Instruction, which had oversight of the
schools of arts from the 1880s. These were developed in part to help committees to
obtain value for money but more so, to ensure that the education functions were
reflected within the building — the library at the front (to contain ‘quality fiction’), a
reading room (for journals and popular tabloids of the day), the hall and meeting rooms
(frequently leased to subside its operation). It is not known whether this standard allied
to the ‘chapel cheapies’ or was used as a pattern model for individually designed
masonry structures. This partly explains the commonality of layout within such
buildings. Certainly the Berry School of Arts contains a floor plan not dissimilar to
other buildings of a similar scale and investment. And given evidence that the builder's
first drawings conformed to this model, albeit with a high Victorian presentation prior to
submission for Dr Hay's concurrence, also may explain the building's layout.

The Berry School of Arts is interesting, however, in its resolution of the use verse
income generation debate of the day. The triple bay presentation achieved a street
presentation of both its library/reading room as well as the income generating billiard
room, thereby possibly avoiding the ire of the Department of Public Instruction
inspectors.

The circa 1906 to 1920 photographs show room usage advertising on the lower sashes of
the ground floor windows as such. These photographs also provide much social
comment about the regulatory and social framework of the movement, and its funding,
and how the Berry community dealt locally resolved such issues.

Also indicated by these photographs and in records is that the upper level was
deliberatively designed for leased accommodation, and in particular plan were modified
especially for the use of Berry Council.

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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3.3.3 Architectural comparisons

From an architectural point of view, schools of arts are yet to bc looked at as a
collective. Brennan and Raath in NSW indicate some regionality in architecture, despite
the categories based on building materials, as devised by Wedden for the Victorian
sample.

By the turn of the 20" century there were over 400 in NSW. As to how many of these
exist today either as a structure, or continue to operate as such, is unknown.

The illustrations in Candy & Laurent indicate the exceedingly varied nature of the
building morphologies and settings. In an attempt to categorise these, Wesson simply
grouped the physical characteristics of schools of arts buildings, taken from a Victorian
sample, into:-

Bush classical or ‘chapel cheapies’, being basic single room
structures with a gabled roof form using a variety of building
materials;

Larger, single storey, dance hall, type buildings with verandahs, usually in
timber;

Permanent masonry structures, sometimes with a two storey portion
presenting to the street, and the rear hall portion in either timber or brick.

3.34 Raath Study of schools of arts in southern NSW

The only NSW site distribution and economic analysis review known to date is that by
Tessa Raath [C&L p229-249], which included notation of the Berry School of Arts.

For 1897 Raath records 18 schools of arts in the Illawarra region although there are
inconsistencies when attempting to date the establishment of the committees. Roughly
the dates for those within the Shoalhaven (inclusive of an antecedent such as a Literacy
Society) have been cited as Berry 1866, Terrara 1867, Milton and Ulladulla 1872,
Nowra 1885 (although the Mechanics Institute formed in 1857), Kangaroo Valley 1886,
Yalwal 1890 and Pyree in 1894.

Some committees started out in modest buildings that were upgraded as a town
progressed. The current Berry building is the third home to the 'committee’.

According to Raath 75% (or 196) of NSW recorded mechanics institutes and schools of
arts committees had a building. There was however significant regional differences in
penetration and resources deployed.

The majority (30%) cost less than £1,000, 12% between £2 -3,000 and only 6% over
£4,000. Averages of building costs, too, are deceptive being dependent regional
distribution of wealth, population and patronage.

In the Illawarra average building costs were 30-40% higher than
on the North Coast for the same number of buildings. One

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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explanation is that, in general, the Illawarra was a wealthier area,
and according to membership lists, numbers in the lllawarra towns
exceeded those on the north cost.

Of those listed above in the Shoalhaven, only those at Berry, Nowra and Milton were in
masonry. Construction of a building was highly dependant upon, not only support not
only from the town, but also that drawn from the surrounding district. Therefore, given
the building cost of the Berry School of Arts, the considerable patronage of the
Berry/Hay family is difficult to estimate. Certainly the face bricks are of a Sydney
origin but these may have been ballast for the Berry ships on their return journey from
the Sydney markets. The ongoing Berry/Hay financial contribution is well documented.

Raath also highlights certain conventions for masonry structures.

J They sought to expressed an urbanity perceived necessary by
the local community

. They were situated in central and highly prominent locations

. Although unpretentious, they tried to ‘keep up with the times’
especially with the street appearance of the building

e  Based on external appearance, no two buildings were identical
but present a heterogeneous collection, but broadly categorised
into

‘classical’ capital city types in durable materials, and

‘large house’ to ‘country style’ types.

Raath concludes by stating that of the 1992 sample, 44% continue to function as a
'community centre'.

3.35 Conclusion to comparativeness

As noted within the Nowra Scho ol of Arts CMP, only the Nowra building is
comparable to the Berry School of Arts in terms of size, materials and general planning
within the Shoalhaven area. The triple bay presentation with speaker's balcony, floor
plans and scale are similar and both initially incorporated local council rooms in their
upper levels. The halls are expansive. Supper rooms were added following similar
community needs. Both reflect the era of their construction and community sentiments
to 'be up with the times'. The earlier Nowra building with its more decorative ashlar
finish whilst that in Berry building being contemporary with the emerging Arts and
Crafts style where decoration was reduced and the building materials, themselves,
became integral to the building's presentation. Differences also appear to lie in the type,
number and degree of intrusion into the original fabric by subsequent accretions and in
the changing pattern of use of the Nowra buildings. In this respect the Berry building
has always functioned as, and remains, a general-purpose, community centre with
various permanent tenancies.

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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Berry demonstrates a town that remained prosperous beyond being a 'company
settlement'. Whilst not a frozen moment in time, and for its size, it has retained a level
of prosperily over a long period of time with a reasonable level of intactness in its
buildings.

Much of the wealth has been derived from the surrounding dairy industry throughout the
20™ century and with continued occupation within the surrounding area of several
wealthy families. This is now subtly changing with the influx with those seeking a ‘sea
change’, retirees and those with a more urbane character. The town's geographical
location, being on a main road, with a railway station having easy accessibility to
Sydney and lush landscape, have also supported Berry’s niche position. Because there
has not been a dramatic change in local demographics or economies, its buildings have
remained largely unaltered throughout the ravages of the 1960-80s, although some
adapted subtly for new uses. The Berry School of Arts demonstrates these processes.

3.4 Burra Charter criteria

The ICOMOS Burra Charter sets out the four criteria for assessing the heritage
significance of a place. The criteria related to aesthetic, historic, social and
technological (inclusive of research) values.

3.4.1 Aesthetic significance

The building has a major streetscape presence and is a major component to
the civic character of Berry.

Aesthetics relate to all the senses - sight, touch, taste, etc. The Berry School of Arts is
one of a few public buildings to be constructed with two storeys in the town. Sentiment
of the day may have sought to rival that constructed in Nowra a decade earlier whilst
also appearing to be ‘up-to-date’ [with the then fashionable and less embellished Arts
and Craft architectural style] as alluded to in contemporary reports. There is also
evidenced by the fact that Joseland redrew the facade doing away with the more florid
Victoriana of the builder's first draft for the building.

The building is a reasonable example of a masonry civic building for this purpose and
one which has survived largely unaltered from its original construction. Through quirk
of circumstances, it retains visual links to its former home, now the CWA rooms, and
the former Queen Street site remnant tree plantings, as well as with the Showground and
its memorials to the Berry/Hay family.

The positioning of the building was not accidental. Alexandra Street, being one block
away from the commercial cross roads of Wharf Road (now Prince Alfred Street) and
Queen Street, had become a major pedestrian route to the railway station and the nucleus
of this civic precinct where key public facilities were positioned along the Alexandra
Street east-west axis.

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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The building remains a dominant statement in the streetscape and township generally.
No other hall challenges its scale, massing and size nor its suitability for use by any
person or organisation irregardless of sectional interests. This fact underlies the
continued versatility of the place.

The setting of the building is evocative of its agrarian roots that underlie the foundations
and development of the town. Its simple, unembellished presentation adds to the charm
of both the building and the town, as does the spatial relationships which should remain
intact for continued understanding and appreciation of the Berry School of Arts site.

Well meaning but misguided 1990s landscaping detract somewhat from the buildings
western and northern presentation. The circa 1930 low brick wall, which replaced the
original timber picket fence of 1906, set on the diagonal, has been retained.

3.4.2 Historic significance

The building represents a work attributed to a leading architect of the day.
The site and the building has strong association with the patronage of the
Berry/Hay family and links with the development of the original settlement
of Broughton Creek and the change over from a private settlement to the
development of Berry.

The strong connection with the Berry and Hay families cannot be overstated. Whilst
there was no dispute within the community of the day about a memorial to David Berry,
what may have been debated was as to what form and where that memorial was to be, as
indicated in contemporary minutes and reports.

Through a sense of paternalism and squattocracy benevolence, the Berrys viewed the
Coolangatta Estates as their personal ‘lairdom’, being the biggest land holding in the
Colony. Thus they donated land, seed monies, and equipment, and in the case of the
Berry School of Arts, continued to subsidise the institution firstly as guarantor then via
one off financial contributions. Hay, having spent his entire life within the Berry
Estates, inherited these Victorian notions and values. Through marriage into the Hay
family, Joseland too became part of this philanthropy.

The siting of this structure therefore is symbolic in several respects. Hay wanted a
memorial structure and one which would communicate a strong sense of permanence
and prominence. He was however constrained by the Berry bequeaths. The need for
ready cash had forced major changes to the management of the Estates and hence the
sale of the private town via individual allotment sales. The local population were also
undergoing the change of a new century with more prosperous times following the
disastrous 1890s drought and depression. The rising commercial classes of the town
also sought a suitable monument as its rally focus, but one separate to that provided for
the country folk by Agricultural Society. The thinking of the day was to express such a
focus via the process of self-education and improvement in a structure accessible to all.

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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The opening of the railway line contributed to changing community aspirations.
Movement of goods and people was no longer constrained by poor roads or
unpredictable sea conditions. Speedier and more reliable contact with the Sydney
markets greatly increased prosperity and visitations. Thus the Alexandra Street site, as
the pivotal link from the station to the commercial district and near other civic places,
was not lost on its citizens or Hay.

The aspirations of all were fulfilled by a School of Arts building on this site. Hay
obtained a lasting memorial to Berry, and did so in the same benevolent manner as
inherited from the Berry legacy, whilst pragmatism found an allotment having less than
optimal saleability. The site has a long history of water logged conditions.

At the same time the commercial and townsfolk gained a building which echoed their
goals and one which could still be viewed as a statement of their aspirations. The
country folk too gained a venue considered to be more suitable for use by the youth of
the day (than the pool halls and the pub). All gained the benefit of prevailing
government building and library subsidies.

Added to this is the historical inter-relationship with the architect, Joseland, and his
associations with W L Vernon. Vernon worked with Joseland on the Kingston 'garden
suburb' tender, passed over his client base to Joseland when promoted to Government
Architect and then indenture for his son, Hugh, into partnership with Joseland between
the Boer and First World wars.

Being well connected, Joseland was a prominent architect of the day as evidence by
contemporary references, and known as a society person. From his marriage into the
Hay family at Coolangatta, Joseland's involvement in the area extended to being a Life
member of the School of Arts and to become an expert on fly fishing.

The patronage role, as reflected in the built environment of country towns and within the
School of Arts movement, is an aspect as yet unexplored in historical literature. Other
families had undertaken similar paternalistic roles in other localities, such as Mort in the
Bega area, but the legacy has persisted and endued in Berry township, and for this
building, beyond the live spans of individual patrons. For this building, the Berry/Hay
family patronage is high significant as an expression of civic contribution. For these
reasons the Berry School of Arts has State significant associations.

Internal space utilisation contributes to the building's civic nature as a 'meeting place'.
Only the highly intrusive toilets let down the historical aspects of the building.

343 Social significance

The building and its site is held in high community esteem and has been in
continued occupation as a School of Arts for a variety of uses. It should not
be adaptive reused for another use but continue operating on it current basis
of use that suits the on going needs of the community

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Asscss




Berry School of Arts ¢1975

Showing presentation of debutantes on the stage.

Note following:

. Height of stage in relation to door to Dressing Room. This
difference suggests that the stage was then approximately
800mm higher than present.

. Layout of proscenium appears similar to present.

. Formality of dress indicates high level of social esteem for
building at a time when similar buildings had otherwise

declined.
From the collection of Mrs Sheila Bowden.

Photograph: 6a.




Berry School of Arts ¢1975
Showing debutantes and partners in Meeting Room 1.
Note following:

. Ten debutantes and partners.
. Curtain rod for background.
. Sheila Bowden centre.

From the collection of Mrs Sheila Bowden.

Photograph: 6b.




Berry School of Arts ¢1975

Showing debutante ball.

Note following:

. Height of stage in relation to doors to Dressing Rooms.

. Location of bandstand to front right of stage at lower level.

. Moveable steps to bandstand.
From the collection of Mrs Sheila Bowden.

Photograph: 6¢.




Berry School of Arts c1985
Showing debutante ball.
Note following:

. Improvised lighting and crude fixed lighting.
. New timber floor.

. Curtains to windows.

. Self catering facilities.

From the collection of Mrs Sheila Bowden.

Photograph: 6d.
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The building's fabric embodies the local community’s expression of their 'sense of
place'. Despite a long history as a private town, the building embodies the town's
transition and new found independence.

The building has continuously provided a major social focus since it was built. Initially,
other than the Agricultural pavilion, this was the only major community venue. The
proliferation of church and other organisation halls still do not provide such unfettered
'common ground'.

The continuous use of the internal spaces demonstrates social significance. The upper
level has continuous been used to generate 'rental income' as has the auditorium.

The accretions of the supper room, kitchen and even the debates about the location of
the toilets demonstrate a social vibrancy associated with the place.

Many of the founding activities continue to be provided albeit some in a more modern
format. Exhibitions continue to be held, liberal education pursuits, musical education
classes, and sectional interest group meetings. Even Council's mobile library continues
to be associated with the site by parking adjacent to it in Princess Street and thus
providing a link with the library services debates that have ranged throughout the 20"
century.

This leads to another unexplored theme of the basic tension between the founding
community and impost of financial considerations over schools of arts. Although they
were supposed to be self-supporting, schools of arts were subject to oversight by
inspectors and sought a balance between service provision and income generation. This
was the case when this building was constructed at the beginning of the 20" century and
is still the case today. The early years were subsidy driven and based on memberships:
today it is the ability to be fully self-supporting by seeking out high building occupancy
rates. Thus the continued conflict between community roles and financial realities is,
itself, of significance.

The building fabric has survived relatively intact the decline and resurgence of what we
now called a 'community centre. The social significance may have regional or higher
significance dependent upon how representative or rare such continuous social esteem
may be.

344 Technological significance

The building indicates the evolution of the school of arts movement
throughout the 20" century as well as the development of cinema
technology. This in association with primary materials resources
provide an ideal resource.

This building tells the story of the development of Berry township as well as the factors
which contributed to the expansion of the School of Arts movement in Australia. Early
antecedents may reside in the relationship between special migrations arranged by

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Asscss
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persons such as the Presbyterian minister and Scot, Dunmore Lang, and via this source
the import of enthusiasm for the Mechanics Institutes movement.

Although adapted to local circumstances when transplanted into the Australian
conditions, these institutions fulfilled necessary functions. They emphasised design,
popularised the ideas of science and progressed and promoted the concept of individual
responsibility for learning, as well as laid the foundation for the public libraries and
rudimentary infrastructure for later expansion by other agencies of a variety of
community services. Suffice to say that a local School of Arts building can impart an
understanding of such factors. One that is still operational more so has research and
educative values.

The Berry School of Arts is highly significant in this regard as much for the associated
primary research materials that remain available, despite being in somewhat dispersed
geographical locations, and through its very operation as a community facility to this
day.

The layout, use areas and building fabric are largely intact. As such this displays a high
degree of educative value. It is still easy to work out uses of the building's spaces.
Spaces retain integrity and readability, as does the layering that has occurred based on
understandable community needs. Put together the building may have regional or higher
significance for its research and educative values.

3.5 State heritage inventory criterion

The following criterion has been established by the NSW Heritage Council. The
criterion are used for assessment for the State Heritage Register (SHR) and seek to
establish whether a place has local or State level of significance.

Criterion (a) an item is important in the course, or pattern, of NSW’s cultural
or natural history (or the cultural or natural history of a local area
LOCALLY REPRESENTATIVE

The Berry School of Arts demonstrates how a social movement for the dissemination of
knowledge and community services spread through out the State and how this was
adapted to suit a local community's aspirations and needs.

It also demonstrates that, despite the demise and take-over by government agencies of
many of its former services, the core function of the building as a community centre and
focus, persists. The building's ability to adapt and to cater for a range of changing needs
and uses appropriate for its community has brought about inter-generational, high
community esteem for the place. Even so, building retains a high degree of integrity in
its functions and fabric.

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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Figure 8a.

Annual Report , Berry School of Arts

30" June, 1906.
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Audited and found correct.

Jaues WiLson, Treasurer.
15th July, 1906.

A. WADDELL, } Auditors.

J. C. Taus,

Berry School of Arts.
ANNUAL REPORT

Por year ending June 30, 1906.

The year just closed has been s most event.
ful one in the history of the Iustitution. The
principal eveut of tbe year has been the ta' ing
poksession by ue of our vew premises orected st
a cost of £1690, » terk which we would pever
have been able to accomplish but for the gene-
rosity of our Pstroon in financing the scheme
for us. Thut we are doing our best to makethe
building pay will be shown by the Treasurer’s
report. ‘The pew buiidiug was opened on the
18th Javuary, 1906, by Dr. Hay, the bmilding
being well packed by an entbusiastic rudience
in the sflernovnand apsinintheevering, ‘when
our Dismatic section sisged a couple of pieces
in their urusl credit-hle style, the proceeds
petting £18 0= Od.

Ubfortnoately, a few mouths after the open-
ing, the building wes demaged, the scevery,
costig over £20, being completely ruined, as
the 1esult of » revere pale, which wecessitated
the expenditure of another 1130. Howerer, we
bave pot everything 1n order nnw for the new
committee. and we truset that it will te some
time bofore auy turthor expente 18 needed, ex-
cept the ususl smounts necessary for the main-
tepance of the Inetitution. Noon aftes the
opeving of our officinl yesr it wan decided, st &
geuersl meeting, convened for the purpess, to
iocreste the number of cnmmitteemen from 11
to 17, includimg tl e trustees, who, it was
decided sbould te ex-officio members of com-
mittee, and in Octoler, 1903, Meeara. Roterison,
Lotd, Burclsy. Dunlop, snd Cox were elected
a8 committeemen.

During the vear Meesrs. H. D. Morfen 2nd
1 Joseland. being douors of £10 each, were
elected ax life members.

The Debating section as asusl has been con-
ducied by a sub-committes, &nd appesded
berewith is the report by the Secretary of eame.

Itisa matter for congratulation that the mem-
bersbip roll has be-n coneiderably sugmented
duriug the vear, sn incresse of 80, largely as
the resuit al the billiard tuble, which, as well as
being a benlthy menbns of recreation to members
bas been w splendid souree of revenue, the
takings since the opening of the rcom being
£3518s 3d. sn average of £1 11s per week.

The a'tendsuce bas been ns fullows : — Nessrs.
Colley, Epglish, Watts, Jacobs, and Gillam 17
each; Mr. Bruce, 15 Messrs. Lovegrove, Cox,
and Duvlop, 14 eacb: Mr. M'Lay, 13; Mr.
Osborne, 12; Mr. I.ord, 11; Mesrsrs. Wilson
and Barclay, 10 esch: Messrs Robertson,
Quirk, and Binks, 5 each.

The Library end Reading Roow is in & most
flourishing condition. members fully apprecaat-
ing the new. comfortable, and cherry coom.  ft
is plescing to see that the new Reading Room
18 moch more frequented thsn the old one.

Vith the opening of the new rooms arr=nge-
ments were made to have the careteler iu
attendence on two afternoons per week, N1z,
Wednesdays and Saturdays, and it 1s gratifyiog
to note that an 1ncreasing number of members
aveil themeelves of the opportunity thusafforded
to exchange their books wore frequently. It is
to be hoped that the time i« vot fur distant wheo
the demnands of the members will warrant the
rooms being open every afternoon.

Notwithetanding tbe great expense of the
new building. it 1s pleasing to unote that the
Library bus in no way suffered. As a matter
of fuct there has been s cocsiderable increased
expenditure on new bouks, in all 105 new books
bave been purcbased, and our Library pow
coutsins 1776 volumes.

GEO. GILLAM, Hos. Sec.
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Figure 8b.  Sales docket for printing issued to Berry School of Arts
30" June, 1891.
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Criterion (b) an item has strong or special association with the life or work of a
person, or group of persons, of importance in NSW’s cultural or
natural history (or the cultural or natural history of a local area
STATE SIGNIFICANCE

The Berry School of Arts has special association and is a most interesting manifestation
of the generational philanthropy of the Berry/Hay family. Although initiated with
Alexander Berry, it is particular so with David Berry, MLC and as continued by John
and Alex Hay. Unique association resides in the site being part of one of the biggest
grant holdings, containing 3 private towns and landlord to over 2000 people which
remained in the family throughout the 19" century. Berry, along with Throsby and
Macarthur families, was important and highly influential in conservation politics,
commerce and merchantile pursuits based which came to be focused on Berry township.
The philanthropy of the family provided sites for many facilities, such as the School of
Arts. The high level of inter-dependency with the Berry/Hay association has State
significance and that the Berry School of Arts continued to operate after public sale as
viable entity.

State significant association also resides with prominent and civically minded architect,
Howard Joseland, as founder to the Architectural Association being precursor to the
Institute of Architects, although his canon of works are more modest. Joseland’s
significance derives from being an carly exponent of the ‘Federation’ style and as a link
from Victorian architects, such as Vernon, to becoming a mentor to H V Vernon and
then Gilling, who brought a newer approach which carried through into the mid 20"
century. Joseland was a life member of the Berry School of Arts and its exterior design
reflects the Arts & Crafts movement whilst the treed landscaped setting also reflects his
involvement with the growing garden suburb movement.

Criterion (¢) an item is important in demonstrating aesthetic characteristics
and/or a high degree of creative or technical achievement in NSW (or
the local area) LOCALLY RPRESENTATIVE

Aesthetic significance derives from the building's free standing relationship with a
number of other significant civic places of the town. Its immediate neighbour is the
Presbyterian church, built some years after the School of Arts but visually connected to
it by that main outdoor recreation of country towns the early 20™ century, a tennis court.
Its curtilage takes in the historic relationship bridged across the former bowling green of
the relocated former Pulman St School house (now CWA Rooms), where the Broughton
Creek Literary and Debating Society first meet in 1866.

The building's aesthetics are enhanced by its restrained use of decoration in the
Federation Free Style and its handsome 3 bay proportions. Because of its open corner
location, the functions and uses of the building can be easily understood. Aesthetic
values has been diminished by accretions, such as the fire stair, awning, supper room
and kitchen plus inappropriate paving and landscape materials, however, these give it

Jackson-Stcpowski, Heritage Consultant with Wcir & Phillips, Architects Assess
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other heritage values, particularly social, in that the history of the building in meeting
community needs and the development of its uses, can be read from these additions.

Criterion (d) an item has strong or special association with a particular
community or cultural group of NSW’s (or the local area) for social,
cultural or spiritual reasons. LOCALLY REPRESENTATIVE

The building is the embodiment of the school of arts movement and how this has been
adapted for local circumstances. The building continues to be used for its intended
purpose as when built in 1905 with many of its original activities persisting to this day.
Over time the building has been associated with the formation of local government and
community organisations, such as the Berry Red Cross formed in 1914 which still meets
regularly in the building.

Criterion (e) an item has potential to yield information that will contribute to an
understanding of NSW’s cultural or natural history (or the cultural or
natural history of the local area) = LOCALLY REPRESENTATIVE

The building represents the culmination of the self-help and education movement of the
19" and early 20" centuries, which spread throughout Australian during these times. It
yields an understanding as to how this movement was manifested within a town newly
independent after a long history of benevolent yet private ownership.

The building demonstrates the nexus in society at a particular period between infancy of
local government and free masonry as virtual co-tenants, and how many of the various
activities initiated in such buildings were eventually overtaken by government agencies
or were moved to their own premises.

The structure, its relationships and its associated, although scattered, documentation
provide a research tool into how such places operate as a community focus and within
the networks of a local community.

Criterion (f) an item possess uncommon, rare or endangered aspects of NSW’s
cultural or natural history (or the cultural or natural history of the local
area) REGIONAL SIGNIFICANCE

The essence of the Berry School of Arts is the persistence of its multiple and diverse
community use. Further research is required to determine the number and location of
schools of arts buildings which continues to operate in a manner as that which still exists
as in Berry. Given this, the Berry Schools of Arts maybe of regional or higher
significance by the very vibrancy of its use and community interest it has continued to
command.

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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Criterion (g) an item is important in demonstrating the principal characteristics
of a class of NSW’s cultural or natural places; or cultural or natural

environments (or a class of the local areas)
LOCALLY REPRESENTATIVE

The structure is representative of the layout and functions of a schools of arts although
its auditorium is more spacious in scale and height through the inclusion of a mezzanine.
The use of brick throughout is indicative of the aspirations of the community at the turn
of the century seeking be up-to-date.

3.6 Heritage curtilage boundaries

When a heritage item is being considered for management purposes, a decision
usually needs to be made about the extent of the land around it which should be
defined as encompassing its heritage significance. A curtilage is also used to
establish the boundaries of the visual catchment or zone.

The NSW Heritage Manual' defines the term 'heritage curtilage' to mean

The area of land (including land covered by water) surrounding an

item or area of heritage significance which is essential for

retaining and interpreting its heritage significance. It can apply to

either:

® Land which is integral to the heritage significance of items of
the built heritage; or

® A precinct which includes buildings, works, relics, trees or
places and their setting.

Although the word 'curtilage' is a legal term, when referring to a 'heritage curtilage’,
James Kerr? refers to the 'setting' and 'visual catchment' of a place. The ICOMOS
Burra Charter states that conservation requires the maintenance of an appropriate
visual setting and that no new construction, demolition or modification which would
adversely affect the setting should be allowed®. A heritage curtilage therefore should
contain all elements contributing to heritage significance and may include all, or
parts of, a cultural landscape.

A 'expanded heritage curtilage' deals with those circumstances where the heritage
curtilage needs to be greater than the property boundaries and maybe required to
protect the landscape setting or visual catchment of a heritage item. Factors to be
considered may be:

' Heritage Office & Department of Urban Affairs & Planning 1996 ISBN 0 7310 6268
X, page 3

% op cit, page 28

% op cit, page 27

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Assess
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° Prominent observation points from which the significance
can be viewed, interpreted and appreciated.
Views to and from the heritage item
Possible need for a buffer area between the curtilage and
adjoining land

] The visual and historical relationships between the item and
its environs.

o To require a public open space foreground setting to allow
the item to be viewed 'in the round'.

The Berry School of Arts also requires another sort of herilage curtilage
consideration, that of a 'composite heritage curtilage’. Composite heritage curtilages
usually apply to heritage conservation area and define the boundaries required to
identify and maintain the heritage significance of an historic precinct and village.

The boundary may encompass several items and places in the streetscape character
which have distinctive homogeneity. The heritage significance of many buildings
maybe derived from their contribution to a group or cluster, and it is the perimeter of
the group that forms the 'heritage curtilage'. Some aspects denoting a composite

heritage curtilage may include:

° The boundary of the original settlement, land grant and/or
subdivision

Edges suggested by a concentration of related sites

The collective significance of a number of items in an area
The quality of major public spaces

The landscape setting of the area

The heritage significance of individual items and their place
in the area.

The Berry School of Arts demonstrates these elements. Historically the current building
is part of a direct lineage with its former 'homes', being the CWA Rooms, the A&H
Society Hall, the remnant trees marking the site of the 1* A&H Hall, and the caretaker's
cottage in Gillam Street, itself being a remnant part of that first A&H Hall. These
elements are visually connected, fanning out from the current building. Together they
fall within a 'civic precinct' with the Berry School of Arts marking the conference of the
two conservation areas. The siting of major civic uses not only joins the commercial
activity of Queens Street to the railway, but their siting are consisted with the
sensibilities of the day in determining their location, including the schools of arts.
Along this civic corridor are other major places, such as the Showground, Berry Park,
and the war memorial (as well as other institutional halls). These places have a common
tie with the patronage of the Berry/Hay families for the town as a whole and so form a
functional and interrelated precinct.

Visually these relationships remain and can be easily interpreted from and to the School
of Arts. The pubic domain in front of the building and the course of the creek opposite

Jackson-Stepowski, lleritage Consultant with Weir & Phillips, Architects Assess
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and along the eastern edge, function as a forecourt or expanded curtilage to the building.
This 'country town' unpretentious openness not only provides for vehicle and pedestrian
circulation and amenity, but also provides sufficient space to read the form, scale and
massing of the building [rom a variety of perspectives and to be fully experienced.

The low scale of development around the site and along Alexander Street also enables
an understanding of the manner in which civic elements have been deliberately aligned
along this axis. Whilst the civic open spaces makes their statement through the use of
space, the School of Arts building is notable in that it is only one of a few major, free
standing, buildings to have such a scale and bulk in the landscape. Therefore future
development on private allotments should not challenge or emulate this contribution to
the town but rather retain a single storey scale.

[t is for these reasons that it is recommended that the Berry conservation area be
extended to include the School of Arts site and to ensure that the historic and visual
relationships between major items within the township can be appropriately
management.

External elements sheets (coded with a prefix 'C') include some of the above aspects of
visual catchment and heritage curtilage. These are contained in Appendix F - Individual
building elements sheets.

3.7 Statement of Significance

This building tells the story of the history of Berry. The building has major social,
historical and research values whilst being representative of a masonry class of such
buildings.

The site and building has strong associations with the Berry and Hay family through
patronage and as benefactors. Through marriage this association extended to the
architect Howard Joseland, being a good example his civic work in the Federation Free
Style but exceeded by better examples in the David Berry Hospital and Burnside Homes,
and being equivalent to the modified Berry Showground stand. The building
demonstrates how a prominent Sydney architect brought the restraints of the Arts and
Craft movement, which without this influence would have followed a more ornamented
style as first proposed by the local builder.

Joseland, had worked with the Government Architect, Vernon Snr, on the Kingston
subdivision competition and from his London based training, he may have influenced
the street tree landscaping and the setting of the building and its environs, as evidence in
early photographs.

The exterior and layout of the building demonstrates representative characteristics of
masonry class of school of arts buildings, although unusually the rear auditorium
continues in brick with only the modest rear dressing rooms being in timber. The
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architectural design solution reinforced the values and ideals of the movement, of being
a pioneer of community based culture in Australia, whilst the structure is contemporary
with its era.

Although this building represents the 4™ physical ‘home' of the committee, primary
significance resides in the continuous operation of this liberal arts ‘committee’ from its
founding in 1866 as the Boughton Creek Literary and Debating Society. The current
Berry School of Arts building has been continuously used for its intended purpose by the
Berry community, despite the loss of services, increasing commercialisation and
changes in ownership and management arrangements. Alterations and additions reflect
both the changing social needs of this community whilst continuing with activities
typical of the School of Arts movement.

Regional significance resides in the building's intactness and its ability to continue to
demonstrate a wide range of vibrant and complex set of uses. The building, its site and
setting also remains largely intact unaffected by commercialism and restrictions of
property pressures. The building demonstrates how a community as overcome the
impacts of changing technologies, such as cinema and games, to continue to thrive. The
building, and its associated documentation, have major research values.

3.8 Grading of component part significance

Different components of a place may make a different relative contribution to its
heritage value. Loss of integrity or condition may diminish significance. The following
grading has been adopted from the NSW Heritage Office Assessing heritage
significance, August 2000.

A Exception High degree of intactness: item can be interpreted
relatively easily; rare or outstanding.
B High High degree of original fabric: demonstrates a key

element of the item’s significance; alterations do
not detract from significance

C Moderate Altered or modified elements: elements of little
heritage value but which contribute to the overall
significance of the item.

D Neutral Alterations neither contribute to nor detract from
significance: difficult to interpret.

X Intrusive Damaging to the item’s heritage significance.

The schedule of individual building elements, grading, management guidelines and
recommendations are contained in Appendix E.
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4 Develop conservation policy

The third step in the process of asscssing heritage significance is to develop management
policy for the place to ensure that the identified significance is retained whilst allowing
its continued use. Heritage management policy seeks to

Analyse constraints and opportunities arising from significance
Analyse statutory controls and their relationship to significance
Analyse owner and user requirements

Gather feed back from the community

Consider options, and to

Formulate conservation and management recommendations.

4.1 Community consultation

Being a community value, the understanding of the heritage of a place is necessary to
define community esteem and to develop management policies. Also the site has always
been within the public domain. The goals of community consultation for this exercise
therefore is to:-

Investigate the community’s understanding of the item
Gather information about previous uses of, and changes to, the place
Understand how is the place being used today, and

Gain feedback about proposed future options for the place.

Community understanding was gauged via individual oral histories, review of the
questionnaire responses gathered by the outgoing committee, and talking with
representatives of the outgoing committee and the new tenant. Issues arising are
detailed in section 4.2.

A public meeting was held in the auditorium on 19" October 2000 to discuss the
findings and options proposed for the CMP. Present were a Councillor, Manager of
Council's Property Services, representatives of the tenant organisation and the historical
society, and residents.

Questions raised dealt with historic facts and details, possible options and constraints as
highlighted in the presentation, form and scale of a possible extension, how to retain
details and ensure future works are well supervised, and a positive discussion about who
will have regard to heritage details and why. The meeting concluded most positively
with all enthusiastic about the process, possibilities for the site and potential projects.
One such project was to link into the Heritage Week network and the new school
curriculum with a teacher excursion pack dealing with the detective work in finding out
about a historic building.
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4.2 Constraints and opportunities arising from significance
The Berry School of Arts has particularly high social and historical significance.

To maintain this significance the building should continue to operate for, and be use by,
the community for a wide range of community based, compatible functions. While the
building fabric is intact and generally durable, certain types of community use could
threaten fabric condition and hence should not occur. There remains, however, a wide
range of appropriate uses which would be suitable.

As there is an ongoing history of alterations to the fabric and additions to the complex,
opportunities exist to extend the building and alter the fabric where the individual
significance of a space or element would not be diminished and where the principal
facades are unaltered. Externally this limits new additions principally to an area to thc
south of the existing kitchen but separated from and not attached to the dressing rooms.
Ideally any addition in this area should read as a low scale, modest, pavilion-like form.

In order to conserve significance and its integrity, certain aspects of the building and its
curtilage should be carefully managed.

o Tenant, ad-hoc hire, certain activities, etc use may impact
on significance and should be very carefully considered

®  Reconstruction of fabric should be limited to ensure that integrity of
original fabric is not obscured and historic layers are maintained

®  Alterations or new development should be strictly limited and
controlled to ensure that here is no loss of visual character

e  Significance fabric should be appropriately conserved

®  Views and vista from the outside should be preserved

e  Surrounding development should be controlled to limit
physical and visual impacts

®  Specialist consultants and trades persons should be employed for
conservation, design of new additions or alterations, and other site
works.

Opportunities arising from significance should be considered in any development
programme, including
®  The visual character of the exterior and interior of the building which
contributes to its 'sense of place’,
®  The aesthetic and historical value of the building to Berry and as part
of the civic precinct which links the commercial conservation area to
that of the showground precinct
®  The ability of the building to 'tell its story' with interpretation about
how this building has been continuously used values underlying the
school of arts movement especially in a rural town
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¢  The building and its site to remain a tangible example of loving
history for the benefit of the local Berry community and the wider
Shoalhaven region.

4.2.1 Use of the site
Use of the building should continue as a multi purpose community centre.

It can not be expressed more strongly that all management policics must ensure that the
building and its site be fully protected from inappropriate alterations, poorly executed
workmanship, ill considered conservation and inappropriate usage.

4.2.2 Permanent tenants and periodic hirers

As to actual persons and organisations, which rent or hire spaces on the site needs to be
carefully considered as some types of intensive usage may have detrimental impacts on
the internal fabric of the building. For example, 'rave' parties by independent operators
are well known to cause considerable damage to public halls, foyers and surrounding
landscaping and often works needed to rectify damage far exceed bond monies. This is
not a new phenomenon. Oral histories tell of young persons in the 1960s through to mid
1990s causing considerable damage to the building during rowdy functions. Suffice to
say that any use of the premises by large numbers and non associated persons will
require strict supervision and with the back up man power to ensure orderly behaviour
and conduct.

4.2.3 Cinema use

The auditorium was designed as a general performance space with high reverberation
times suitable for the live presentation of the human voice. Cinema use requires a
facility, which 'deadens' or absorbs sound. To refurbish this facility for solely this one
end use would not only be exceedingly expensive but there is no guarantee for success
for this purpose. Further such works would require use of the auditorium to be biased
towards this one purpose, possibly to the detriment of its multi-purpose advantage.

It is difficult to see how such a facilities could financially compete with more modern
facilities to warrant the expense of special adaptation of the auditorium for such a
specialise use. The currently day economics of film distribution is such that it is highly
unlikely that a smallish cinema in Berry would be able to complete with easily
accessible, purpose built, facilities in Nowra or further north. Not being a historic, nor
purpose build, cinema also doubtful is whether it would qualify for special relief
condition with the film distribution companies for historic cinemas. Film Distribution
companies are well known for being exceedingly un-cooperative with the hand full of
listed SHR cinemas.

Also questionable is whether a 'boutique’ or themed film event would generate more
than one off event success as this is how the handful of historic cinemas already attract a
small and select niche market.
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Such use options should be subject to a business management plan based on thorough
market research analysis.

424 Library use

Casual investigations about possible use as a branch library revealed that Council would
not likely view this as a viable option. It is interesting to note, however, that the link
between the building's former library use continues to this day. Council's mobile library
sets up its operations in Princess Street adjacent the former 'Library and reading rooms'
of the Berry School of Arts building.

4.3 Constrains and opportunities arising from
physical condition

431 Individual building elements

Along with a grading, description and management statement, recommendations for
individual elements are included on the Building Element Sheets, found in Appendix E.

4.3.2 Overland flows and 1:100 year flood plan

The building, its site and surrounding land to the west and north have always had a
history of sodden ground conditions and incidents of water penetration. Indeed during
construction of the building in 1906 a wall collapsed and minutes record the swamp-like
conditions. Site inspections for this CMP conducted when raining, revealed water
seeping from the Alexandra Street elevation, just below the bituminous damp course.
Movement of water through the building is leaving residue white markings indicative of
salt attack to either side of the entry steps. Also indicative of salt attack is evidence of
mortar loss on all masonry elevations. This is especially notable in the sacrificial, softer,
lime-based, mortars on the north, west and rear elevations of the original building.

To date there has been no detailed study of the flood plain and overland flows.
According to Council’s City Services Department, the site is within the assumed 1:100
year flood levels of the nearby unnamed (Princess) creek, as based on historical
evidence from the 1974, 1975 and 1978 floods. The creek’s path runs along the western
side of Princess Street, through the reserve then diagonally cuts through the front of the
School of Arts building before proceeding to the pocket park opposite and continuing to
Broughton Creek. The 7.5 metre flood contour line cuts through the NW corner of the
building.

Recommendation: That a hydrologic engineer be employed to
examine and suggest management options for the flood plain and creek
catchment, and as to how such overland flows operate within the
curtilage of the Berry School of Arts prior to implementation of any
works programmes for the site.
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4.3.3 Under floor access

Clearance at the front of the building is approximately 450mm whilst the hall floor
construction is of timber flooring and joists resting on the concrete slab. There is no
access to under the hall or supper room floors, and only recently a hatch has been
installed under meeting room 2.

As part of the maintenance programme, under floor access needs to be put in to allow
easier and regular under floor damp and pest inspections. The location of access points
needs more careful consideration to ensure that these are in the least intrusive manner
possible. Such consideration should form part of the planning for toilet facilities. For
example and given clearances, an access hatch may be sited within the proposed entry to
the unisex access toilet / tea making facility.

The replacement floors of the auditorium and supper room appear to have limited regard
to ventilation with only a few small brass grates inserted along the auditorium floor
adjacent to the eastern wall, common with supper room. It is questionable whether there
is sufficient cross ventilation and if the small, brass, floor vents operate or assist in any
way. This is a specialist area. Expert advice should guide future management and
should be undertaken prior to consideration of any further works.

Recommendation: That a damp expert be employed to examine and
suggest management options prior to implementation of a works
programme for the site

Recommendation: Not withstanding the above, that if and when
under floor ventilation is introduced, that such measures do not impact
upon the Alexandra Street elevation of the building ie: that new
elements be via insertion of additional air vents located on the east and
western sides of the building and use traditionally terracotta materials.
No cements should be used.

434 Drainage works and levels around the building's perimeter

To complicate damp and ventilation issues, levels around the base of the building have
been raised on all sides, sometimes through well meaning intention but without
knowledge of degenerative impacts of poorly executed works. The passageway between
the hall and the kitchen is typical of this where levels form a trap for storm and overland
flow water, especially during heavy rain. As a result of poor on-site project
management and consideration, such as raising ground levels up to finished slab heights,
these practices have reinforced degenerative problems.

Without pre-empting specialist advice, the following drainage and ground level works

should form part of the expert brief and be included in all management documentation
for the site.
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e  Reduce levels at rear having a minimum setback from the building of
five (5) metres: install a drain along the low turfed roll bank
ie no drainage channel to be immediately adjacent to the building

. Reduce levels along the western (Princess St) elevation by resiting all
landscaping to a minimum of three (3) metres from the external wall
face. To ease maintenance and simply presentation, this space should
have a simple, non invasive, ground cover only [NOT ivy as the
climbers destroy the mortar joints and provide access routes for
moisture penetration. ]

e Institute a system of drains around the building which are directly
connected into the street stormwater system

. Connect all roof waters into down pipes that connected directly and in
a permanent fashion into the stormwater system

. In consultation with Council's engineers and a drainage specialist,
construct shallow ditches to direct over land and sub surface flows,
especially in times of high rainfall and floods, away from the base of
the building and towards to natural creek water course.

It is suggested that regard be had to the siting of a shallow dish
channel be where the current flagstone path is.

This should remain free of any landscaping, including shrubs and
garden beds, so as not to interrupt, obstruct or negate over land flows,
if and when they may arise, and should be simply treated with turf.

4.4 Constrains and opportunities arising from
statutory and regulatory framework

441 Planning
Council consent is required for all use and works applicable for this site, under the
following instruments.

Shoalhaven Local Environmental Plan 1985 (SLEP8&S), and

Draft City of Shoalhaven Local Environmental Plan 1985
(Amendment) - Heritage.

Draft Development Control Plan N°76 Heritage Conservation
Development Guidelines; this includes provisions for works
which do not require development consent, namely

. Maintenance, being continuous protective care without
causing any damage or change to the existing fabric
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. Repairs to components of a place where this involves replacing
missing
or deteriorated fabric to match the existing fabric in all respects
. Repainting all previously painted surfaces in colour scheme
appropriate
to the period of construction

. Excavation for services and maintenance where this does not impact
on areas designated as archaeologically significant

. Restoration of components of the place by returning existing fabric
to a known earlier location or configuration by removing accretions
or by reassembling existing components without the introduction of
new material.

. Conservation works in accordance with a CMP endorsed by the
Heritage Council of NSW

. Minor works as detailed in Table 2

Whilst the above exemptions are understandable for residential properties,
concerns are raised that for such an important public building, careful
attention to detail is paramount.

Recommendation: That Table 2 of the draft DCP N°76 Heritage
Conservation be tailored to the specific needs of the Berry School of
Arts sites as part of the initial development application for any
proposed works and uses for the site. This should include itemisation
of replacement materials, such as corrugated iron (NOT 'colorbond'),
colours, and so forth, as developed from guidelines contained in the
Building Element Sheets.

Heritage notation and links within 'civic precinct'

Also arising from the Draft DCP N°76 are the boundaries of the conservation areas. The
Berry School of Arts site is outside both the draft Berry Commercial Conservation Area
and the draft Berry Showground Conservation Area. And yet the civic precinct is
partially identified along the length of Alexandra Street. This raised two strategic
planning issues - the relationship of this site to the two draft conservation areas and the
management of built form along the Alexandra Street civic precinct.

It is stressed that the Berry School of Arts is an integral component of both conservation
areas having strong historical and social bases. The visual and physical curtilage of the
Berry School of Arts should retain its relationship with the civic precinct and direct links
with both its former Queens site location and other key sites resulting from the
Berry/Hay patronage. The visual link with the Showground should remain and not be
obscured by insensitive development on intervening residential allotments.

Recommendation: That the Berry School of Arts site be included
in both the Commercial and Showground conservation areas, and
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that the allotments opposite the site, being the open space FP411591
and lot 2 DP617648, also be included in the conservation area/s.

Parts of Alexandra Street north contain some modest, single storey, residential buildings.
Given the changing demographics of the town and resultant current land prices, Council
should have regard as to how it intends to manage this civic route to ensure that it retains
the historic and high community esteem values. This has direct consequences for both
cultural tourism and resident 'sense of place’. Loss of visual links between major civic
places and the interplay that is the 'garden suburb' ideal between the public and private
domain would be detrimental to these qualities. Thus inappropriate and intensive
development on residential allotments, brought about by excessive height, scale,
massing, loss of on-site soft landscaping ratios, fencing materials and heights, street trec
plantings, views and vistas should be carefully considered by Council

Recommendation: That development controls be considered for
residential allotments fronting onto Alexandra Street so as to retain
the interface between the pubic and private domains typical of the
'garden city 'ideal and not to challenge or dominate the civic
character of Alexandra Street.

Tourism strategy and management

Census figures show that since 1961 the town’s population has grown from 869 to 1,604
in 1996. Town growth is approximately at 3% pa whilst the hinterland population has
increased very sharply with influx of people seeking rural residential lifestyles.

Another aspect is the intense visitation numbers that occur at weekends and high tourism
peaks. Pubic access by definition imposes specific requirements both to the physical
vicinity of the town and the social cohesion of its residents. Council should be
encouraged to implement a master plan for the management of high visitation numbers,
parking impacts, traftic congestion and impacts on circulation routes and surfaces for
Berry, as well as how key civic buildings as the Berry School of Arts is integrated into
this overall Berry village strategy.

Another aspect of visitation conflicts arose during the public consultation process, that is
the unauthorised use of the building's toilets as those these were a public convenience.
Possible management options may included clearer and improved nearby street signage
to direct the general public to existing public facilities as well as instigating a master key
system whereby accessibility to toilets may only be to authorised personnel.

Recommendation: That Council has consideration for implementation
of a Berry village tourism management strategy.
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4.4.2 Building Code of Australian (BCA)

The following issues have BCA implications, which need to be addressed in the
management of the site. A full BCA code analysis is needed. Where conflict may arisc
with conservation of heritage significance, application could be made to the NSW
Heritage Council TAG Committee to determine performance specification for specific
elements within a heritage listed building. One example where the Heritage Council
TAG Committee could assist is with the original timber stair [noted as Space n° S8 on
the individual Building Elements sheets].

Under stair cupboard

This space should not be used for any storage whatsoever due to potential fire risks.
Accordingly it is recommended that door [D8] be made into a fixed panel fastened by
removable screws to enable inspection, pest and maintenance access only and to deter
any use as storage space.

Recommendation: That use of the area under the stair for
inflammable materials cease immediately.

That the door be made into a fixed panel fixed by removable screws to
allow access for maintenance and pest inspections only.

Toilets

According to Council records, the plumbing for the toilets have long caused difficulties.
Complaints about the smell from the floor tap can not be remedied due to lack of access
to the under floor area for maintenance. Currently the toilets do not comply with codes
in terms of sufficient toilets based on persons per area.

All appear to concur with the need for new toilet facilities sited towards the rear of the
existing building, and in fact in a location similar to that of the original drop toilets.

Rationalisation of toilet facilities would allow for a greater flexibility and concurrent yet
different users to occur in the building.

Toilet provision within the two storey portion of the building could be provided in the
following manner. The conversion of the current men’s toilet into, in part, a unisex and
disabled facility and, in part, to accommodate a small tea making facility and cleaners
cupboard, would allow the two storey portion of the building to be used independently
without seeking access to the rest of the building. A unisex access toilet would provide
a cost saving in the running of the building, as those services actually required need to
be activated. Both facilities could be accessed by a tenant master key. This would
discourage use by casual persons or the general public as if the School of Arts was a
public toilet facility.
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New toilet facilities may be constructed at the rear of the existing kitchen in a pavilion
addition accessed by a covered passageway would service independently the auditorium,
the supper room and the dressing rooms.

Dressing rooms

These are unlined and do not comply with the BCA requiring toilets, hand basins and
ventilation. Recommendations include the provision of free standing basin units, which
theoretically could be removed, and therefore such works would be reversible under the
terms of the Burra Charter. Access to the proposed new toilet block could be
accommodated through the current side entry doors.

Projection room

Projection facilities are strictly managed under the BCA and would require a full lining
of any projection facility plus continued operation of the upper level of the fire escape.
Although these do, in a form, currently exist the acoustics of the hall is more suitable for
performance than for absorption as require for a cinema use. The expense of providing
suitable upgrading of the building solely for this one use is highly questionable,
especially so as the end product can not be guaranteed nor lasting for this one use. It is
therefore recommended that the auditorium remain a multi-use facility.

Fire regulation

The history of changes to the building reflects the changing requirement governing
public halls and places of entertainment.

According to Council sources, the building complies with current requirements of panic
bars on doors, hose reel and extinguishers. Egress from a mezzanine requires two exits.
One is via the internal stair and the external stair was upgraded in 1994 and seating
arrangements reconstructed to allow egress height and width compliance.

Egress from the auditorium is via the lobby to Alexandra Street and exits either side of
the stage. That to the passageway adjacent to the kitchen is strictly an extra precaution.

Concern is raised in regards to the fire rating of the original timber stair and the storage
of cleaning agents under this stair.

443 Access for persons with disabilities

Being a public hall and community centre, the building is required to comply with
access requirements for such place. A full BCA code analysis should be undertaken
prior to consideration of further works. As already noted above, application can be
made to the NSW Heritage Council TAG Committee to determine performance
specification for specific heritage related elements, such as the original timber stair
[element identification n° S 8].
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A specialist consultant has been employed by Council to conduct audits of public places
in liaison with Council’s Access Advisory Committee. This Committee has placed a
priority for public toilets, car parks and footpaths. Although there is access into the
auditorium via the Princess Street auditorium door and via a ramp into the supper room,
these are not strictly considered to be the primary entry into the building. Accordingly
disabled access into the building needs to be reconsidered. This can be achieved via
upgrading the entry to the supper room and its forecourt area in concert with
reconsideration of internal movement flows within the building. Disabled toilets can be
provided both within the front portion of the building and within new toilet facilities
proposed at the rear which would be accessible to any user of either the auditorium or
the supper room.

In terms of gaining access to the upper level, this would be exceedingly difficult, given
the configuration of the structure, not to say expensive if the provision of a lift were to
be considered. It is therefore for the management to have consideration of persons
enrolled in particular activities proposed to be conducted in the upper level spaces, if
such a situation arises.

Similar access to the stage area would need management consideration if such

circumstances arose.
Recommendation: That an access consultant be engaged to assess
requirements arising from the Act and to work with Council's heritage
advisor and site works architect/contractor in the provision of access
facilities. Where conflicts may arise that the matter be referred to the
Heritage Councils Access Committee to assist in fulfilling
performance criteria

4.5 Constraints and opportunities arising from
owner requirements

451 Draft strategic building management plan 1999

The member of the previous Committee by Delegation, Kate Moore, compiled a draft
building management plan (draft plan). The overall objective of the draft plan was fo
optimise community usage for cultural, recreational and educational purposes' and ' the
building be restored as the centre for the life of the community rather than merely as a
physical presence in the town'. The goals of the draft plan included

to provide quality meeting facilities

to provide quality function / convention facilities
to provide facilities for performing arts and cinema
to provide exhibition space

to establish marketing and promotion

programme ensuring continued support for the
facility.
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The draft plan also noted that 'There is a perception that a well appointed, attractive

building, with a selection of rooms and functional kitchen may be a good source of

income and that this should be conjunction with professional marketing advice and
publicity. lIssues, such as toilets, kitchen and dressing rooms, have already been
addressed. Comments about the other aspects raised in the draft plan and in discussions
are detailed below.

4.5.2 General bulky goods storage

The types of articles requiring storage included stage and exhibition lights, exhibition
panel, display boards, folding tressel tables, chairs, piano, projection and overhead
screens, projectors. Some of the bulky items are also hired for outside use eg Anzac
Day and piano

Recommendations for the detached modest rear wing to include a general purpose stage
area for bulky items. Mobile chairs stackers would assist in manoeuvrability and the
same could apply for the panels and tressels (such as those used for moving athletics
equipment). The location of this general store would also be convenient to the hiring out
of such away from the site being access via the service lane as described for the catering
vans accessing the kitchen

Within the refurbished kitchen or adjacent a general-purpose cleaners cupboard should
be provided, accessible to al tenants and hirers via use of a refundable deposit master

key.

453 Kitchen, catering and tea making facilities

The kitchen reflects the era of its construction and use by a variety of voluntary
organisations. Currently all uses of the building must use the kitchen to service their
needs irrespective of the scale of those needs. Complaints have been received in regard
to the difference in levels between the kitchen and the supper room and that a function in
the auditorium can not access the kitchen if the supper room is also in use.

Opportunities exist for the kitchen to operate as a separate entity in order to service
either the supper room or the auditorium, or both areas being used concurrently, or for
one large function. Kitchen refit should include consideration of its use as a distribution
servery in conjunction with mobile catering vans. For this reason, planning should
include easy rear access between parked vehicles in proximity to the kitchen, bituminous
hard surfacing for vehicles and kerb crossing details.

Kitchen doors should be resited to the passageway with dedicated ‘in’ and ‘out’ doors
for safety reasons and to enable greater flexibility in its use. Resiting the kitchen access
would thus permit access by specialised caters, those needing servery facilities from
mobile host vans for specific functions, and independent use from either the supper
room or the auditorium.
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Kitchen upgrade should be linked to site works enabling Princess Street access to the
kitchen, including the service yard and garbage/recycling collections.

Refurbishment of fixtures and fittings should be of an industrial grade with open, steel
benches and consolidation of white goods/equipment into specific zones. Kitchen
Layout planning should also provide for a variety of potential users, from commercial
companies to voluntary groups and individuals.

To assist permanent users of the building who may have their own crockery, etc,
dedicated and lockable storage cupboards should be constructed along one wall away
from the kitchen circulation 'work triangle' area.

Refurbishment works should include provision of an adjacent a general-purpose
cleaner's cupboard. Management could consider access to permanent tenants and hirers
via use of a refundable deposit, numbered master key.

The two storey portion of the building, and especially meeting rooms 1 and 2, could
function independently with provision of a modest bench with small sink and plumbed
in hot water point, adjacent to the new multi use toilet and cleaners cupboard. Security
could be gained via refundable deposit, numbered, master key issued to permanent
tenants.

4.5.4 Meeting rooms 1 and 2

It was noted that only meeting room 1 has been use or considered for this purpose.
Meeting room 2 has tended to be used for storage of chairs and bulky items.
Suggestions for improved meeting room facilities included tea making points, projector
and black out facilities, electronic linkages, etc. Such facilities could be accommodated
so long as the installation of services does not intrude upon the original fabric of the
building or be installed in an unsightly and thoughtless manner.

Freeing up space currently occupied by the ladies toilets would provide increased
meeting room facilities and opportunities. The removal of the partition wall and re-
instatement of the room's former dimensions would provide a space similar to that of
meeting room 1. During restoration works, services including electronics, could be
installed, in a non-intrusive or visual manner. Fixtures and fitting, such as fan, black
out, moveable equipment etc should form part of the specification and committee
management strategy and be included as works in the initial development application.

4.5.5 Exhibition spaces

Currently both the supper room and the auditorium act as exhibition spaces.
Reinstatement of meeting room 2 in turn enhances the possibilities for meeting room 1
to be a more flexible space. Capitalising on the existing southern entry door, which
currently opens directly into the supper room, would allow greater circulation through
the building. Meeting room 1 could operate as a permanent home for the Berry School
of Arts collection, as a through link between the supper room and the main hall lobby, as
a separate gallery or exhibition rentable space for ad-hoc occasions, or as a closed off
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and discrete meeting room. For larger exhibitions, meeting room 1 could assist with
circulation to move naturally from the supper room to the main auditorium.

Photographic evidence also revealed that the main auditorium once contained picture
rails which could be reinstated.

4.5.6 First floor rental spaces

These spaces have provided consistent income for the building. The re-instatement of
the annex to the art room, would provide a secure storage space whilst opening up the
room to more multiple activities. Work to rectify the intrusive sink could include its
replacement with a more versatile sink unit made useful for a variety of tenants, and
include tea making facilities.

4.5.7 Tenant and regular user storage needs

Changes to meeting room 1 as linked, multi-use, circulation space would require
removal of the free standing storage cupboards, such as that currently owned by the
Berry Red Cross. The continuous use of the meeting room by the Red Cross has
historical significance. Such an historical user's requirements need to be accommodated
in a convenient and workable location without incurring visual clutter of meeting spaces.

One genetic solution may lie in the proposed partition wall to form a supper room foyer
and fulfil current disability regulations. A portion of the partition could act as a
cupboard and this could be dedicated to permanent users for their convenience. The
partition wall incorporating acoustic materials may also assist with noise attenuation
between individual use areas. In this manner storage could be achieved without the
visual impacts of metal freestanding cupboards which currently contribute to a sense of
furnishing clutter and have a less than optimal internal presentation.

Another option for consideration is a small secure storage cupboard fitted within the
current projection room opening on the upper stair landing, as long as the reading of the
opening remains to form part of the interpretation of the layers of use within the
building.

45.8 Caretaker / office space

The allocation of spaces for specific users is a management decision. Original
specifications included specific space dimensions and remain suited to such intended
purpose. One of these is the original council clerk's room / back office, which is
currently used as music rooms.

An alternative to reinstatement of the use of the former projection room as a dedicated
annex to the art room, is to converted it for use by a caretaker. Under either scenario,
however, recommendations are to retain key elements, which permit its interpretation as
a 'projection room'. Accordingly any storage units, counters and the like, should not be
fixed in any way.
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4.5.9 Supper room

The supper room atmosphere has been described as being more intimate and suitable for
smaller and daytime users, especially having natural light. Opportunity cxists for
installation of unobtrusive black out blinds for conterence or larger group audience
needs.

4510 Auditorium

To date the hire of the hall has generated the largest proportion of income. The
acoustics of the hall need specialist assessment, including suitable for recitals and
various types of live music. The removal of the aches most likely would improve the
attractiveness as a performance space.

Hire usage is increasing linked to quality catering facility operating either as a servery
from mobile vans or fully operational. Associated opportunities with the refurbishment
of the kitchen are addressed above.

The multi-use nature of the auditorium could be enhanced by ensuring its suitability as
part of an overall circulation pattern throughout the building for larger functions. For
example reinstatement of the picture rail, as per the 1927 photo, would increase display
space.

4.5.11 Stage facilities upgrade

Issues raised in his regard include stage lighting and dressing room facilities. Noted
above and up to management committee, black out blinds, etc. Many of these can be
accommodated if undertaken in a sensitive and well thought through manner, and with
keen supervision during any installation. Such measure should be incorporated into the
standard conditions for the building's use.

4512 Services improvements

Comments were made about improving lighting in the meeting and supper rooms,
installation of picture rails in the auditorium and supper room, and installation of fans.
Talks with both the outgoing committee and tenant indicated lighting improvement are
also needed for the stage.

Electrical cabling and light fittings in rooms should be appropriate to the era of the
building and the specific space, and should have consideration about differing lux
conditions. Modern adjustable facilities, such as dimmer, sectional room illumination,
etc could be considered as part of an overall lighting strategy. Other electrical needs,
such as ceiling fans where appropriate, should not be intrusively located or installed.

The provision of conference facilities is a matter for consideration of the management of
the building. The introduction of facilities should not be such which cause excessive,
compounding or inappropriate fixtures and fittings. Installation should have regard for
original fabric of the building and should be easily removable and/or where appropriate
moveable throughout the building.
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All services and conference installation should form part of the building strategy in
consultation with Council's Heritage Advisor.

4513 Noise transmission

The use of various spaces is a management committee issue. Some noise attenuations
between separate spaces and as generated by specific uses, may form part of restoration
and adaptation works as recommended. For example, the proposed partition wall within
the northern end of the supper room to form an entry foyer could include shallow storage
and incorporate acoustic materials which dampen noise transmission. Similarly the
dressing room doors could be padded on the stage side with sound deadening material.

4514 Additional floor space

The provision of additional spaces to accommodate storage, toilets, service yard and
other facilities could be accommodated in the south east portion of the site. The addition
should be in the form of a separate, pavilion type structure with a shallow gabled roof
profile echoing that of the current kitchen. The design should be modest with use of
traditional lightweight building materials and may be connected to the auditorium south
wall and supper room east wall by a lightweight verandah type section, but recessed
back from the last engaged pier of the main auditorium building.

The dressing room structure, however, should remain as per the original configuration
and additions should not be attached to or compromise the reading of the dressing rooms
structure whatsoever.

Some form of simple enclosure of the verandah may be considered to ameliorate
weather conditions, but retain a reading as a verandah.

Design must ensure that the levels around the original building and the dressing rooms
and those required for an addition do not aggravate or compound drainage conditions on
the site. In this regard consideration should consider setting the addition into the gentle
slope of the land.

4.6 Constraints and opportunities arising from community

4.6.1 Community users of the site

According to the previous committee, there were twenty-nine permanent users of the
building through out a given year. Frequency varied from weekly, monthly, annual
functions or sporadic hiring by government departments. The wide range of
organisations is represented in this list.

Council's community information directory lists 72 organisations with '‘Berry' in their
name. Cultural organisations and groups represent 45% of these, many of which do not
have their own accommodation and/or rely upon good will of Council for meeting room
use at reduced or nil hire rates. This indicates that there is still community demand for
community centre services and facilities as part of broader local government.
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4.6.2 Community halls in Berry

The Berry School of Arts has a hall capacity for 300 persons plus a further 60 can be
accommodated in the mezzanine. When the building opened, the upstairs was rented to
the Berry Council and the Masons with the 'lodge room' being used for council meetings
and the hall for civic functions. Today its is still this rental space and the hall which
generate the greatest source of income.

Today Berry has a lot of halls as shown on the attached map. Most of these, however,
are dedicated to a specific use and/or affiliated organisation. The Berry School of Arts
continues to be the only meeting place unencumbered by religious or sectional
affiliations. Irrespective of this, a quick look at the users of the building reveals that half
of the listed organisations registered in Council’s Community Services Directory - from
sporting, education and activities, community services through to government
departments - still use the Berry School of Arts in one form or another.

46.3 Education and interpretation programmes

Independent to the CMP opportunities, the public meeting most enthusiastically
identified the need for an interpretative programme for the Berry School of Arts.

Several activities could be formulated which integrate the history and heritage of the
building and how this inter-relates with the township of Berry and the Shoalhaven region
generally.

Examples of how the interpretative programme can be used included linking into the
annual Heritage Week network and the new school curriculum. A teacher excursion
pack dealing with 'playing the building detective' for a historic place set for either/and
primary and high school students as linked into the new HSIE school syllabi dealing
with heritage in the local community. Materials developed by the joint Department of
Education and NSW Heritage Office project It didn't always look like this, Sites and
scenes, and Treasures as well materials on the heritage teaching web site, could all be
adapted using the Berry School of Arts site.

The site could also be integrated into Council's web site and/or one developed for the
Berry School of Arts. This could also be another joint venture undertaken in
conjunction with a local student in conjunction with the technical college, having
practical work skills outcomes.

A copy of the CMP should reside with the building's management committee as noted
within the lease documentation. Another copy should be placed in Council's Local
History library to assist students undertaking studies about their local government area
and as part of the secondary school’s HSIE syllabus. Recommendations for an
interpretative strategy are included in the next section.
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5. Implement conservation policy

For the significance of the place to be retained and conserved, certain steps need to be
implemented.

Individual Building Element Assessment Sheets include a description, grading and
specific recommendations for those elements. The policy recommendations below deal
with more general management issues, as well as those arising specifically from owner,
user and statutory requirements.

These have been prioritised in order to achieve more cost effective outcomes, being

A implemented within the short term (1 year)
B  implemented within medium term (1-2 years)
C  implemented in the longer term  (within Syears)

The schedule of recommended works recommending short, medium and longer term
implementation are contained in the Appendix.

Numbers within square brackets [ ] indicate reference to that section of the CMP which
contains discussion leading to a policy recommendation.

5.1 Conservation strategy
Policy Policy Outcome Priority
Policy 1. The statement of significance, policies and recommendations of this A

Conservation Management Plan should be accepted as the basis for future
management of the Berry School of Arts site

Policy 2. The conservation of elements having a high degree of significance A
should be combined with 'preservation' and 'restoration’

Policy 3. The conservation of elements of some significance should include A
'preservation’, restoration’, 'reconstruction’ and 'adaptation'.

Policy 4. The conservation of elements of some significance should include A
y g
'preservation', restoration', 'reconstruction’ and 'adaptation’

5.2 Project management and tender documentation
Policy Policy Outcome Priority
Policy 5. All works should be over seen by a designated council officer and having A

a clear line of responsibility.

The name and contact number of the responsible Council officer for all
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site supervision, should be made available for any person commissioned
to do works for the site, including designer, contractor, trade etc. This is
to ensure works are undertaken and installed in a sympathetic manner and
do not incur damage or impact upon the fabric of the site. Installation
solutions may require no standard solutions and alternatives to generic
practices as well as higher quality and traditional products

Policy 6. Design documentation and site supervision of all works should be carried A
out by specialist conservation consultants. All site works should be
undertaken by specialist trades persons who can demonstrate an
understanding of heritage matters

Policy 7. Definitions from the Australian [COMOS Charter for Conservation of A
Places of Cultural Significance (The Burra Charter) are to be used in all
documents and documentation. All documents and documentation should
included the full text of Article 1 Definitions

Policy 8. All documentation, including that for the engagement of personnel on the A
site, should include the Statement of Significance for the Berry School of
Arts.
5.3 Services and maintenance schedules / works A
Policy Policy Outcome Priority
Policy 9. Assets maintenance schedule should be compiled and implemented A
immediately.

The asset maintenance programme should be incorporated into the day-
today management of the site, including reporting requirements. The
results of the maintenance schedule should form part of the annual
reporting for the building and a copy furnished with Council for its
consideration and records.

The asset maintenance programme should be in accordance with the
model set out in the NSW Heritage Office The maintenance of heritage
assets: a practical guide - inspection schedule (see copy in appendix)

Policy 10. No services plan of the building and the site exists. In order to better B
overview the management of the site, a services diagrams should be
drawn up indicating the location of all services in the building and
throughout the site, inclusive of storm water, plumbing, water,
electricity, gas and telecommunications lines

The services plan and strategy for the building and site should be
compiled, inclusive of the relocation of bulky goods, methods of
attachment, location of attachment, consolidation of services, and where
necessary relocation, to a proper and visually discrete services yard

Policy 11. All services provision in or on the building should be of a consistent A
colour: with no use of PVC piping either on elevations or visibly within
internal spaces

Policy 12. Bulky external services and equipment should be consolidated into a B
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secure services yard located between the existing kitchen and the future
pavilion addition, and including the gas cylinder currently under the fire
stair should be relocated to this space.

5.4 Expert advice
Policy Policy Outcome Priority
Policy 13. A hydrologic engineer should be employed to examine and suggest A

management options for the flood plain and creek catchment, and as to
how such overland flows operate within the curtilage of the Berry
School of Arts prior to implementation of any works programmes for
the site.

Policy 14. A damp expert be employed to examine and suggest management A
options prior to implementation of a works programme for the site.

Policy 15. Not withstanding the above, if and when under floor ventilation is A
introduced, that such measures do not impact upon the Alexandra Street
elevation of the building ie: that new elements be via insertion of
additional air vents located on the east and western sides of the building
and use traditionally terracotta materials. No cements should in
conjunction with original masonry fabric and be a specific condition in
any consents

Policy 16. An access consultant be engaged to assess requirements arising from B
the Act and to work with Council's heritage advisor and site works
architect/contractor in the provision of access facilities. Where
conflicts may arise that the matter be referred to the Heritage Councils
Access Committee to assist in fulfilling performance criteria.

Policy 17. Full BCA code analysis be undertaken. If necessary application could A
be made to the NSW Heritage Council Access Committee to determine
performance specification for specific elements

5.5 Building and site works
Policy Policy Outcome Priority
Policy 18. [6.2.1] Implement works to bring the building into compliance with A
access for people with disabilities as part of an overall scheme for the
site

Policy 19. [6.2.2] Convert the Men's toilet into a multiple purpose toilet and area A/B
basic sink and tea making facility, and

Reinstate the former 'Library' space as expanded Meeting Room 2

in accordance with individual building element sheets for spaces S5, S6,
and S7

Policy 20. [6.3.3] Construct new pavilion wing to contain male, female and a A/B
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disable toilet, services yard and bulky multi-use store

Policy 21. [6.5.1] Implement a landscaping strategy which conserves the visual A
sctting and context of the building; remove intrusive and potentially
destructive plantings and landscape elements

Policy 22. Relocate services, where applicable, to improve site presentation A

Policy 23. [6.3.4] Upgrade clectrical services to improve stage lighting and B
lighting in meeting rooms and rentable spaces, and to incorporate
conference facilities where appropriate

Policy 24. [6.7.0] Adaptive reuse of the projection room in keeping with A
Individual Building Element Sheet for S10, including the provision of
lockable cupboards

5.6 Planning matters arising form setting and context
Policy Policy Outcome Priority
Policy 25. The Berry School of Arts site be including in both the Berry A

Commercial and Berry Showground conservation areas, and that the
allotments opposite the site, being the open space FP411591 and lot 2
DP617648, also be included as part of the visual curtilage and civic
precinct

Policy 26. Table 2 of the draft DCP N°76 Heritage Conservation be tailored for the A
specific needs of the Berry School of Arts site, as supervised by
Council's Heritage Advisor.

The initial development application for any proposed works and uses
for the site should address Table 2, including itemisation of replacement
materials, such as corrugated iron (NOT 'colorbond'), maintenance,
replacement, repair and so forth, as developed from the Building
Element Sheets.

The itemised list to form the delegate approvals authority for the site
until the review of the Conservation Management Plan.

Policy 27. Development controls be considered for residential allotments fronting B
onto Alexandra Street and those sites adjoining the Berry School of
Arts in order to retain the interface between the pubic and private
domains, 'garden city 'ideal and the civic character of Alexandra Street
especially in terms of built form, massing, scale and soft landscaping

Policy 21. Land management guidelines and codes include clauses which seek to B
retain the visual curtilage and inter connectivity between historic places
of the civic precinct

Policy 22. [6.5.2] Develop inter-connectivity with the CWA building, former C
remnant bowling green as part of the interpretative strategy

Policy 23. Commence discussions with the CWA and Presbyterian Church to C
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Policy
Policy

5.6

Policy

24.
23.

develop a mutually co-operative arrangements for special events
involving the three sites and to enhance circulation within the block
bounded by Princess, Alexander and Victoria streets

Council embark upon a Berry village tourism management strategy

Improved street signage and its location be considered, including that
indicating the location of pubic toilets

Community understanding

Policy Outcome

Priority

Policy

Policy

Policy

Policy

5.7

24.

25.

27.

Undertake an inventory of fixed and moveable items currently housed
within the Berry School of Arts

Copies of this CMP should be placed for public access in the
Shoalhaven Local History Library, the Berry and District Historical
Society collection and with the management committee of the building
and its site

An interpretative strategy should be developed to enable the community
to understand the significance of the building and what it represents.

The Interpretative strategy should included a variety of implementation
modes of delivery, including for cultural tourism within Berry and
Shoalhaven generally, to engender a 'sense of place' amongst residents,
as part of the formal educations programmes and in annual events, such
as Heritage Week and as part of current school curriculum.

Encourage further research into the Berry School of Arts, such as
searches of the NSW Blue Books, being the annual statistic returns, and
its use as a cinema 1927-1965

A

A

Arising from site being an intact representative example of the

School of Arts movement

Currently the minutes books, treasurers' records, journals and other allied materials of the Berry
School of Arts committee are scattered between various institutions, including the Berry
Museum, Wollongong Library (1884-1913, 1930-42), Mitchell Library (1896-1918, 1921-1935)
and Riverview Boys School.

Policy

Policy Outcome

Priority

Policy 28. Ensure that the minute and accounting books of the outgoing committee

are placed in a secure archive and that copies are made readily available
for research into this and the School of Arts movement generally. A
duplicate copy on a suitable medium should also be placed with the
Council's Local History Library and with the Berry and District
Historical Society
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Policy 29. Seek out funding sources and mechanisms to curatorial conserve the B
Journal and minutes of the School of Arts, including the highly fragile
and deteriorating Journals of the 1890s and 1900s

Policy 30. Council to act as a liaison conduit with other repositories of research C
materials about the School of Arts and seek these to be consolidated
into one repository.

5.8 Heritage listings
Policy Policy Outcome Priority
Policy 31. Send a copy of the Statement of Significance, Burra Charter values and A

NSW Heritage Council criterion to the Royal Australian Institute of
Architects 20" Century Register for inclusion on its Register of 20"
century architecture and to the National Trust of Australian (NSW) for
inclusion on its Register and listings for the town of Berry

Policy 32. Electronically complete a State Heritage Inventory form and submit this B
to the NSW Heritage Office for inclusion on the State data base

5.9 Street trees
Policy Policy Outcome Priority
Policy 24. [6.7.0] Develop a street tree species policy for Alexander Street, B

including cross street intersections which will enhance the early rural
example of the garden city movement, in which both Joseland and
Vernon Snr, as government architect, were well versed, and for which
there is historic evidence in early photographs of this portion of
Alexander Street

Policy 33. [6.7.0] Reinstate the street planting scheme commensurate with the C
historic photograph of Alexandra Street, circa 1906-10

Policy 34. Investigate a street tree management programme for Berry township to C
guide the enthusiasm of the local community whilst seeking to retain
key vistas, historical curtilages and historic relationships between
heritage sites

5.10 Official naming of places

During the research for this CMP, it was noted that some places do not appear to have any
official name.

Policy N Policy Outcome Priority

Policy 35. Council resolve to contact the Geographical Names Board to confirm C
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5.11

Policy

The naming of the creek flowing through Berry township,
which diagonally crosses Alexandra and Princess Street in front
of the School of Arts building and which has nominally been
called Princess Creek.

Although signposted, the 1822 canal constructed by Berry
between the Shoalhaven and Crookhaven Rivers, and being
Australia's first canal and having major historical importance for
the development of the Shoalhaven region, remains unnamed.
The canal has been variously called 'Berry', 'Union' and 'Junction'
Canal. It is recommended that it is formally recorded as the
Berry Canal.

Study of Joseland buildings of the Shoalhaven Region

Policy Outcome

Priority

Policy 36.

5.12

Council resolve to undertake an assessment of the buildings by the
architect Howard Joseland within the Shoalhaven region and to

~a 4l

consolidate these into a publication. Being a praciiiioner at the time of
Federation, such a project would be timely and could form a project for
an exhibition of Joseland’s contribution to the Shoalhaven as part of the
Centenary of Federation celebrations in 2001

C

Comparative study of Schools of Arts and Mechanics Institutes

Current heritage practice and State Heritage Register criterion require comparative assessments.
Such assessment is difficult given the limited data available, and especially with regards to
social and technical (research) significance.

Policy

Policy Outcome

Priority

Policy 37. Council resolve to advise the NSW Heritage Council of the limited

nature of comparative information about Schools of Arts and the need
for funding of a generic work to be compiled, which would then assist
local government in its duty as custodian of, and management for,
heritage at local level
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CHRONOLOGY for the BERRY SCHOOL OF ARTS

1770 Wodi-Wodi clan of the Dharawal people inhabitants of the Shaolhaven region.

1805 Lt B. Kent and G W Evans cxplore Shoalhaven River.

1808 Alexander Berry visits New South Wales on trading expedition.

1811 Cedar cutters operating on NSW south coast and in Hunter region.

1812 Governor Macquarie bans cedar cutting on Crown Land.

1815 Mecchan and Oxley explore southern reaches of colony: Berry wrecks Ciny of
Ldinburgh. mects Edward Wollstonccraft and his sister. Elizabeth at Greenwich, UK

1818  Charlcs Throsby and Hamilton Hume find track to Shoalhaven.

1819 Berrv and Wollstonecraft arrive in Sydney and receive grant of 2,000 acres of land.
Wollstonecraft moves to North Shore and builds residence. "Crow s Nest ',

1821 Ccdar cuttcers licensed to operate on Crown Land under specified terms: Berry
rcturns to the Colony with new Governor Brisbane on Royal George.

1822 Januarv. Lt. Robert Johnston. Hume and Berry cxplore Shoalhaven region:
by Junc. Berry rteturns to scttle 10.000 acres land granted at Coolangatta:
Berry using convict labour builds 200 metre long canal (still in usc) from
Crookhaven River to Shoalhaven. various known as Berry. Junction and Union
Canal: Svdncy Gazette records large number of Dharawal people working for Berry
and Living at Orient Point.

1824 Scven free sawvers agree to log cedar for Berry and camp at Broughton Creck.
superintendent James Smith reports measuring 628,049 fect of cedar:
Double Creek Wharf built at Broughton Creck by Berry for loading cedar.

1826 Elizabcth Wollstoncceraft joins her brother in NSW:
Squad of soldicrs camp at ('oolangaria following outbreak of bushranging:
James Atkinson complhiments Berry on his drainage work at Coolangatta but is
critical of his primitivc cultivation technique:
David Souter is replaced as superintendent of the Berry camp by JR Cleeve.

1827  Berry marrics Elizabeth Wollstonecraft.

1829 Berry nominated to Legislative Council, scrving for thirtv-onc years.

1830 Berry criticised for terminating road at Saddlcback Mountain, denying the area
access to the port at Kiama.

1832 Wollstonccraft dics. as exccutor of his partner’s will Berry purchases land grant of
1.500 acrcs promisced to Wollstonccraft.

1834 Berry's five siblings arrive from Scotland to manage cstatcs.
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1840 Convict transportation system ends. Berry Ieases land to former workers and
immigrants :brothcr Witham Berry constructs powered saw mull at Broughton
Creck:

August 8 John Hay born at Coolangarta to Ann Tod and Berny's first cousin. David
Hay (whosc mother was sister to Bell Tod. Bernv's mother).

1840 Floods wash away punt. many Berry tenants™ houses and rock landing at Broughton
Creek.

1842 Governor Gipps passes civic responsibility for roads. bridges and police to local
communitics under pressure from British Parliament:

Berryv lcases farms to tenants on twentv-acre lots. rent-free if cleared and fenced.

1848  Sawmill Icascd at Broughton Creck.

1849-50 David Berry arranges legal lcasing of land to 36 tenants and clearing Icasc system
cnds.

1852 Berry is founding dircctor of Illawarra Stcam and Navigation Company.

1835 Responsible government granted to New South Walcs.

1856 Ncw bridge on road from Gerringong restricts usc of Double Creek Wharf:
Hardwood Wharf built below road bridge and remains in usc for 70ycars.

1837  Pcuitions made to Parliament for dredging Shoalhaven- Crookhaven canal rejected
duc to cost and constantly arising cngineering difficulties.

1858 Municipalitics Bill passed. giving Councils powcr to borrow moncy., levy rates and
control and mamtain public roads bridges and ferrics.

1859 Shoalhaven Municipality constituted with boundaries that include large area of the
Berry Estates: Berry successfullv contests a petition to incorporatc Numbaa,
challenging the legality of the Municipalitics Act: Broughton Creck succceds in
incorporation as a council arca.

1861 Free Sclection Act brings new immigrants and returned gold-miners to Shoalhaven:
schoolroom cstablished at Broughton Creck on land given by Berry and used as an
all-denominational church: Berry donatces 2 acres land to Broughton Creck
Agricultural &Horticultural Association for usc as a showground. which is located
on the origmal Great South Road alignment adjacent to the future Queens Strect:
Construction of timber Pulman Street school housc.

1862 Donald Stewart establishes Post Office in Pulman St. Broughton Creek.

1862 David Hay 2™ marriage to Jessic McLeod: Alexander Hay born. first of ten children.

1863-4 Shoalhaven Estatc Agricultural Association formed. A. Berry - patron, D. Berry -

president. HG Morton - vice-president:. hold first Berry Estate show at Numbaa.,
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later shows held at Toolijooa. flooding again affects the low-lying arcas of the
Shoalhaven: Berry allocates land behind Queens Street for the Broughton Creck A &
H Association showground.

1865 Berry builds own ships at Shoalhaven and Svdney for coastal trade.

1866 Broughton Creck Literary and Debating Socicty formed: first meeting recorded as
October 22 1 Pulman St school housc (now CWA Hall) with chairman Rev. John
Waugh Dymock. 1" Presbyvterian minister: Town & Country Journal 1906 p23 statcs
‘hut the socicly was in existence previously to that under the presidency of Rev.
Robert Wilson of Gerringong' and then lists suceessive presidents to 1906
Wilson tannery operating at Broughton Creck: period of drought.

1867  Berry Estates have 370 tenant farmers: Kangaroo Valley sclectors send goods to
Broughton Creck for shipment.

1868 Population of approximatcly 300 centred around Broughton Creck::

Incorporation of Municipalitics of Berry-Bomerderry and of Numbaa

1871 30 December. Municipal District of Nowra formally incorporated: Reports note
Broughton Creck courthouse houscs council chambers and free library.

1872 School of Arts cstablished at Milton and Ulladulla.

1873 Shoalhaven fourth busicst of NSW ports. bchind Sydney. Newcastle and
Wollongong: Alexander Berry dics Iecaving his brother. David Berrv. the entire
cstate.

1874 Floods damagce tannery and cover low ground with sand at Broughton Creck: most
of town to moves to higher ground: scvere damage of private town of Terrara brings
about a move to Nowra as new centre of commerce and town lifc: stcamer
Coolangatta wrecked. only engine housing and ship’s clock recovered: Shoalhaven
A&H Association replaces Berry Estate group and show held again at Presbyterian
Church grounds. Numbaa.

1875 Numbaa town has a storc. post officc and forty residents: Terrara. five stores three
public houscs. a bank, newspaper and tclegraph offices and 218 residents: Nowra, a
court housc. public housc, store, post office and 120 people.

1876 English Scottish & Australian Bank cstablished at Broughton Creck.

1877  Tclegraph extended to Broughton Creck from Kiama.

1878  November 8. proclimation of Central Shoalhaven Municipality.

1879 Post Office and telegraph amalgamate in building provided by James Wilson: stcam

vessels visit Broughton Creck on a weekly basis: Broughton Creck Presbyterian
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mansc constructed near old church. new corrugated iron-clad school of arts building
constructed at Cambewarra.

1880 Great South Road runs diagonally across the town and takes traffic past old
courthousc. which also houscs Council Chambers

1881  Nowra Bridge openced. confirming the town as district centre.

1883 John and Alex Hay armive from New Zcealand to manage Berry Estates: 28 August.
School of Arts built of rubblc stonc opens at Gernngong,

1884 Town of Broughton Creck moves to higher ground with grid strect pattern sct out:
town has four churchcs. four storcs. two banks and onc hotcl known unofficially as
the Kangaroo Inn:. Great South Road re-directed making Queen Street the major
through road: ncw school constructed on land given by David Berryv: Dr Thomas
Ross Lewers writes a retrospective article on Broughton Creek School of Arts.

1885 Masonic Lodge Broughton cstablished and uses room in A&H Association Hall in
Qucens St

1886 Ncw post office opens at Broughton Creck: direct stcamship service to Sydney
COMMCNCCS.

1887  Broughton Creck A & H Association hold show on land donated by A. Berry,
between Princess Street and Queen Strect.

1888 A & H Association commence use of new showground sitc on ten acres of land
bounded by Alexandra. Victoria and Albany Strects and Station Road given by
David Berry: Broughton Creck Literary & Debating Socicty 1™ Manuscript Journal
and raiscs £300 for a “free library™: Broughton Creck townspeople change name of
town to Berry:.

1889 Post Offtcc commences using the ncw name of Berry: A&H Association build
premiscs at Victoria Street, next to old courthouse: Broughton Creek Literary and
Dcbating Socicty changes name to Berry School of Arts Socicty, forms a library and
takes over premiscs vacated by the A&H Association: David Berry dics Icaves entire
cstate to sccond cousin, John Hay: Howard Joseland in tender with Walter Liberty
Vernon for garden suburb competition for Kingston

1890 Broughton Creck - Bomaderry Municipality becomes Berry Municipality by an Act
of Parliament; scvcral years of drought and cconomic depression hits Australia;
Bcequests of £200.000 madce by David Berry force John Hay to scll part of the Berry
Estatcs: plans drawn up to subdivide town of Berry: new schools of arts opened at
Nowra and Yalwal: Joscland takes over architectural practicc of W L Vernon on his

appointment as Colonmal Architect
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1891

1892

1893

1894

1895

1896

1897

1898

1899

1903

1904

John Hay spends £20.000 draiming swamps and re-claiming land.

W L. Vernon becomes Colonial Architect and completes new Berry Court House
begun by predecessor. James Barnet:

Joscland takes over W L. Vernon's practice and offices in Pitt St.

Salcs of subdivided land at Berry: and on 30 March. sale of entirc township of
Bomadcrny:

Berry Municipal council decide to vacate their existing Council Chambers and rent
rooms in Berry School of Arts: its former premisces would be used by the Municipal
Library.

June 2. Berry railway station opens with the complcetion of the Illawarra line
between Kiama and Bomaderry: Berry Co-operative Dairy Socicty s factory located
adjacent to goods siding: Joscland constructs ('oolangatta Park for Sir John Hay and
grandstand in Berry Showground.

Joscland completes Mananga and Terrara House: school of arts constructed of
galvamscd iron opens at Pyvree: temporary cottage hospital opens in Berry.
Dccember 14 amalgamation of Central Shoalhaven and Numbaa Councils to form
Nowra Municipality: Joscland constructs (irecnleaves.

Joscland. working on W L Vemon's account. completes Lynburn. lllowra. and
Congla. 17 screening of silent movic at Svdney's Tivoli Theatre as part of a
conjurer’s performance.

Berry Brass Band formed: Jasper Brush school tecacher and School of Arts
committee member. Edwin Larcombe. shows magic lantemn slides: Berry Brass Band
formed.

Berry A & H Association hosts national show day with government subsidy of £500:
June 2 Berry railway station opens but crossing loop removed duce to lack of goods
traffic. rcinstated in 1913.

John Hay permitted to open private railway siding at Coolangatia to serve sawmill:
Joscland 2™ marriage to Hay cousin at Coolangatia.

Joscland takes on Hugh Venables Vernon, W. L. Vemon's son, as a junior partner:
Berry School of Arts purchascs first billiard table.

February 17. Community discussion about “a new building to take the place of the
School of Arts and Town Hall™ reported in the Shoalhaven Telegraph. A deputation
of the Berry School of Arts committee including School of Arts President Colley (of
ES&A Bank) with Dr Lewers and Mr English received “most favourably™ by Dr Hay

with reference to obtaining a suitable site. Dr Hay indicated a couple of sites which
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would be suitable for such a building as the present building is unsuitable for the

purposc and is a disgrace to the town as its main public hall™.

March 22. minutes of informal mecting between the Berry School of Arts committee
and "Mr A Johnston to hcar an cxplanation from him of certain designs prepared
under his dircction for new buildings™ All were “very handsome and spacious in
design” with a “great hall 50x30 feet. gallery to same. 16x30°. with stage and
dressing rooms. I n the front there was a two-storey building with library. reading
room. council chamber. lodge room. and [cte . . | with a highlv decorated front. Price
£1.540." The plan was to be “sent to Dr Hay at once with an intimation that the

committee approved of it™ Dr Hay passes the plans to Joscland.

April 6. mecting with Dr Hay “about the proposced new building was “most
satisfactory” noting that ‘no onc could have cntered into the matter with more zest
than Dr Hay who was rcady with some good suggestions for overcoming the
financial difficultics. The present site was not available for our purposcs but the best
vacant onc in the next strect. a corner block, had been placed at their disposal, and
Dr Hay implicd that his liberal assistance would not end there. (and) was anxious to
push the matter into defimite shape. An expenditure of £1.200 was mentioned as an
undcrtaking (and with) the Government endowment and local subscriptions would
be sufficient (together with) their own power to borrow up to £800°. Mcssrs Collcy.
Barmv (CBC Bank Manager) and Osborne appointed trustees and become ex-officio
members of the School of Arts committee with Dr Hay as mortgage guarantor.
According to Town & Country Journal of 17 January 1906 'financial difficulties
were overcome by Dy Hay advancing the money (o mecet the payments due to the
builder without security”.

1905 Berry School of Arts members vote at AGM for £1,600 loan to construct ncw
building on vacant land in Alexandra Strect on land donated and mortgage sccured
bv John Hay: foundation stonc laid by Alcx Hay Esq on Empirc Day, 24 May 1905:
committec minutcs note the site as “swampy ground” and that “onc wall collapsed
during building works .

1906  January 18, School of Arts building opcns at a cost of £2.100 and incurs debt of
£1.800 including £1.200 from Mrs. Jeffrics and government grant of £199/15/10 plus
government maintenance subsidy of £26/16/7.

Proviston madc in the design for offices for usc by Berry Council and committee

offer Council usc of its main hall whenever required: rent of £20 suggested plus a
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further £10 for continued involvement of committee in running library: Council
accept former proposal. reject latter:

Mayv. Shoalhaven Telegraph reports “hack wall blown in and main hall unroofed.
stage flooring ay well as whole of scenery destroved ™ n a gale.

kerb. guttering and asphalting completed to front for “the comfort of member's.
Minutcs note holding of technical classes. dressmaking and millinery. but veterinary
classcs “awaiting a reacher from Svdney

Town and Country Journal of 17 January states that visitors book included names of
two State Governors

1907 A & H Association Hall on former showground. recently vacated by Berry School of
Arts. removed to new location at Berry Showground and known as Long Room:
Berry Brass Band have usc of room: AGM held in the Lodge Room.

1909 David Berry Mcemorial Hospital designed by Joscland and H.V.Vcrnon opens funded
by Statc Government and maintained by David Berry bequests. which necessitate
land salcs to raisc the moncey.

First liccnsing of buildings uscd for picturc shows undcr the Theatre and Public
Halls Act 1908. has The Lyric at Berry School of Arts officially recorded with a
scating capacity ot 421 although number varics the name usced until 1968,

Sir John Hay dics at Crow's Nest House: Berry Estates inherited by his half-brother.
Alcexander Hay.

1911 Berry Council purchases Hazelberry Park. including the showground for £2.500 and
crect new Council Chamber on northern side of its cntrance and vacate the School of
Arts rooms on 1 October. then later May 1912,

1912 Railway sidings provided for dairy farmers reduce shipping traffic on Broughton
Creck: Mrs Jeffries calls in Berry School of Arts loan which is taken over by
Trustees of Coolangatta Estatc on reduced terms.,

Berry Bowling Club formed and purchase land in Victoria Strect from Coolangatta
Estate: buvs and rclocates original Pulman Strect school house for use as club house:
later purchasced by Country Women's Association for mectings and still in usc.

1913 23 April. Council officially dedicated Hazelberry Park (a combination of the names
of Hazcl and Berry Hay. children of Alex Hay):

Council rooms at Berry School of Arts now lit by new acctylence gas lamps:
foundation stong laid into front wall of the building.

1914 Kitchen fitted with a copper and benches at a cost of £17/12/-:

Purchasc of sccond billiard tablc to be installed i upstairs room:
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Berny Red Cross established with mectings held at School of Arts to this day.

1915 School of Arts loscs government maintenance subsidy-.

1918 School of Arts committce advised that stairs in the School of Arts are insufficiently
lighted (implicd installation of skylight): technical classes and chess club operating.
Mr Blow builds the original timber fire cscape on the Pribeess Strect clevation.

1919 Trench mortar memorial machine gun handed to the School of Arts “to be properly
mounted .

1920 Council decides to convert Long Room to four houses and relocate to the
Showground i Alexandra St to be let to sclected tenants (onc of these buildings
remains in existence).

1920s the committee has a debt of £1.000 with £400 mtcrest p.a.

1921 Committee proposcs that a memorial machine gun or other tablet be inserted n front
wall of School of Arts.

1922 WWI Honour Roll marble plaque unveiled by NSW State Governor. Sir Walter
Davidson on strect ¢levation of School of Arts and scveral trees planted to
commemorate the occasion.

Junc, Mr. Julcff permitted to rent small room adjoining bitliard room for erection of
a lantern in connection with his picture show.

July 8" ball held to celebrate opening of newly completed Supper Room at cost of
£270/11/2 with inference that a door opening was madc from hall into supper room:
November. Mr. Hay asked to attend mounting of Mcemorial Machinegun.

1923 Committee votcs to “aceedc to request by deputation from Protestant Alliance to rent
15 feet of land between southern wall of the School of Arts and the PA Tennis Court
and to bar the gate Icading there from the strect. close in the western end and provide
scats : Firc Brigade Act passcd

1924 Rain flowed into the hall and it was proposed to “raisc the level of the back door”

1925 Bonds signed by townspcople to allow ES&A Bank to pay out mortgage of £766/6/8
still owced to Trustees of Coolangatta Estate:
the military decide against rental of Red Cross Room and the hall for drill parades on
the grounds rental outside their allowance:

1927 January 26. clectricity connected to Berry, celebration ball held in the School of
Arts. Mmutes: 10 April 1928 power points nstalled in the building:

Lyrice sign crected on street clevation upper level:
Awning constructed on tront to provide weather protection to patrons

1928 Supper room and kitchen available to let at £1/10/- nightly.
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1930
1932

1934

1936

1941
1946

1948

Order from the Chict Scerctary for exit steps and spring bolts installed to all exic
doors. lcads to construction of external fire stair

Heavy rain severclyv damages tootpath and water enters the building.

Repairs to supper room: internal boiler installed in kitchen: construction of cutsuie
timber stair “tor safety reasons . and wire nmetting put over supper room woindows o
protect from 'tennis balls'.

Posts supporting galicry removed in order to replace main hall flooring but “zalicry
sags

Mav. Moderator of Presbyterian Church. Rev. D F Brandt. lavs foundation s oae for
church on corner Alexandria and Victona Strects: building includes stained glose
windows from John Dunmorc Lang’s Scot Kirk in Svdney demolished for bualding
of the Harbour Bridge: with tennis court between church and School of Arts.
Enlarging of kitchen. cementing of kitchen floor and roof repairs made.

Scots Church wall fails whilst under construction duc to “sodden conditions .
Extcnsive alterations in the operating room for pictures in order to comply w ith
requirements of Chicf Sceretary”s Department. include external stairs and fire p -oof
door to projection room.. stage reduced in width and increased in height to
accommodatc motion picturc screen with small band stand left in NW corner and
timbers used for portable and demountable structurcs. such as boxing rings ang
fashion catwaik through to the 1980s:

lattice screen crected between Reading room and Library

Alex Hayv dics lcaving Berry Estates to his son. Berry Hay.

Nincteen rooms of Coolangatta homestead destroved by firc.

State government changes the method of funding librarics.

Junc 23. Municipality of Shoalhaven dissolved to make way for amalgamation of
Berry. Ulladulla. Broughton Vale. Nowra. Shires of Cambewarra and Clyde. to form
Shoalhaven Shire Council. based in Nowra

Billiard room closcd and room used for millinery classes: hall for school prize giving
and combinc church scrvices

Harry Waghorn takes over operation of the Lyric cinema from Les and Dora Turrcr.
who in turn took over from Dora's brother. Gordon Mclntrye. Licenced for 310 scats
in the hall + 90 in mezzanine. Installation of ticket box. 2 C&W carbon arc
projectors and 'ravcophonc' sound system. During interval on Wednesday and
Saturday nights. local milk bar proprictor. Bill Blanley provides rcfreshments in

front room whilc Mrs McDonald runs the library from the former 'Reading Room'.
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1956  Bowling green cecases operation: adjoining lot sold to Presbyterian church and now
mansc built on castern portion of former green: residue mounds still visible beh nd
CWA clubhousc.

1964 Firc m the projection room:

Autation seching its demolition duc to state of disrcpair and oral histony 1r:d cating
pressure from Council to upgrade the building and install intcrnal toilets:

Control of School of Arts building and titlc to the land taken over by Shoathaven
Council under Mavoraity of Bruce Mclntosh.

Managed by a commuttee by delegation under the Local Government Act. 1419,
Beginning of Council held records. which note at this time building licenced unZer
Theatre & Public Halls Act 1908 for 300-300 pcrsons.

Committee records and some books sent to Mitchell collection at NSW Staic
Librarv: some records indicate that lending library continucd to operate within
reduced space and then some years later moved to Queens St premiscs

Toilcts installed in former reading room and rear portion of former library with
septic tank adjacent in princess Strect setback: original timber drop toilets in SE
comer of sitc demolished.

1967  Cinema pictures closc: picturc operator and committee member. Mr Waghorn. g:ves
School of Arts journals and other committee records to his old school. St Igrarius
Collage at Riverview

1971 Flood watcrs penctrate to second top step of building’s Alexandra Strect entry

1975 Swing doors replaced between the hall and the supper room by an arched opening
and sccond arched opening installed in adjacent window bay.

1988  Oral history indicatc Bi-Centennial celebrations awaken renewed intercst in heritage
gencerally and the building

1979 Council records note kitchen reconstructed and doorways through into supper roam
installcd: oral history has Nick Morscy as builder.

1979 Council records note removal of central support pillar under mezzanine: debate
about structural intcgrity and design intent: exit emergency lighting installed.

c1980  Severe flooding of creek catchments within Berry town streets: floodwaters lap hall
door and front cntrics: Council rccords note “water damage and public health
hazard’.

1980  March 8. Alexander Berry Festival donates $1391.71 for improvement to Berry
School of Arts and nominatc the 70 vear old patched flooring be replaced: Council
rccords notc works undertaken in 1981 with brushbox laid over a new concrete slab:

Council rccords note installation of handrail to front cntry steps.
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1984

1986

1O%S

1991

1993

1994

1995
1996

2000

Replacement of the timber fire stairs on northern side of the building with & otz |
structurc at a cost of $3.643 as noted 1n Council records of 13 March 1979 e
“timber deteriorated duc to weather exposure

Boarding up of fircplaces and falsc cciling installed above main entrance to
climinate bird dropping on steps

Fence crected between new Presbyvterian Manse and School of Arts at cost o8 5770
Latc 1980s Backdrop painted by female tenant m lieu of unpaid rent: imag. sas:d on
Stewart's Farm on northern entry into Berny and organised by Norm MceMeors
Deny Christian proposcs a pamt scheme for the building. Council draws up
fandscape plan for Alexandria and Prineess Streets sctback areas following a
donation from the Berny and Districts Garden Club of $2.000: plan implementad in
1093 at cost of $16.000.

Ticket office removed: balustrading removed and covered in with masonite:
florescent lighting installed: paint scheme undcrtaken.

Major repair to the roof and cxternal painting: mezzanine closed to pubhic usc duc to
restricted fire cgress. which results in reconstruction of ticrs and exit doors

PA svstem installed in hall.

Kcith Miller resigns after 43 vears of service on Commitiee: Berry Red Cross
continucs to meet at School of Arts.

Management of the building changes to a lease arrangement with an incorposated

community group

Jackson-Stepowski, Heritage Consuitant with Weir & Phillips, Architects ) Appendix 3 Chronoiogy
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Appendix C

Building alteration plans held by Council

Toilet facilities 1964
Firestair 1984
Kitchen Undated
Archway 1995

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Appendix C Blgs plans
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Appendix D

Heritage inventory sheets

Jackson-Stepowski. Heritage Consultant with Weir & Phillips. Architects Appendix D Heritage Inventory sheets




NAME Berry School of Arts REFERENCE NO
ADDRESS Alexandra Street 8010
Berry NSW 2535
OTHER NAMES
GROUP
RELATED ITEMS HERITAGE LISTINGS
D Register of the National Estate (AHC) - Reqrster
D Register of the National Estate (AHC) - Interim
CATEGORY Bu D Register of National Trust (NSW)
> within National Trust Conservation Area
SUB CATEGORY 0299 0399

REAL PROPERTY
DESCRIPTION

OWNER

ZONING

MAP

GRID

DATE OF SURVEY

PROPERTY NO.

Lot 8 DP 924675

Shoalhaven City Council

Special Uses 5(a) School of Arts

29/5/96 PG

2191

Register of Significant Twentieth Century Architecture (RAIA)

D Heritage Council Register - Section 130 Order

[:] Heritage Council Register - Permanent Conservation Order

D Hentage Council - interim Conservation Order

D Heritage Council Register - Nomination

D NSW Govemment Department Heritage Register (S170 Herntage Act
D Institute of Engineers (NSW) Hentage Register

D Regional Environmentai Ptan Hentage Scheduie

D Local Environmentai Plan Hentage Schedule

D Local Environmentai Plan Hentage Scheduie - Conservation Area
D Draft Listings

D Heritage Study Listings

[X] OtnerListings:  Supp to REP; A.C. Ali

PHOTOGRAPH / PLAN

FILM ROLL IRHS

NEGATIVE NO.

SHOALHAVEN HERITAGE STUDY - PREPARED BY PETER FREEMAN PTY LTD, CONSERVATION Page 1 of 3
ARCHITECTS AND PLANNERS, IN ASSOCIATION WITH JRC PLANNING SERVICES.



NAME
ADDRESS

Berry School of Arts
Alexandra Street
Berry

OTHER NAMES

REFERENCE NC.
B010

NSW 2535

DESCRIPTION

Description: Federation Free Style community building. Front section
1S two storey and the rear wing is singie storey. Hipped corrugated iron
roof and rendered brick chimneys. Decorative central frontispiece
incorporates a stuccoed gable on the upper storey, and a brick
balcony with a recessed stucco archway. Recessed entrance door on
the lower floor, with heavy plaster surrounds. Double hung windows
with four upper panels.

A remembrance tablet in honour of those who fought in World War !
has been added to the front of the building. The front suspended steel
awning is a later addition, and a concrete and iron fire exit staircase
has been added at the rear of the fornt section

Modifications:

STATEMENT OF SIGNIFICANCE

Good example of early twentieth century Federation Free Style
community building associated with Howard Joseland and Walter
Liberty Vernon as architects. Historic and social value to the
community. Strong contribution to the streetscape. Local significance
(Shoalhaven)

EVALUATION OF SIGNIFICANCE - SUMMARY
RARE

REPRESENTATIVE
EVOLUTION - ASSOCIATION [ H L
(Historical)
CREATIVE - TECHNICAL I l[ L

(Aesthetic) ]
COMMUNITY ESTEEM “ L Tj
RESEARCH POTENTIAL H ]
(Scientific)

(Social)
OTHER L J} }

HISTORICAL NOTES

The School of Arts began in 1866 as the Broughton Creek Literary and
Debating Society, meeting in the Schoolhouse in Puiman Street. As
well as housing a well stocked library the Literary and Debating
Society compiled its own ‘Berry School of Arts Journal’. John Hay
donated the block of land on the corner of Alexandra and Princess
Streets for the School of Arts building and laid the foundation stone on
24 May 1905. Architects Joseland and Vernon were invited to draw up
the plans. Alick Johnston was the building contractor and S Elliott of
Nowra the brickiayer. The building was constructed from local
materials at a cost of £2100. The building was opened on 18 January
1906 and comprised a large hall with gallery, stage and dressing
rooms, reading room and library, billiard and iodge rooms, games
room and council rooms,

The supper room was a later addition and in 1910-11 the kitchen was
added. The exterior staircase was added in 1932. Major renovations
were carried out during 1981, including joining the supper room and
main hall by arches, re-flooring the main hall and cementing and
carpeting the supper room and entry.

The building is now owned by the Shoathaven Shire Council.

HISTORICAL THEMES - STATE

24 (Social institutions)

HISTORICAL THEMES - REGIONAL

HISTORICAL THEMES - LOCAL
24.1 (Schoo! of Arts)

SHOALHAVEN HERITAGE STUDY - PREPARED BY PETER FREEMAN PTY LTD, CONSERVATION

Page 2 of 3

ARCHITECTS AND PLANNERS, IN ASSOCIATION WITH JRC PLANNING SERVICES.



NAME Berry School of Arts
ADDRESS Alexandra Street
Berry

OTHER NAMES

REFERENCE NO.
BQO10
NSW 2535

CONSERVATION ACTION RECOMMENDED

INFORMATION SOURCES - WRITTEN / ORAL / GRAPHIC

Written : A.C. Ali, lllawarra Region Historic Buiidings and Sites, 1981
Berry & District Historical Society

lawarra Regional Hertage Study Review, Perumal Murphy Wu Pty
itd. 1983

Mary L. Lidbetter, Historic Sites of Berry, Berry & District Historical
Society inc., 1993

Oral
Graphic .
Location:
FURTHER INFORMATION
Date: 1906
Historical Period: 1901-1925
Architect/Designer: H Joseland and W L Vernon
Builder: Alick Johnston & Seward Eliiott
SHOALHAVEN HERITAGE STUDY - PREPARED BY PETER FREEMAN PTY LTD, CONSERVATION Page 3 of 3

ARCHITECTS AND PLANNERS, IN ASSOCIATION WITH JRC PLANNING SERVICES.
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et
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SR

L IR

Qafarence e

Py eEared by Perymal Murphy Wu Pry Lid for
the NSW Department of Planning
. PEERTEE
, T v e LT . ) s ZU,V-l ]
Present Mame seileol e Dare inaredien Y
Survey By
Alexandra Streetl |
Location: ; . 4101
{cnr ringcass st Catopory e
e et Category
o O BRERRY Toctom L5 v
HVAEVES Bl VRO 4V Toetonaz R . JQ‘A’ZA/CE‘SQ
Sup Catewory

Locahry
Real Deseription

Present Qwnern

1
(o]

urk

V5]

Town/

Evaluation Criteria:
Historic

Aesthoiis

Social

Scientiric

Cither

al

j]

Signiticance: Good
pullding. Svelal sign
significance.

T.ocation Plan
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coenad on the 18 January 1906.

Prysical Charaeteristics:
Acchutectural Styie
Brick (EC) Flaster {(F3) Geughcapt sizcel CRRD
Naenalss Extenior = L g o v
Interior
{
lDuscx‘iptj ons: Pederaticu-aLyld AnphunL tY Lellding. Two-storied i':z;:.% o
|section wiltn 1 ard ted ok
and rendersd es a
s-uzaoced xable ssed |
. w
stucco archs N
| piaster surr
The Schocl © , .
and & Librav
Modifications: A remewnrancs i ;
war I, has basn I N R ool :
soeal  awniing LS & 1dlsl anwilion, =4 ; i
staircase has besn added 2t thae rear of the
{
- . - L. i
History: Tha Szhoct < Aris !
townspeaple Lo perpetuvate the memory akd
An earlier Schocl of arts building had
damolished once the new Huilding was ope ! '
The land for th new building was given ty Ishn Hay, Cavid Berry's cousin
and manager of the Coolangatta Estata. Joha Kay lazid the foundation stone
on the 24 May 1605, The building wes ¢esiegnad by the notable Sydney i
acchitects Howard Jecseland and Walter Libter ‘grn i1 was Alick i
Johnston of Barry, and the bricklayer wss 3 - - from local
matervials at a total cost of £2,100. The School of Arts was officially

c—

Historlcal Period:

Cre 1800

800 - 1828
1836 - 1880
1851- 1875
1676 - 1900
16011925
1926-19%0
1951+ 1975
Popt 1875

HEUHE

Heritage Listings:

|

Ragister of the Natipral Estate [AHT! - Registered

Rogiater of the Natlora! Estata of Auat (AHT) - Interim
Register of the Natlonal Trust INSW)

Regiater of Signflcant Twaengetl Cant, Archutecture (RALAY
Lrepartment of Public Works HMaritage und Cons. Reglstar
Moritage Couned Register - Permanent Cons. Order
Herltuga Coundl Ragister - [ntertm Cons. Qrder

Hertage Councl) Regigter - Seation 130 Ordar

Herjtage Councll Raglster - Nominaton

Nsw Gavt Dupt Herltage Reglster (5.170 Maritage Agt)

HEATIL

H“mﬂﬁgpvngﬁltural/social life

SMI?  (BS) Building styles

Loeal

NTP&WS Iistoric Sites Register

NP&WS Aboriginal Shtes Register (Contaet Sites)
Institution of Englnoery (NSW) Herlta ge Register
Existing Heritage Study

Reglonal Environmental Plan Herilage Schedule
Local Environmental Plan Herltuge Sehedule

oher  SUAPP /Au

AN

Sources ,
Anne Croston Ali,

1981.

Ilgwarra Region Historic Buildings and Sites,

]




CULTORAL HERITACE 6F MOUIE THEATRES /0 NSW (896-/1996

CATEGORY 2 - COUNTRY

SUBURB OR TOWN: ..ottt BERRX

NAMES OF CINEMA: SCHOOL OF ARTS / LYRIC .ovvvveeoeeeeiesssesececeeeemssnannsesrnneseneee ADAPTED
ADDRESS: ALEXANDRA STREET 1Gh
BRIEF HISTORY: g

The hall was built in 1905. By the 1920s, it was in use not only for concerts. balls and public meetings; bat
also for picture shows. It is a substantial, two-storey brick structure, with a small gallery and two dressiﬁ'g
rooms at the rear of the stage. At the front of the building were two large rooms, originaily designated as
Committee Room and Reading Room/Library. The entrance vestibule passed between the two and at the end
of this space was a staircase which gave access to the gallery. Seating figures have varied over the years
(since the downstairs chairs were not fixed and could be moved for dancing), but it was officially licensed
for 421. It was used on a regular basis for pictures until c1968. .

PRESENT STATUS: Community hall.

PHOTOGRAPHS AVAILABLE: YES Colour/Black-and-White: Both
Period: 1910 - 1995
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Statutory Documentation

Jackson-Stepowski. Heritage Consultant with Weir & Phillips. Architects Appendix E Statutory documentation




Individual Property Detals Page 1ot

Details UPN: 2191 Assessment: 00353

Description: Lot: 8 DP: 924675 Area: 1833.73 m2
Address: Alexandra St , BERRY
Parish: COOLANGATTA County: CAMDEN

Zones and Controls 23 Aug 2000

Lot: 8 DP: 924675, Alexandra St, Berry

Local Environmental Plans

SHOALHAVEN LOCAL ENVIRONMENTAL PLAN 1985
GAZETTED ON 17 MAY 1985

¢ ZONING: SPECIAL USES 5(A) - SCHOOL OF ARTS
Effective: 17/05/85

SHOALHAVEN DRAFT LOCAL ENVIRONMENTAL PLAN NO. LP264
PUBLICLY EXHIBITED 14 JUNE - 18 AUGUST 2000 (1106 & 3182)

¢ The purpose of the plan is to:
- identify and conserve the environmental heritage of the Shoalhaven's rural,
coastal and urban areas;
- ensure heritage conservation in the above areas is integrated into planning
decisions and development control processes;
- ensure development does not adversely affect the heritage significance of
heritage items, heritage conservation areas and their settings and cultural
landscapes;
- and provide for public involvement in the conservation of environmental
heritage.
This propeity has been identified as having an item of environmental heritage.
For further details contact Council’s Flanning Services Divisicn.
Effective: 14/06/00

SHOALHAVEN DRAFT LOCAL ENVIRONMENTAL PLAN NO. LP306
COUNCIL RESOLVED TO PREPARE LEP 18 APRIL 2000 (18164)

e The aim of the draft plan is to amend Shoalhaven Local Environmental Plan
1985 to permit amendment of Development Control Plan 89 and to
accommodate more significant boundary adjustments in rural areas. Affects the
whole of the Shoalhaven.

Effective: 18/04/00

State & Regional Plans/Policies

SEPP 25 - DUAL OCCUPANCY

o« AMENDMENT NO. 4 TO STATE ENVIRONMENTAL PLANNING POLICY
(SEPP) NO. 25 - RESIDENTIAL ALLOTMENT SIZES AND DUAL OCCUPANCY
SUBDIVISION - GAZETTED ON 19 MAY 1995. This amendment repeals
provisions within SEPP 25 which previously permitted subdivision of a dual
occupancy. The State Government also allowed for transitional provisions to
apply. For further information contact the NSW Department of Urban Affairs and
Planning in Wollongong.

Effective: 02/05/95

NOTICE BY MINISTER under s76A(7)(b) of the Environmental Planning & Assessment Act
declaring the Development to be State Significant Development:

e CANALS OR OTHER ARTIFICIAL WATERWAYS. (s101 direction 14th Nov
1985). Requires that all applications (other than those by public authorities) to
carry out development for the above purposes must be referred to the Dept of
Urban Affairs & Planning for determination by the Minister.(Under clause 17(1)
of the Environmental Planning & Assessment (Savings & Transitional)

Wi el

hitp:/spade/gis/scripts/SingleResult.asp?ID=2191 Appendix E 220800



2300NYN ok N IE WCEs IAl.I32a% i SICH.NGD 2310
GCED “.Iv IN3~55350% N ON NNWS CRINIWNDETANG ML 40 20275 gaoec 37 Lawyo)

NEUUINAGD AE TEdC5Y — ——— ———— i

MUTe G3L13Zwsl

SY34Y NOILYAHSSNG) : 970N NV1d TCHLINOD IN3IW013IA30 L4vHQA — — w;”mu;::_
ST Do : . S T s e

39Y ! IH3H NIAVHTIVOHS 40 ALIJ - P TP ———

022796 oM 3753 1:3wnca|

SN3EwA M5 yvd SNOTHVA FAxlTwITT cosz . -:3ws

—_ A¥AV YT
- Ty
——E |

e A

TIINTC2 AL N3ATRTO0HS d5: »ICOHDINM

35.N3D NADL 3HI NIRLIM INGSWdDTTAZ0 1

ZeWl¢.33alt 3L 2
clHSNZILET3Y WIYES 3. NeiNve Gl
138 . 2eCNI0E
TS WNWING 3AYH T8-S ONg 3N
8 03HSMETLS3 = 0

L =0 CHonelz
38 01 10N Si _N3WelTEFIC TSN ANY

2o0LUEIH TYINIWNCHIANE 40
16 ZTSNIS ONINIOFCZ? ANG 0. IIvdwi ZHI
133815 31 NI 178 =7 L-Ci3e
HIN SNd3zZh INZACUIZAZ0
H. CEIASILPS ONISE ION L35

3 S. 1Z3TENS
SEOTTUA NEWeCTZA0 A3E01S 2 dCd INESNDD AN

FNEOTIZE ZHL 0L LCITENS 31 INE 3437 ONNDRT

TOENION 3l HOHZ 03675934 0% S, 39018 2
LW 8 H0 IHS3H WAAXYW = 2 D30T 3l
#3db NOUPAZISNDD 341 0L £32208 31 NEs
TANMINOD Y3Ew 3L NHUA N3WeSTIAE0 1

389 NOIEAYISNOD Qi &i=d7% -

~@UONTCE U380 NULEwAEISNCD —_—

IPNIANOMANT 20 W3

Q)

SE3HT NOLWA
137418 NUWTING Gy

WMCL ANYEE CONNOHESHT=S

O
[

«r

(1)
6]

Appendix E



Conservation Area

BERRY

P 58¢97

Loy T
L2y mmomwweq/

Appendix E



Salds O00Y - L
dewoloydoy1iQ Spooj4 5,026 L BuIMOj|0) 5,086 €D
9/t IMm Aliag 4 | [9A3] pOO}} JedA QQL:1 JO IUdIXD d1BWIX0IddyY

i
|sungibiow . ; TR
‘Aomﬂw,m/,. \
AMYWiad Y28

.

=]

ix E

Append

S R
Cum

e

=L 1]



[ dpssect
» R da- ..
&y
Wi~ S YONg
3N Aiog,
T &kezpg i

Ty

"Nb‘eesggcg‘

d‘f =
B

4
S
Q
]
c
Q
(&)
”
» £ L
o S o
T e g = 2 g @
D0 o % =
4 mo((},) 3 & 3 s 2 B
[= c s e Z & [ ©
‘5 'EDD e b1 < x - ] o
j o u'! [=] N [+] O o 0 3]
o o O +« a4 ao 6o 2 O
31 N N o -
e . ¢ B _

Appendix E

Monday, 14 August 2000 10:09 am



7%

|

Abc Lot Numbers

DP Text
Waterway

CaduUnfill

Zone Annotation

Zone Annotation

] Zones
1A

-+ 1(A) General R...
1A Rural (Defe...
1A Rura! (Defz...
1A Rural {Defe...

B

it
31(B) (IDO 1)
[711B Rural (Defe...

1C

|

[C31C1 Rural (Def...
[31C2 Rural (Def...
[ZJ1C3 Rural (Def...

Bie
E1F

116G ‘
311G Rural (Defe...
2A1 :

CI2A2
C12A3
ri2A4

Flood Prone
Special Uses
Residential
Parks
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Berry School of Arts Conservation Management Plan 2000

Appendix F

Fabric survey sheets

Schedule of recommended works and
preliminary cost estimate guide

Possible alterations first floor plan
Possible alterations ground floor plan
Possible links plan

Individual building element sheets

Jachson-Stepowski. Heritage Consultant with Weir & Phillips. Architects Appendix D Schedule of works & costs
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BERRY SCHOOL OF ARTS: POSSIBLE ALTERATIONS
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Berry School of Arts  Conservation Management Plan 2000

Appendix G

Support Documents

NSW Heritage Council
Maintenance of heritage assets
Inspection schedule

Australian ICOMOS
Burra Charter 1999 edition

Jackson-Stepowski, Heritage Consultant with Weir & Phillips, Architects Appendix G Support documents




INSPECTION SCHEDULE

1.

Roof C

OVErIng

¢ Building

f
Elemernt

I inspect for

When
(year} !

Slate
Terracotta

Inspect for those that have slipped, cracked or broken or
i for tiles that have become porous. ;

7
7

Copper
Zinc

. Inspect for loose or raised fixings and sheet edges, v
- soldered joints that have cracked or areas that have dented. |

7

Steel

Copper should not have through fixings. | |

Inspect for loose or raised fixings, sheet edges and surfaces ! 20-40
that are deformed from being walked on. Look for rust

stains around fixings, where sheets are lapped and around |

flashings. Check for dissimilar metals at flashings. :

Loose fixings can indicate batten failure. I ;
i |

Membrane y

Timber
shingles

|

| up moisture.
Inspect for those that have slipped, are cracked, .
decayed or badly deformed.

Inspect for lifting joints, surface blisters or physical damage _=
and cracks. Check on hot days and after rain as surface !
dries. Cracks can then be scen wet as the heat draws

~1

Flashings/ |
Cappings

|
Inspect for loose or raised fixings to metal cappings, : j
cappings that have lifted, slipped or are deformed from i 1
wind damage. Check whether capping tiles have cracked |
or broken mortar bedding, have slipped or are missing. |

Generally

Remove rubbish and leaves and check vent pipes for ! 4-12
missing or damaged chinaman’s hat or wire basket cowls. | months

|

. ’

— T I
|

i

|

\

Avoid

Walking on brittle slate or roof tiles.

Combining dissimilar materials that will react with each other.

Laying, resting on or testing membranes with sharp objects that can puncture them.
Replacing original roof coverings unnecessarily.

Light gauge flashings that are susceptible to wind damage and lift.

Cement mortar repair to over flashings inserted in masonry joints.

Note: Frequency of inspections will be influenced by the rates of decay and deterioration, particularly to
buildings recently purchased or poorly maintained.



INSPECTION SCHEDULE

2. Roof Drainage

Building ' When
> : inspect for P
Element pect for i (year)

! Life
Expectancy

Stainless | Inspect for bent or squashed gurters from ladders and for i 7
Steel gutters that are over strapped. !

70+

Castiron | Inspect for cracked or broken pipes and defective joints. ; 7
i Retain broken sections for repair. |

70+

Copper i Inspect for deformed, bent or squashed gutters from i
ladders and for gutters that are overstrapped. i

~1

70+

Steel Inspect for rust stains around downpipe outlets, :
i internal/external corners, beneath tree overhangs and i
. downpipe offsets and shoes. Ensure gutter does not collect
i water run-off from copper flashings or from roof above
that will corrode gutter.

XS]

10+

Generally Inspect gutter and downpipe joints for cracks. v 2
Are there drips to the underside? Are there loose or
missing brackets to gutters and downpipes?

Clear gutters including guards if installed, sumps and 4-12

overhanging trees. Check if gutters are sagging and water |
falls to outlets. Ensure leaf guards to outlets, rainwater
heads and sunps sit correctly and are clear of debris.

Growth, moss or stains surrounding downpipes can 2
indicate blockages. Look for downpipes that arc
squashed or damaged and restrict water flow.

Check if downpipes are connected to the ;
stormwater system and, if so, whether joints are sound. |
Check that stormwater drains are not blocked.

Check whether birds are nesting on downpipe offsets | 4-12

if installed, is adequate and sound. |

rainwater heads of leaves and rubbish each autumn, trim | months

" and polluting the building, or whether bird proofing, i months

I
i
i

Avoid

Combining dissimilar materials that will react with each other.

Hosing leaves and debris into downpipe outlets.

Placing ladders or leaning objects onto soft copper or stainless steel gutters.

Note

programmed for the same year.

The defects identified in the 7th year inspection should be rectified prior to painting if




INSPECTION SCHEDULE

3. Eaves

Building | - " When | Life
Element ‘ Inspect fox . (year) | Expectancy
Generally | Inspect for holes from old service pipes where birds can 1

| nest, and for surface stains to fascia and soffit that indicate |

' roof or valley and gutter failure. ;

" Check ventilation holes. ’

- Inspect for paint failure and/or decay to linings. 7 ‘

/ This can indicate roof covering failure. i }

f Identify cobwebs and wasp or hornet nest for removal. 1 ‘

Note i
|

The defects idenrified in the 7th year inspection should be rectified prior to painting
if programmed for the same year.




INSPECTION SCHEDULE

4. Fabric

Building when Life !

Y e Eonee
- (57333 VLI RO - |
el Y e e St e

{oLdlmeni ' (vear Ixpectancy

! Stone i Inspect for loose, fretted, broken or missing mortar joints 5 P70+
i to stones around windows, doors, along flashings and on
cornices and other projections. Check if the stone is
crumbling or has surface salts; this can indicate a : ‘ |
| moisture problem.

Inspect for signs of delaminarion that can affect the
soundness of stone. Is there rising or falling damp?
Has an appropriate mortar been used to joints? Inspect for ;
incompatible mortars where lime was originally used. ’

Brickwork | Inspect for loose, fretted, broken or missing mortar : 5 | 40-75
joints and bricks. Check if the brickwork is crumbling

or has surface salts; this can indicate a moisture problem.
Are ventilators blocked or covered over with soil?

if rendered, is the render cracked or drummy? Has an
appropriate mortar been used in joints? Have the original
ventilators been replaced with an inappropriate type,

e.g. terracotta instead of cast iron? If inappropriate
ventilators have been used to increase sub-floor
ventilation, replace with appropriate type and add
additional ventilators.

Timber Inspect for loose or missing weatherboards, corner stops | 7 20+
and mouldings. Check around window sills and where ! i
boarding is in contact with ground for weathering and |

potential decay.

R . S

. Fibre . Inspect for broken or damaged sheets, loose or missing ; 2 - 20-25
Cement trim and cover strips. :

¢

|

i

b e e e e i o
i

. Generally Inspect areas for grime, growth from joints, o 4-12
bird excretion and graffiti. Is there any sign of termite - months
infestation?

| s
i \wvoid

Covering wall ventilators and damp proof courses with soil or rubbish.

Building up garden beds over damp proof courses, planting close to walls or
continual watering of walls.

Applying to stonework anti-graffiti or protective coatings whose effectiveness has
not been proven.

Inappropriate cleaning of masonry, e.g. strong water jet cleaning or detergents
that can damage the masonry.

Mote

The defects identified in the 7th year inspection should be rectified prior to
painting if programmed for the same year.




INSPECTION SCHEDULE

5. Structure

Building ' When Life |
| Element Inspect for (vear) ' Expectancy |
E — — ? ‘
Timber ' Are members secure and true? : 7 :
i Masonry Are there cracks? Straight and true? ; 5
Steel - Isthere any sign of rust? Are fixings secure? : 7
Generally ~ Are verandah posts stable and sound? Are there any signs | 7 i
of structural distress (movement, cracking which a : ‘
structural engineer should inspect?
6. joinery
Building | - . When | Life
Element | Inspect for ! (vear) J Expectancy
: |
; ] ;
Windows ; Inspect for loose or damaged mouldings, architraves, i 2 | 10-15
; decayed stiles at sill level, weathered sills, sashes that bind, |
f noisy pulley wheels that need to be oiled, and sash cords !
| that are decayed or broken. Check strength by raising weight | |
by hand and dropping - if cord is sound it will carry weight at, 5
- bottom of drop. Inspect for loose or decayed sash joints and |
| broken or cracked glass or putty. Check internal faces around !
- windows for stains that can indicate failed flashing. :
Doors - Inspect for loose jambs, decay at the threshold or damage 2 10-15
. from locks being forced. Is the threshold secure, decayed, i :
excessively worn or broken? Are mouldings or stops : ;
- secure and does the door operate satisfactorily? Arc door g |
| joints firm, mouldings missing or damaged? Has the glass
| broken or cracked? Is the hardware operational - do catches
. catch, locks lock? Is the furniture secure or missing and
| defective? Check if the door requires a stop to prevent
- damage to the door or walls when opened.
Generally | Check whether hardware operates properly, or is loose, 2

inadequate or damaged. Do doors and windows
operate satisfactorily?

Avoid

Restricting fire exits with storage items.

Installing fans or air-conditioners in windows.

Replacing with hardware not in keeping with the building.
Removing original hardware. Install new adjacent.

Note

The defects identified in the 7th year inspection should be rectified prior to painting

if programmed for the same year.




INSPECTION SCHEDULE

7. Painting

Building f Inspect for When Life
Element | p (vear) | Expectancy
Window | Inspect for paint deterioration and weathering. 3
Sills !
| . . . .
Doors/ | Inspect for paint deterjoration, failure or damage 3
Frames - and grime generally.
|
Generally » Inspect timber cladding for joints cracking, putty coming 7 7-10
| away from fixings. cracking paint, blisters or fading of
I colours. Stains can indicate a moisture problem.
Avoid
Painting surfaces never intended for painting, such as stone or face brick.
Inappropriate colours.
Installing one way glass when carrying out glazing repairs.
Excessive exposure to original lead-based paint.
8. Services
Building | When Life
Element ! Inspect for (year) Expectancy
Srormwater,‘ Inspect for dish drains and sumps blocked with rubbish, 4-12 20-25
' lcaves or silt. Check if water lies in sumps as this can months
indicate a total or partial blockage or inadequate fall in
line. Ensure hose taps discharge into gullies and ensure
gullies and sump gratings are operable and not damaged,
and sit square. Check whether stormwater drains into
sewer systen.
Sewerage | Inspect sumps for damaged grates and ensure these are 2 20-25
not draining surface water.
Water Inspect taps for drips and ease of operation. Are taps and 2 20-25
surface-run pipes secured to walls or supports? Look
for wet areas within the property grounds and gardens
during dry periods - this can indicate a broken pipe.
Electricity | Check if light bulbs are blown or the fittings damaged, 1

and if fittings are well secured to walls or standards.
Are light standards or poles in the parking areas
stable and undamaged?

Avoid

Hosing leaves and debris into stormwater pits.




INSPECTION SCHEDULE

9. External Works

dropped and do they require squaring and bracing?

Test gates for operation - is hardware working and sound?

Do catches catch, and are hinges oiled to minimise
rust and maximise ease of operation? Do gates have stops
or hold open catches or are these required?

Building Inspect for When Life
Element p ° . (vear) , Expectancy
! H 1
Paving/ | Inspect for broken bitumen - is it lifting or undulating i 1 L 10-20
Bitumen | from heavy vehicular traffic? Are there areas ponding or | |
i does surface water fall to pirs satisfactorily? Check for i |
Concrete | any loose or lifting paving blocks or bricks that could be | 1 20-25
l hazardous to pedestrians, and for growth from the E
| construction joints. Inspect kerbs for damage from |
- vehides and clear them of rubbish. !
I :
Bollards &  Inspect for damaged or missing bollards and chains. | 2
Wheel © Test bollards for stability. Check if timber bollards are :
Stops | decayed and whether car wheel stops are provided to
‘ prevent damage and exhaust stains to walls.
|
Fences/ | Inspect for damaged, decaved, loose or missing pickets, 7 10-15
Timber ‘ posts and rails. Check fence alignment.
Steel Check steel fences for damaged, rusted or missing panels. 1 15-40
Gates Inspect gates for soundness and damage. Have gates 7 10-15

Avoid

Planting trees near buildings.
Allowing vehicles to park adjacent to buildings.
Allowing timber fence posts to be concreted.

Note

The defects identified in the 7th year inspection should be rectified prior to painting

if programmed for the same year.




INSPECTION SCHEDULE

10. Urgent Maintenance

require clearing or repair.
Clearing of blocked gutters and downpipes.

Broken water service or leaking faucets and toilet cisterns.

Damaged or defective light fittings and switches.
Failed incandescent light bulbs or fluorescent tubes.
Storm damage to grounds or building fabric.

Vandalism or break and enter damage to windows
and doors.

Broken or defective locks and latches, replacement

- of keys or lock cylinders.

- ; ; A !
Building Urgent Repairs When Life :
Element | Monetary allowance to covel (year) Expectancy |
Generally | Blocked or broken stormwater and sewer lines that As they

occur

Caution

Identify responsibility for repair costs. Generally, the street side of service meters is
the responsibility of the supplier. The lessor or lessee is responsible for building side.

Are repair costs claimable against insurance?
Have the appropriate authorities been advised?

DISCLAIMER

Any representation, statement, opinion or advice,
expressed or implied in this publication is made
in good faith but on the basis that the State of New
South Wales, its agents and employees are not
liable (whether by reason of negligence, lack of
care or otherwise) to any person for any damage
or loss whatsoever which has occurred or may
occur in relation to that person taking or not tak-
ing (as the case may be) action in respect of any
representation, statement or advice referred to

above.
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The Burra Charter

(The Australia [COMOS Charter for Places of Cultural Significance)

Preamble

Considering the International Charter for the
Conservation and Restoration of Monuments and
Sites (Venice 1964), and the Resolutions of the 5th
General Assembly of the International Council on
Monuments and Sites (ICOMOS) (Moscow 1978).
the Burmra Charter was adopted by Australia
[COMOS (the Australian National Committee of
ICOMOS) on 19 August 1979 at Burra, South
Australia. Revisions were adopted on 23 February
1981, 23 April 1988 and 26 November 1999.

The Burra Charter provides guidance for the
conservation and management of places of cultural
significance (cultural heritage places), and is based
on the knowledge and experience of Australia
ICOMOS members.

Conservation is an integral part of the management
of places of cultural significance and is an ongoing
responsibility,

Who is the Charter for?

The Charter sets a standard of practice for those
who provide advice, make decisions about, or
undertake works to places of cultural significance,
including owners, managers and custodians.

Using the Charter

The Charter should be read as a whole. Many
articles are interdependent. Articles in the
Conservation Principles section are often further
developed in the Conservation Processes and
Conservation Practice sections. Headings have
been included for ease of reading but do not form
part of the Charter.

The Charter is self-contained, but aspects of its use
and application are further explained in the
following Australia ICOMOS documents:

* Guidelines to the Burra Charter: Cultural
Significance;

* Guidelines to the Burra Charter: Conservation
Policy:

* Guidelines to the Burra Charter: Procedures for
Undertaking Studies and Reports:

* Code on the Ethics of Coexistence in Conserving
Significant Places.

What places does the Charter apply to?

The Charter can be applied to al] types of places of
cultural significance including natural, indigenous
and historic places with cultural values.

The standards of other organisations may also be
relevant.  These include the Australian Natural
Heritage Charter and the Draft Guidelines for the
Protection, Management and Use of Aboriginal and
Torres Strait Islander Cultural Heritage Places.

Why conserve?

Places of cultural significance enrich people’s lives.
often providing a deep and inspirational sense of
connection to community and landscape, to the past
and to lived experiences. They are historical
records, that are important as tangible expressions
of Australian identity and experience. Places of
cultural significance retlect the diversity of our
communities. telling us about who we are and the
past that has formed us and the Australian
landscape. They are irreplaceable and precious.

These places of cultural significance must be
conserved for present and future generations.

The Burra Charter advocates a cautious approach to
change: do as much as necessary to care for the
place and to make it useable, but otherwise change
it as little as possible so that its cultural significance
is retained.

Articles

Article 1. Definitions
For the purposes of this Charter:

1.1  Place means site, area, land, landscape, building or other
work, group of buildings or other works, and may include

components, contents, spaces and views.

The Burra Charter, 1999

Explanatory Notes

The concept of place should be broadly
interpreted. The elements described in Article
.1 may include memorials, trees, gardens,
parks, places of historical events, urban areas.
towns, industrial places, archaeological sites
and spiritual and religious places.

Austratia [COMOS Inc



Conservation Principles

Article 2. Conservation and management
2.1  Places of cultural significance should be conserved.

2.2 The aim of conservation is to retain the cultural significance
of a place.

2.3 Conservation is an integral part of good management of
places of cultural significance.

2.4 Places of cultural significance should be safeguarded and not
put at risk or left in a vulnerable state.

Article 3. Cautious approach

3.1  Conservation is based on a respect for the existing fabric, use,
associations and meanings. It requires a cautious approach of
changing as much as necessary but as little as possible.

3.2 Changes to a place should not distort the physical or other
evidence it provides, nor be based on conjecture.

Article 4. Knowledge, skills and techniques

4.1  Conservation should make use of all the knowledge, skills and
disciplines which can contribute to the study and care of the place.

4.2 Traditional techniques and materials are preferred for the
conservation of significant fabric. In some circumstances modern
techniques and materials which offer substantial conservation
benefits may be appropriate.

Article 5. Values

5.1 Conservation of a place should identify and take into
consideration all aspects of cultural and natural significance without
unwarranted emphasis on any one value at the expense of others.

5.2 Relative degrees of cultural significance may lead to different
conservation actions at a place.

Article 6. Burra Charter Process

6.1  The cultural significance of a place and other issues affecting
its future are best understood by a sequence of collecting and
analysing information before making decisions. Understanding
cultural significance comes first, then development of policy and
finally management of the place in accordance with the policy.

6.2 The policy for managing a place must be based on an
understanding of its cultural significance.

6.3  Policy development should also include consideration of other
factors affecting the fum:e of a place such as the owner’s needs,
resources, external constraints and its physical condition.

Article 7. Use "’ ST
7.1 Where the use of a p
be retained. o :

T
IR

lace is of cultural significance it should

The Burra Charter, 1999 3

TN e -

The traces of additions, alterations and earlier
treatments to the fabric of a place are evidence
of its history and uses which may be part of its
significance. Conservation action should assist
and not impede their understanding.

The use of modern materials and techniques
must be supported by firm scientific evidence
or by a body of experience.

Conservation  of  places  with natural
significance is explained in the Australian
Natural Heritage Charter. This Charter defines
natural significance to mean the importance of
ecosystems. biological diversity and
geodiversity for their existence valus, or for
present or future generations in terms of their
scientific, social, aesthetic and life-support
value.

A cautious approach is needed, as
understanding of cultural significance may
change. This article should not be used to
justify actions which do not retain cultural
significance.

The Burra Charter process, or sequence of
investigations, decisions and actions, is
illustrated in the accompanying flowchart.

Australia ICOMOS Inc



1.2 Cultural significance means aesthetic, historic, scientific,
social or spiritual value for past, present or future generations.
Cultural significance is embodied in the place itself, its fabric,
setting, use, associations, meanings, records, related places and
related objects.

Places may have a range of values for different individuals or
groups.

1.3  Fabric means all the physical material of the place including
components, fixtures, contents, and objects.

1.4 Conservation means all the processes of looking after a place
S0 as to retain its cultural significance.

1.5 Maintenance means the continuous protective care of the
fabric and setting of a place, and is to be distinguished from repair.
Repair involves restoration or reconstruction.

1.6  Preservation means maintaining the fabric of a place in its
existing state and retarding deterioration.

1.7 Restoration means returning the existing fabric of a place to a
known earlier state by removing accretions or by reassembling
existing components without the introduction of new material.

1.8  Reconstruction means returning a place to a known earlier
state and is distinguished from restoration by the introduction of
new material into the fabric.

1.9  Adaptation means modifyifg a place to suit the existing use or
a proposed use.

1.10 Use means the functions of a place, as well as the activities
and practices that may occur at the place.

L1.11 Compatible use means a use which respects the cultural
significance of a place. Such a use involves no, or minimal, impact
on cultural significance.

1.12  Setting means the area around a place, which may include the
visual catchment.

1.13 Related place means a place that contributes to the cultural
significance of another place.

1.14 Related object means an object that contributes to the cultural
significance of a place but is not at the place.

1.15 Associations mean the special connections that exist between
people and a place.

1.16 Meanings denote what a place signifies, indicates, evokes or
expresses.

L.17 Interpretation means all the ways of presenting the cultural
significance of a place.

The Burra Charter, 1999 2

The term cultural significance is synonymous
with heritage significance and cultural heritage
value.

Cultural significance may change as a result of
the continuing history of the place.

Understanding of cultural significance may
change as a result of new information.

Fabric includes building interiors and sub-
surface remains. as well as excavated material.

Fabric may define spaces and these may be
important elements of the significance of the
place.

The distinctions referred to, for example in

relation to roof gutters, are:

« maintenance — regular inspection and
cleaning of gutters;

» repair involving restoration — returning of
dislodged gutters;

* repair involving reconstruction — replacing
decayed gutters.

It is recognised that all places and thetr
components change over time at varying rates.

New material may include recycled material
salvaged from other places. This should not be
to the detriment of any place of culwral
significance.

Associations may include social or spiritual
values and cultural responsibilities for a place.

Meanings generally relate to intangible aspects
such as symbolic qualities and memories.

Interpretation may be a combination of the
treatment of the fabric (e.g. maintenance,
restoration, reconstruction); the use of and
activities at the place; and the use of
introduced explanatory material.

Australia [COMOS Inc
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7.2 A place should have a compatible use.

Article 8. Setting

Conservation requires the retention of an appropriate visual serting
and other relationships that contribute to the cultural significance of
the place.

New construction, demolition, intrusions or other changes which
would adversely aftfect the setting or relationships are not
appropriate.

Article 9. Location

9.1 The physical location of a place is part of its cultural
significance. A building, work or other component of a place should
remain in its historical location. Relocation is generally
unacceptable unless this is the sole practical means of ensuring its
survival.

9.2 Some buildings, works or other components of places were
designed to be readily removable or already have a history of
relocation. Provided such buildings, works or other components do
not have significant links with their present location, removal may
be appropriate.

9.3 If any building, work or other component is moved, it should
be moved to an appropriate location and given an appropriate use.
Such action should not be to the detriment of any place of cultural
significance.

Article 10. Contents

Contents, fixtures and objects which contribute to the cultural
significance of a place should be retained at that place. Their
removal is unacceptable unless it is: the sole means of ensuring their
security and preservation; on a temporary basis for treatment or
exhibition; for cultural reasons; for health and safety; or to protect
the place. Such contents, fixtures and objects should be returned
where circumstances permit and it is culturally appropriate.

Article 11. Related places and objects

The contribution which related places and related objects make to
the cultural significance of the place should be retained.

-

Article 12. Participation

Conservation, interpretation and management of a place should
provide for the participation of people for whom the place has
special associations and meanings, or who have social, spiritual or
other cultural responsibilities for the place.

Article 13. Co-existence of cultural values

Co-existence of cultural values should be recognised, respected and
encouraged, especially in cases where they conflict.

The Burra Charter, 1999 4

The policy should identify a wuse or
combination of uses-or constraints on uses that
retain the cultural significance of the place.
New use of a place should involve minimal
change, to significant fabric and use; should
respect associations and meanings; and where
appropriate should provide for continuation of
practices which contribute to the cultural
significance of the place.

Aspects of the visual setting may include use.
siting, bulk, form, scale, character, colour,
texture and materials.

Other relationships, such as historical
connections, may contribute to interpretation,
appreciation, enjoyment or experience of the
place.

For some places, conflicting cultural values
may affect policy development and
management decisions. In this article, the term
cultural values refers to those beliefs which are
important to a cultural group, including but not
limited to political, religious, spiritual and
moral beliefs. This is broader than values
associated with cultural significance.

Australia [COMOS Inc
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Conservation Processes

Article 14 Conservation processes

Conservation may, according to circumstance, include the processes
of: retention or reintroduction of a use; retention of associations and
meanings; maintenance, preservation, restoration, reconstruction,
adaptation and interpretation; and will commonly include a
combination of more than one of these.

Article 15. Change

15.1 Change may be necessary to retain cultural significance, but
is undesirable where it reduces cultural significance. The amount of
charge to a place should be guided by the cultural significance of
the place and its appropriate interpretation.

15.2 Changes which reduce cultural significance should be
reversible, and be reversed when circumstances permit.

15.3 Demolition of signiticant fabric of a place is generally not
acceptable. However, in some cases minor demolition may be
appropriate as part of conservation. Removed significant fabric
should be reinstated when circumstances permit.

15.4 The contributions of all aspects of cultural significance of a
place should be respected. If a place includes fabric, uses,
associations or meanings of different periods, or different aspects of
cultural significance, emphasising or interpreting one period or
aspect at the expense of another can only be justified when what is
left out, removed or diminished is of slight cultural significance and
that which is emphasised or interpreted is of much greater cultural
significance.

Article 16. Maintenance

Maintenance is fundamental to conservation and should be
undertaken where fabric is of eultural significance and its
maintenance 1s necessary to retain that cultural significance.

Article 17. Preservation

Preservation 1s appropriate where the existing fabric or its condition
constitutes evidence of cultural significance, or where insufficient
evidence is available to allow other conservation processes to be
carried out.

Article 18. Restoration and reconstruction

Restoration and reconstruction should reveal culturally significant
aspects of the place.

Article 19. Restoration

Restoration is appropriate only if there is sufficient evidence of an
earlier state of the fabric.

The Burra Charter, 1999 5

There may be circumstances where no action is
required to achieve conservation.

When change is being considered, a range of
options should be explored to seek the option
which minimises the reduction of cultural
significance.

Reversible changes should be considered
temporary. Non-reversible change should only
be used as a iast resort and should not prevent
future conservation action.

Preservation protects fabric without obscuring

the evidence of its construction and use. The

process should always be applied:

» where the evidence of the fabric is of such
significance that it should not be altered;

» where insufficient investigation has been
carried out to permit policy decisions to be
taken in accord with Articles 26 to 28.

New work (e.g. stabilisation) may be carried
out in association with preservation when its
purpose is the physical protection of the fabric
and when it is consistent with Article 22.

Australia ICOMOS Inc



Article 20. Reconstruction

20.1 Reconstruction is apprepriate only where -a place is
incomplete through damage or alteration, and only where there is
sufficient evidence to reproduce an earlier state of the fabric. In rare
cases, reconstruction may also be appropriate as part of a use or
practice that retains the cultural significance of the place.

20.2  Reconstruction should be identifiable on close inspection or
through additional interpretation.

Article 21. Adaptation

21.1 Adaptation is acceptable only where the adaptation has
minimal impact on the cultural significance of the place.

21.2 Adaptation should involve minimal change to significant
fabric, achieved only after considering alternatives.

Article 22. New work
22.1 New work such as additions to the place may be acceptable

where it does not distort or obscure the cultural significance of the
place, or detract from its interpretation and appreciation.

22.2 New work should be readily identifiable as such.

Article 23. Conserving use

Continuing, modifying or reinstating a significant use may be
appropriate and preferred forms of conservation.

Article 24. Retaining associations and meanings

24.1 Significant associations between people and a place should be
respected. retained and not obscured.  Opportunities for the
interpretation, commemoration and celebration of these associations
should be investigated and implemented.

24.2 Significant meanings. including spiritual values, of a place
should be respected. Opportunities for the continuation or revival of
these meanings should be investigated and implemented.

Article 25. Interpretation

The cultural significance of many places is not readily apparent, and
should be explained by interpretation. Interpretation should
enhance understanding and enjoyment, and be culturally appropriate.

Conservation Practice
Article 26. Applying the Burra Charter process

26.1 Work on a place should be preceded by studies to understand
the place which should include analysis of physical, documentary,
oral and other evidence, drawing on appropriate knowledge, skills
and disciplines.

26.2 Written statements of cultural significance and policy for the
place should be prepared, justified and accompanied by supporting
evidence. The statements of significance and policy should be
incorporated into a management plan for the place.

26.3 Groups and individuals with associations with a place as well
as those involved in its management should be provided with
opportunities to contribute to and participate in understanding the
cultural significance of the place. Where appropriate they should
also have opportunities to participate in its conservation and
management.

The Burra Charter, 1999 6

Adaptation may involve the introduction of
new services, or a new use, or changes to
safeguard the place.

New work may be sympathetic if its siting,
bulk, form, scale, character, colour, texture and
material are similar to the existing fabric, but
imitation should be avoided.

These may require changes to significant
fabric but they should be minimised. In some
cases, continuing a significant use or practice
may involve substantial new work.

For many places associations will be linked to
use.

The results of studies should be up to date,
regularly reviewed and revised as necessary.

Statements of significance and policy should
be kept up to date by regular review and
revision as necessary. The management plan
may deal with other matters related to the
management of the place.

Australia [COMOS Inc
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Article 27. Managing change

27.1 The impact of proposed changes on the cultural significance
of a place should be analysed with reference to the statement of
significance and the policy for managing the place. It may be
necessary to modify proposed changes following analysis to better
retain cultural significance.

27.2 Existing fabric, use, associations and meanings should be
adequately recorded before any changes are made to the place.

Article 28. Disturbance of fabric

28.1 Disturbance of significant fabric for study, or to obtain
evidence, should be minimised. Study of a place by any disturbance
of the fabric, including archaeological excavation, should only be
undertaken to provide data essential for decisions on the
conservation of the place, or to obtain important evidence about to
be lost or made inaccessible.

28.2 Investigation of a place which requires disturbance of the
fabric, apart from that necessary to make decisions, may be
appropriate provided that it is consistent with the policy for the
place. Such investigation should be based on important research
questions which have potential to substantially add to knowledge,
which cannot be answered in other ways and which minimises
disturbance of significant fabric.

Article 29. Responsibility for decisions

The organisations and individuals responsible for management
decisions should be named and specific responsibility taken for each
such decision.

Article 30. Direction, supervision and implementation
Competent direction and supervision should be maintained at all
stages, and any changes should be implemented by people with
appropriate knowledge and skills.

Article 31. Documenting evidence and decisions

A log of new evidence and additional decisions should be kept.

Article 32. Records

32.1 The records associated with the conservation of a place
should be placed in a permanent archive and made publicly
available, subject to requirements of security and privacy, and where
this is culturally appropriate.

32.2 Records about the history of a place should be protected and
made publicly available, subject to requirements of security and
privacy, and where this is culturally appropriate.

Article 33. Removed fabric

Significant fabric which has been removed from a place including
contents, fixtures and objects, should be catalogued, and protected in
accordance with its cultural significance.

Where possible and culturally appropriate, removed significant
fabric including contents, fixtures and objects, should be kept at the
place.

Article 34. Resources
Adequate resources should be provided for conservation.

Words in italics are defined in Article 1.

The Burra Charter, 1999 7

The best conservation often involves the least
work and can be inexpensive.

Australia ICOMOS Inc



Understand Significance
-«— g nc

Develop Policy

Manage

The Burra Charter, 1999

The Burra Charter Process

Sequence of investigations, decisions and actions

IDENTIFY PLACE AND ASSOCIATIONS
Secure the place and make it safe

'

GATHER AND RECORD INFORMATION ABOUT THE PLACE
SUFFICIENT TO UNDERSTAND SIGNIFICANCE
Documentary  Oral Physical

v

ASSESS SIGNIFICANCE

v

PREPARE A STATEMENT OF SIGNIFICANCE

'

IDENTIFY OBLIGATIONS ARISING FROM SIGNIFICANCE

v

GATHER INFORMATION ABOUT OTHER FACTORS
AFFECTING THE FUTURE OF THE PLACE
Owner/manager’s needs and resources
External factors Physical condition

v

DEVELOP POLICY
Identify options
Consider options and test their impact on significance

v

PREPARE A STATEMENT OF POLICY

l

MANAGE PLACE IN ACCORDANCE WITH POLICY
Develop strategies
Implement strategies through a management plan
Record place prior to any change

v

MONITOR AND REVIEW

Further research and consultation may be necessary —p

Parts of it may need to be repeated.

—» The whole process is iterative.

Australia [COMOS Inc
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